Flowers and Fruit
that Bring Happiness
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APPLIED ARTS OF UZBEKISTAN | MPNKJTAOHOE NCKYCCTBO Y3BEKMCTAHA

Embroidery has long since become a part of the Uzbek people’s
lifestyle and one of the brightest and most expressive traditional
arts. It was quite recently that young girls in each family were
engaged in producing colorful embroidered suzani bedspreads and
tapestries alongside other fabrics and vessels. The wide popularity
of embroidered items is associated with their being the core
element of any dowry. Cotton and silk, a sense of style and rhythm,
dexterity and immense patience — this is all that, as it seems, is
necessary for the creation of textile masterpieces.

BebiluvBka v3gaBHa BOLLIA B XXU3Hb 1 ObIT HapoaoB Y3bekucTaHa,
CTaB caMbIM SPKUM U BbIpa3nTe IbHbIM BULOM HaPO4HOro
TBOpYecTBa. ELé B HegaBHEM MPOLLIOM CO34aHNEM BbILLNTbhIX
Kpaco4YHbIX NaHHO 1 MOKPbIBaJ1 — Cy3aHu (CHO3aHe), a Takke pas3Horo
poaa 3aHaBecer n EMKOCTEN 3aHUMAalIChb B KaXXou ceMbe, rae
pPOC/IM AEBOYKW. LLIMPOKOE pacrpoCTpaHeHne 3TOro PyKoaesms
ObI/10 CBS3aHO C TEM, YTO BbILLIVBKA Oblia HEMPEMEHHOM YaCcTbio
cBafebHoro rnpvigaHoro. Xa0rokK v LWEJK, 4yBCTBO CTUJIS U PUTMA,
WCKYCHbIE PyKn 1 6e3rpaHn4HOe TepreHmne — BOT, Ka3asioCk Obl, 1
BCE&, YTO HEOOXOAMMO [1/151 CO3AaHMNS TEKCTU/IbHbIX LLIEAEBOOB.

MORE THAN A DECORATION

Girls were taught to master a needle since their childhood.
The number of suzani articles was indicative of the family’s pros-
perity and the bride’s skill and industry. Embroidery traditions
were being carefully passed from mother to daughter. It is surpri-
sing how much inner freedom was shown in the art works of
women that led such a closed way of life. Today classical Uzbek
embroidery distinguished by artistic originality, filigree needlework
and harmonious colors is appreciated throughout the world.

Being one of the key parts of a wedding ceremony, suzani
items were not mere decorations. The things themselves, as
well as their ornamental patterns, were considered to have
magical powers and contain coded knowledge and beliefs that
contributed to the continuity of the family line and the young
people’s health and prosperity. Flowers and stars played the
key role in the suzani ornamentation. In this article we shall talk
about flowers.

BOJIbLLE, HYEM YKPALLIEHVE

BnageTe 1rnoin gesoYek ydmnm ¢ getctea. 1o KonmyecTsy
Cy3aHu cygunn o JoCTaTke CeMbM, MacTepCTBe U Tpyaomoomm
HeBeCTbl. TpaauumM BbilLMBaHUS 3ab0TMBO MepegaBanncb OT
MaTepu K fovepu. YAUBUTENBHO, C KakUM HyBCTBOM BHYTPEHHEN
€cB0OOAb! YKEHLLMHbI MPOSBASIM CBOM TBOPYECKMIA NOTEHUMan B
YCNOBUAX 3aKpbITOro obpasa »W3HW. HbiHE Knaccuyeckyto
y30EKCKYHO BbILLMBKY BbICOKO LIEHST BO BCEM MUPE 3a eé Xyno-
»KECTBEHHOE CBOeObpasne, OBEMVMPHYIO TOHKOCTb LUNTLS, rap-
MOHWYHbIE LBeTa.

Kak ogyH 13 BaXKHENLNX aTpubyToB cBagebHoOM Lepemo-
HUN, Cy3aHK BbINn He TONBKO yKpalleHeM. CaMn U3genvs 1 nx
y30pbl HAZensnMcb OyHKLIMER Marv4eckon 3aliuTbl, HECM B
cebe 3amnppoBaHHbIe 3HaHWS 1 MOBEPbSI, CBSA3aHHblE C MPo-
OO/KEHNEM pofa, MNOXenaHusMn 6narogeHCcTBMS Mosioaomn
cembe. BenylLyto ponb B AEKOPe Cy3aHu Urpanmv LIBEThI 1 3BE3-
Obl. CeroHst Mbl MOrOBOPYM O MEPBbIX.
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Patterns in suzani works were considered to
have magical powers and contain coded
knowledge and beliefs that contributed to the
continuity of the family line and the young
people’s health and prosperity.

The predomination of plant and floral patterns in the embroi-
dery is by no means accidental. This is one of the most important
motifs present in settled agrarian cultures since ancient times.
The image of reviving nature harmonizes perfectly with the festive
atmosphere of wedding ceremonies.

There is an infinite variety of floral motifs in the embroidery,
which, however, can be definitely divided into two major groups.

The first one comprises fantastic palmettes and rosettes that
do not have prototypes in real life. Chizmakash and kalamkash —
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[OCNOACTBO PaCTUTENBHO-LIBETOYHBIX Y30POB B BbILUMBKE
He cnyyanHo. 9TO ogHa U3 BaXXHEMLMX TeMm, 13faBHa Npucy-
LMX oceano-3emnemdensyecknM kynstypam. Obpas pacuge-
TarolWe Npupodbl MPeKpacHO COOTHOCUNCHA C aTMocepon
cBafebHbIX TOP>KECTB.

LIBeTOYHbIE MOTVBbI B BbILLMBKE BECKOHEYHO Pa3HO0OPa3Hbl,
HO Mbl MOXXEM YBEPEHHO MOAENNTb X Ha ABe 6onbLuMe rpynmbl.

[lepBas — 370 haHTa3UHble MabMETTbl W PO3ETKK, HEe
MNMEBLUIME peasbHbIX «MPOTOTUMNOB» B Npupoae. OHW 3aMMCTBO-
Ba/IMCb MacTepuLamu-Ym1amarall Win Kaaamkaild (OHV Oblin
OTBETCTBEHHbI 32 CO3[aHVe 3CKM3a BbILLMBKM) M3 TBOPYeCTBa
NPOMECCUOHANBHBIX  XYAOXHMKOB-OPHAMEHTAIMCTOB, «MOfA-
CMaTpUBaCh» Ha CTEHHbIX MaofInKax 1 Mo3amkax, MpUBO3HbIX
«[BOPLIOBbIX» KOBpax. Takue «CHOMXHOCOYMHEHHbIE» LIBETHI,
oTNM4yaBLIMECs 6OraTcTBOM (hOPMbI, CUMBOIM3MPOBASIM KPACOTY
painckoro caga, LWMpe — oTpaxxan XapakTepHY A1 SCTETUKM
ncnamMa naeto o Kpacote 6OXKeCTBEHHOO TBOPEHMS.

BTopast rpynna — uBeTbl 1 pacTeHWUst peasibHble, OKPY>KaB-
LNE XKEHLLIWH B MOBCEOHEBHON »M3HW. Mup nprpodbl — BOT TOT
HENCCSKAEMbIN MCTOYHVK, K KOTOPOMY Obpallaiicb HapOoaHble
MacTepuLpl B MOVCKax HOBbIX WAel Ons TBopdecTBa. CerogHs,
onarofapsi BbllUMBKaM CTONETHEN OAaBHOCTU, Mbl MOXEM Mpeq-
CTaBUTb, Kakle MMEHHO LIBETbI BbICaXKMBaIMCH TOrRAa Ha npuyca-
0e6HbIX y4acTKax.

PUCYHOK LBETOYHbIX MOTMBOB pasnu{ancs — OT Becbma
YCNOBHOIO, HO Yy3HaBaeMoro, A0 MoYTU HaTypanucTuyiHoro. Ho
BCE >ke Ha BocToke He MpuHATO ObINO pUcoBaTb C HaTypbl — U
MOTOMY KaxK[40e U306padkeHVe MOKa3bIBaET HaM, C Kakoi NoTpsi-
caroLLen haHTasnen pucoBabLLMLbI CTUAM30BaM hopMy LIBET-
Ka, pacTeHus nnobo noga.

MNP LIBETOB

Buab! LIBETOB 6bIIN YPE3BbIHaHO PAa3HO0BPAa3HbI: THofbMa-
Hbl 1 MaKK, 0603HA4aBLINECS OHUM CIOBOM — J10/1a, UPUCHI —
rysicancap, rBO3ONKN — YUHHY Y/, TNV — Hulygbap, NeTyLn-
HbIl PEBeLLOK — TOXU-XYPO3, LBETbl S6M0HWU — osIMa-ry/i,
CNVBbI — O/IXypy, ManbBa — rysixavipu. Takxke K 9TOMy Kpyry
MOTUBOB Mbl MOXEM OTHECTV NNCTbS — 6apr, BETBY — LLIOX, LiBe-
TylLMe KyCTbl U ByKeTbl B Basax — rysgacra (0CO6eHHO xapak-
TepHbl ana HypaTbl, Camapkanga v ®epradbl), Aepesbs —
/Z1apaxT N MHOroe Apyroe.

LIBETOYHO-paCcTUTENBHBIE Y30Pbl AEMOHCTPUPOBAIN GoraT-
CTBO MECTHOM (hiopbl, BOCCO3aaBaim atMoctepy BeCeHHero
NPOBY>KAEHVIS MPUPOMbI, BEYHOr0 OBHOBEHMS XKN3HW. BMecTe ¢
TEM MaBHOE UX HasHaYeHe GbINIo CBA3AHO C CUMBOIMHECKIM
06ECTIEHYEHNEM XKEHCKOM MIOA0BUTOCTY.
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women responsible for the creation of embroidery’s design —
adopted them from the works of professional ornamentalist
artists or copied from mosaic and majolica ornaments on walls
or patterns on imported carpets in the houses of rich people.
These flowers characterized by complex structures and intricate
forms symbolized the beauty of Eden or, in a wider sense,
reflected the idea of the beauty of divine creation inherent in the
Islamic aesthetics.

The second group consists or real plants and flowers present
in women's everyday life. The world of nature — this was the inex-
haustible source artists used to find new creative ideas. Thus,
century-old embroideries allow us to have an idea of what kind of
flowers used to grow in people’s gardens at that time.

Floral patterns ranged from quite symbolic (in which natural
forms could be recognized though) to almost lifelike.
Nevertheless, it is not quite typical of Oriental art to copy from life,
and every image of a flower, plant or fruit is a representation of
the artist’s immense fantasy.

THE WORLD OF FLOWERS

There was a great variety of flowers: tulips and poppies hav-
ing a common denomination — /ola, irises — gulsapsar, pinks —
chinni gul, lilies — nilufar, cockscomb — toji-khuroz, apple flowers
— olma-gul, plums — olkhuri and mallows — gulkhayri. This group
of motifs also includes leaves — barg, branches — shoh, bushes in
blossom and bouquets in vases — guldasta (these were particu-
larly widespread in Nurata, Samarkand and Fergana), trees —
darakht and many others.

The flower and plant patterns indicative of the diversity of
local flora served to recreate the atmosphere of nature’s vernal
awakening and symbolize the eternal renewal of life. However,
their principal purpose was to secure fertility for women.

Tulips and poppies were particularly popular. Indeed, you can
hardly find anything so enchanting and, at the same time, so tran-
sient as a field strewn with poppies, which bloom only for a few
days once a year! Formerly, holidays and festivals were organized
throughout in honor of the first spring flowers. Among them were
holidays such as sayli guli surkh and kizil gul sayli (red flower day)
glorifying the awakening nature. They were celebrated on the
Navruz Day held on the Vernal Equinox.

“The appearance of flowers in spring was a sign nature made
to let us know it was time to enter a new phase of cultivating
land,” wrote outstanding ethnographer Sukhareva. In a similar
way, floral decor on embroidered items prepared for the celebra-
tion of wedding may also symbolize a new stage in the life of
newlyweds.

Y30pbl Cy3aHW Hagensanucb GpyHKLMewn
Marm4ecKom 3aLuThl, HeC/n B cebe
3alWndpoBaHHbIe 3HAHWA U NoBePbA, CBA3aHHbIe
C NPOLOSIHEHNEM Poa, NoXKeNaHNAMU
6naroeHcTBUA MOJIOA0MN CEMbE.

Ocobo nonynsipHbl Gblnn THoNbMaHbl 1 Maku. ECTb nn 4To-
nmbo Bonee 3aBopakMBaroLLee 1 OOHOBPEMEHHO Mpexodsilee,
4YeM Mons MakoB, LIBETYLUMX NWLLb HECKOMLKO AHen B rogy! B
MPOLLIOM B YECTb MePBbIX BECEHHWX LIBETOB NMOBCEMECTHO MPO-
BOAMNVCh NPa3nHECTBA W MYNsHbS — Cali/ma rysii CypX, KU3u rys
cam (NPasfHVK KpacHOro LBETKa), cnassiune npobykaaro-
Lwytocs npupogy. OHM oTMevan1cb B HaBpy3 — npasfHnk BeCceH-
Hero paBHOLEHCTBYS.

«[losiBrieHne BeCHOW LiBETOB Obl/I0 3HaKOM, KOTOPbLIV noda-
Bana npuposa, w3BeLlasi, 4TO HacTaio BpeMsi MpucTyraTb K
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In traditional arts tulips and poppies became classical sym-
bols of fertility and embodiment of natural powers and the cyclic
character of life. Poppies were widely used in traditional medi-
cine, which associated the flower with the ideas of health and
well-being.

Pink — chin or chinni gul (a Chinese flower) is also commonly
used in suzani embroidery. A pink in the form of a palmette or
rosette with thin tongue-like sprouts (zaboncha) between the
petals, which make the flower’s shape more complex and intri-
cate, is known under the local name of chinda khiol zaboncha.
Judging from its designation, this flower was brought to the terri-
tory of Uzbekistan from China or South-East Asia. This plant’s
decorative and curative properties made it both a wonderful sym-
bol of blossoming and an amulet.

Cockscomb (Celosia cristata) is another very popular motif
typical of embroidery from the rural areas of Shakhrisabz. The top
of the flower resembles the curling horns of a sheep, which was
why this plant was common for the artistic works of the cattle
breeding people of the region.

There are some other flower types, such as cornflowers, asters
and roses, which are also essential elements of embroidered
suzani items... In works they came individually, in bouquets or on
bushes, as can be seen in embroideries from Nurata featuring the
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Almond (bodom) and pepper (kalampir), very
similar in form, were also regarded as strong
amulets.

oYepenHOMY aTarly BO3A4esbIBaH/s 3eM/in», — nicana n3BeCTHbIN
atHorpad O. Cyxapesa. BoT 1 UBETOUHbIN AEKOP HA FOTOBALLINX-
cst K cBagbbe BbILMBKAX TakKe MOXHO paccMaTpuBaTb Kak
CVYMBOJ NPEABECTNSA HOBOMO aTarna B XKU3HN MOJTOLOXKEHOB.

TionbnaHbl 1 Maky CTain B HAPOOHOM WCKYCCTBE Kflaccuye-
CKUMM CUMBOJIaMX  MNIOAOPOANS,  ONLETBOPEHNEM BECEHHUX
CWJT NPUPOABI, LINKIIMHYHOCTM XXU3HW. Mak LUMPOKO MCMOoSb30Bal-
Cs1 B HAPOAHOW MeauLIHeE, 1 MOTOMY C HUM Dbl TakXKe CBSA3aHbI
naevn 300poBbs 1 Gnarononyyms.

CTonb ke 4acTo BCTPEYaeTCA M300pakeHne rBO3ANKU —
YUYH, YUHHW ry1 (KUTACKUA UBETOK). [BO3aMKa, n3obpaxaemas B
BUOE ManbMeTTbl MO0 PO3ETKN, C TOHEHBbKUMU OTPOCTKaMU-
A3bl4KaMK (3a60HYa) MeX Iy nenecTkamu, NPUOALLMMM LIBETKY
Oonee [ETANM3NPOBAHHYIO, CIOXHYIO (hOPMyY, M3BECTHA Kak
yuHaa xvon 3aboHya. Cyas mo MEeCTHOMY Ha3BaHWMO, LIBETOK
rnonan Ha TeppuToputo Ya3bekmcTaHa 13 Kutas unn pervioHa
FOro-BocTouHom Asun B LenoM. [lekopaTuBHble, a Takxe
JIEKaPCTBEHHbIE CBOVCTBA PaCTEHUS MO3BONSIOT BUOETb B HEM 1
MPEKPaCHbIN CUMBOS LIBETEHUS, 1 0Beper.

[MeTywmHbIN rpebellok (Lenosus rpebeHyaTas) — eLg oauH
BeCbMa MOMyNspHbIA MOTUB, XapakTepHbIV /15 BbILUMBKA CESlb-
CKux parioHoB LLlaxpucab3a. «[pebeHb» HanoMMHaET Mo CUNYaTy
3aBUTKM HapaHbLX POrOB, Y MOTOMY HE CllyHaHO Mbl BCTPEYaEM
9TOT LBETOK U B U3OENMAX TOW HaCTW HACeNeHns, KoTopas 3aHn-
MasiaCb CKOTOBOACTBOM.

MOXHO Mepe4mcIMTb eLlg HECKOMbKO BUAOB LIBETOB, 0e3
KOTOPbIX TPYAHO MPEOCTaBUTb BbILUMTHIE Cy3aHW, — BacUbKW,
acTpbl, Po3bl... OHU K300paKaMMCb MO OTAENBHOCTA, LIEMbIMA
KycTamu nnm Gyketamn, Kak, Hanpumep, B HyPaTUHCKIMX BbILLIMBKaX
C KOMMO3ULMEN «HOP LLIOX K MOX» — «4ETbIPE BETKW 1 OfHa JyHa».
LiBeTOuHble BYKETbI, U30OPKEHHBIE HA TALLKEHTCKUX MOKDbIBA-
nax-rysiekypria (6ykB. LBETOYHOE WM BbILLMTOE Omeso), Oblan
NPAMON NAMKOCTPALMEN MPUCKA3KWU — «ryJira ry/1 KyLuiacuH» (oa
MPUCOEONHNTCS K LIBETKY LBETOK), C KOTOPOW yKpalla/in NoCTeb
MOJOLOXEHOB.  YUUTbIBaA KyMsTOBYIO (PDYHKUMIO Y/IbKYPbl Kak
CBaebHOro ofesna, 3Ha4YeHVe ero AexKopa, Kak 1 CysaHu apyrx
LIEHTPOB C LIBETO4HBIMU KyCTaMM, YATAETCA JIErKO: MO 3aKOHY nap-
LManbHOM Marmm LBETYLLME KYCTbl JOMMKHbI Obln NepeaaTs Moso-
OOXEHAM CUIly CBOEro LBETEHWsl, 06ecrneyvTb MIoaoBUTOCTb
HesecTbl. /IHOrma LBEThI HA OOHOM U3 KYCTOB BbILLVBA/IUCH 3€M16-
HbIM LIBETOM, @ JIUCTbA — KPaCHbIM. Takasa «nyTaHuLa» co3nasa-
Jlach cneuvansHo, NS OTBOAA «AypPHOro» rnasa.

MUP M10O0B
CTonb >ke MonynsipHbl B BbILLMBKE M300PaKEHUS MIOL0B.
V13n106neHHbI MOTUB HAPOJHOMO UCKYCCTBa — rpaHaTt-aHop. OH
n3obpaxkancst Moo B NPOMUIbHOM CeYeHnn, Tak, HYTobbl Oblnn
BUOHbI HaMOMHAOLLME ero 3épHa — [MaBHOE BbIPAXKEHNE MaEN
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MoLLHbIMM 0beperaMu CHUMTANUCh TaKHKe
MuHaans (bogom) n nepel, (kanamnup) —
MOTWBbI, BECbMa 6nn3KKe gpyr Apyry no

dopme.

“chor shoh yak moh” (four branches and one moon) composition.
Bunches of flowers presented on bedspreads gulkurpa (lit. “floral or
embroidered blanket”) was a direct illustration of the saying “Gulga
gul kushilsin” (“let a flower join a flower”). The bedspread served to
adorn the bed of newlyweds. If we take into account the gulkurpa’s
cultic function as a wedding blanket, we can easily read the mea-
ning of its decor, as well as that of the blooming shrubs in suzani
items from other regions: according to the laws of partial magic,
flower-strewn bushes were to convey the power of their blossom
to the just married couple and to secure the bride’s fertility. Some
bushes had green flowers and red leaves. The purpose of this con-
fusion was to divert an evil eye.

THE WORLD OF FRUITS

Fruits are no less common for embroidered works.
Pomegranate (anor) is one of the most popular motifs in the tra-
ditional art. One way of depicting pomegranates was to present
the fruit in cross-section so that the viewer could see the seeds
filling it — the main expression of the idea of fertility. The other was
to divide the fruit’s surface into scales, which, again, symbolized
the seeds. The seeds full of ruby juice present in large numbers
in pomegranate became an obvious sign of fruitfulness, abun-
dance and prosperity.

Almond (bodom) and pepper (kalampir), very similar in form,
were also regarded as strong amulets. The almond motif (bodom)
is known from the arts of a number of oriental countries. It came
from Zoroastrianism, where it had the form of a wing used by farn
— divine blessing — to come down from the Heaven to meet cho-
sen people. Islam interpreted this motif in a different way, and it
became one of the essential elements of traditional magic serving
as a powerful amulet and protector against the evil eye. In the
new context the almond’s protective properties were based on
the bitter taste of its variety growing in the mountains, which was
able to scare off evil spirits. Hot pepper (kalampir) was believed
to have the same characteristics.

Caseweed (Capsella bursa-pastoris) is another popular
image in suzani items from Shakhisabz. Its fruit occurring in large
amounts on numerous twigs diverging from the main stem
helped this plant become a symbol of fertility and profusion. Able
to grow in any conditions in the wild, caseweed was valuable for
traditional medicine, which made its protective properties even
stronger in the eyes of women creating embroidery.

Some embroideries from Nurata contain weeping willows
(majnuntol), which may symbolize the languor of love. There
also were patterns named after certain plants but not associa-
ted with their real-life prototypes. This was what happened to
the black-leaved ornaments in suzani items from Samarkand.
People have forgotten the actual meaning of these patterns, but

nnogopoavst, IMBO ero MoBEPXHOCTL pasbrBaniack Ha YeLlynku,
aHanor 3epHa. MHOXXeCTBO 3épeH rpaHata, MofHbIX PyOUHOBOMO
COoKa, CTanv EMKVIM CUMBOJIOM MIIOAOHOCALLErO Havana, n3obu-
nms, focTtatka.

MoLLHbIMK 0BeperaMmi CHUTaANCh Takxe MUHOab (6040M) U
nepew, (kasramrip) — MOTVBbI, BecbMa 6nmskue gpyr Apyry rno
dopme. MnHoaneBuaHbI MOTUB M3BECTEH B UCKYCCTBE MHOMMX
cTpaH Boctoka. Ero mpoobpas — 30poacTpUiCcKuiA CUMBOS —
KpbINO, Ha KOTOPOM hapH — BOXXeCTBeHHOe GnarocfoBeHue —
cnyckancst ¢ Hebec K 13bpaHHbiM. C NpYXOAOM 1cnama MoTVB
MoyyMsI HOBOE MCTONKOBAaHME 1 MPOYHO BOLLEN B KPYr 3HAKOB
HapoOHOW Marnn Kak HadéxHbln obeper, CpeacTeo OT crnasa. B
HOBOM KOHTEKCTe obeperaioLLyie CBOMCTBA MUHAANA 06BACHS-
NNCb TEM, YTO ero MKW ropHbIA BUA, OTANHAIOLLMACS ropeYbio
BKyCa, MOr OTNyr1BaTh 3/1bIX AyXOB. Takue >ke CBOMCTBa Npunu-
CbIBaNVICh XXry4emy repLyy-kanamvp.

B waxprcab3ckmx cy3aHu UMeeTcs eLwlé oamH NonynspHbIn
MOTUB — 3TO M300padKeHne CyMOYHMKA NacTyLbero («MacTyLUbs
cymMka», nat. Capsellabursa-pastoris). Ctatb CMMBOIOM M1oQo-
poavst N N30BUNNS ITOMY PACTEHUIO MOMOITIM €r0 MHOXKECTBEH-
Hble M1odbl, OTXOAsLME OT CTebns Ha TOHEHbKMX BETOYKaX.
HenpuTagatenbHbIl AUKOPOC, CYMOYHUK Obll 1 6eCUEeHHbIM
CpeacTBOM HapOAHOW MeauLyHbI, YTO B eLle OosbLUen CTeneHn
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Plant and floral motifs had a few common
purposes, which were to secure happy marriage
and a large number of children and to protect
newlyweds from various evil powers believed to
waylay them at every corner.

embroideresses call these gourd vines. Mistresses of embroi-
dery have created an image of a gourd plant with large fruit —
medallions — twined by sprouts and tendrils.

However diverse and numerous plant and floral motifs might
be, they had a few common purposes, which were to secure
happy marriage and a large number of children and to protect
newlyweds from various evil powers believed to waylay them at
every corner. But even if we do not know the symbolic signifi-
cance lying within this or that ornamental pattern, we cannot but
admire the imagination of the artists, who reconsidered in a cre-
ative way the forms produced by Nature herself.

Elmira GUL
Doctor of Philosophy in Art History
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PacTutesibHo-LBETOUHbIE MOTUBSI
npecnenosanu obLuyio Lenb — obecneynTb
CYaCTNIMBbINA 6paK U MHOrOYMCIIeHHoe
NOTOMCTBO, 06€30MacuTb MOSIOOMEHOB OT
pa3HbIX BPeAOHOCHbIX CWJ1, AKO6I
MOACTEPEeraloLLMX UX Ha KaxOoM Luary.

YCUNMBASIO ero 3allyTHble CBOMCTBA B rfa3ax MeHLLH, CO3aato-
LLMX BbILLIVBKY.

B HekoTopbIX HypaTUHCKIMX BbILLMBKAX BCTPEYaeTCs MOTUB
nnaky4en nBbl — MaXHyHTOJI, KOTOPbIA MOXXHO paccmaTtpviBaTb
Kak CUMBOS JIIOBOBHbBIX TOMNEHUIA. HekoTopble y30pbl NKLLb
MMeNN pacTuTeNbHble Ha3BaHWsl, HO He OblIM CBA3aHbl C KX
peasibHbIMK «MPOTOTUMaMKW». Tak MPOU3OLLIO, K MPUMEPY, C H4EP-
HbIMW JINCTBEHHbIMW MoBeramMn Ha camMapKaHACKUX Cy3aHW.
3HadeHre 3TVX y30poB 6bI10 3a0bITO, HO MaCTePVLbI MO-CBOEMY
BbILLMN U3 NOMOXKEHMS: OHW Ha3biBany UX noberamm GaxqeBbix
pacTeHuin. B pesynsrate B NpefcTaBneHnn BbilUMBaSIbLLMLL CO3-
JaBancs obpas Haxym C KpPyrnHbIMA MefanboHaMu-srofgamu,
OMMETEHHBIMY BETBSIMU U YCHKaMU.

[Mpv BCEM BoraTcTBe 1 MHOrO0bpa3un pacTUTENBHO-LIBETOY-
HbIX MOTVMBOB OHW MpecnefoBanm obLyto Lienb — obecneqnTb
CHaCTNMBbIA Bpak 1 MHOrOYMCNEHHOE NMOTOMCTBO, 06e30MacuTb
MOJIOLIOMEHOB OT PasHbIX BPELOHOCHbIX CW, SIKOObI MOACTEPe-
ratoLLMX X Ha KaxkaoM Lary. Ho, aake He 3Hast CUMBOIMHECKON
NOAOMNNEKM Y30POB, Mbl HE MepecTaémM ntobosatbcs haHTasuel
MacTepuL, TBOPHECKN MEepPeOCMbICIIMBABLLMX (DOPMbI, CO3aaH-
Hble camol NpPUPOJON.

Snbmupa MOS1b,
JIOKTOP VCKYCCTBOBEAEHWSI
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