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has not stopped and continued despite the reign of
Turkic dlmasties in Cenfral Asia since the 11'h century.

In the 19'h century the Tajiks took out the
Russian citizenship and accepted the new forms of
the development. The culture of the Tajiks has gained
new features, having fused together the European
and oriental traditions. In 1991 Tajikistan gained the
political independence and became the sovereign state.

The modern Tajikistan, located in the heart of Central
Asia, is divided by the highest mountain ridges into several

historical-geographical regions. The northern region
occupies the western part of Fergina valley, where the
ancient towns of the great Sogd (l(hudzhand, I(anibadam,

Isfara) and Ustrushan (lstaravshan, Zarnin, the site of
ancient settlement IGlai IGhkak (ancient Bundjikat), etc.)

are located. In south-eastern Tajikistan there is Gorno-
Badal<hshan autonomous oblast, which has retained the
monuments of ancient Saka tribes. The south-western
regions are occupied by I(hatlon oblast, where in the
past the legendary Bactria (Tokharistan) and famous
I(huttal prospered. In the Gissar valley, in the ancient
land of Greco-Bactria, the capital of the counfry - city
of Dushanbe is located. The valley of Zerevshan goes out
to the legendary center of the Tajik culture Samarkand,

and further - to the ancient localities, inhabited by the
sedentary Tajik populafion, such as Bukhara, Nur Ata,
Choust, Merv and others. Now these regions are the parts
of other countries (Uzbekistan and Turkmenistan).

The culture of Tajikistan, the country of mountains,
rivers, lakes, glaciers and diverse nature, has been forming
during many millennia in the area where the mountains
and valleys were the main environment for human
habitation, and routes of the Great Silk Road allowed to
develop the wide economical and creative relations. All
this promoted the preservation of ethnic originality of the
Tajiks, their arts and crafts, interchange with other cultures
(lranian, Greco-Roman, Indian, Chinese and others).

The monuments of arbistic and arbisan production of
Tajikistan from neolithic age up to present have been the
organic part of the objective environment, with which the
human being touched every day, and at the same fime
they belong to the spheres of spiritual and material values.

They are based on the deep understanding of the reality
and a person in the world, high spirituality, inexhaustible
imagination, special connection with the written culture,
which had existed up to now more than two millenia.

During the Islam spreading on the territory of
Mawarannahr and Khurasan the common new cubure
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activities, pilgrimage to the sacred places of Islam involved
many nations into the united movement and promoted
the exchange of commodities and arhistic values.

A town in Central Asia of the 9-'l'Z'h centuries
prevailed over the agricultural districts as a political
basis, being the administrative and economical center,
since the significant part of big landowners lived in
towns, being at the same time occupied with trading
activities. The growth of craft production and trade
has led to the concenfration of big capitals in the
hands of urban upper ten, and also has created the
numerous stratum of craftsmen and work-hands which
had been absent before (Bolsbal<ov, 1'973, P. 112).

The medieval town was divided into mahallas
(microdistricts) and guZars - blocks (administrative-
domestic sections of the town, where the representatives
of the same class or profession have lived from generation
to generation). More often g:uzars were inhabited on
the productive-craft basis, and this was reflected in their
names: zargaron (the biock of jewellers), kulolon (the
block of potters), etc. Very often the blocks bore the
names of those places from which the craftspeople had
come: Krudzhandi - from Khudzhand, Bulcbai - from
Bukhara, etc. Formation of first mahalias and g.uzars

related to the period of Samanids (9-L0'h centuries),
when the craft has actively started developing and all
cultural terminology has started forming. In Samarkand,

for example, in the end of the 19'h century there were
96 guzars, in Bukhara - 1.97, in Istaravshan - 69, etc.

In guTars, mahallas there were located numerous trade
and handicraft enterprises, small shops, bazaar. Bazaar

performed not only purely utilitarian funcfion, but also

it was the center of active informational, commercial
and handicraft life, exchange of ideas and goods. Quite
often in towns the seasonal fairs were held - they
enriched the local market with highly arbistic goods and
products of claily demand. Sometimes up to 10 thousand
merchants and craftsmen parbicipated in them. Fairs

promoted the formation of regional and local trading
centers where the craft production was gathered.

The earliest mentions about the specializafioru of the
craftsmen according to the producfion features are met
in the works of representatives of the philosophical group
Ihvan as-Safa (second haH of the 9'h century). The author
combined them into several groups, indicating the advantages

of some crafts compared to others: 1) by the material from
which the goo& were made (here the advantage belonged to
goldsmiths and perd:mers); 2) by the complexity of articles

production (here the first place was given to the precise

toolware mastets, for example, those who made astrolabes);

10
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officer 7a/<otchi) and grandees and were maintained at
the expense of the ruler. The workshops were headed
by usto kor (expeienced masters), who were elected
by masters from among the most skillful specialists.
They were responsible for all works performed in the
workshop, distributed the necessary materials, observed
the fime of orders execution, etc. (Gontcbarota, 1986, P.

14-15). The books were created in the court libraries-
academies (kita4chone) of the regal family, secular feudal
lords, town private workshops. Kitabl&one was a certain
cultural institution of that time which combined the
repository of manuscripts and the workshop for their
production with appropriate staff of masters. It was the
school of professional arts. The best creative forces, which
determined the development of the arts at different
fime, were concentrated there. The figure of kitabdar,
the chief of the court workshop, was very important. He
was appointed by the special degree of the dynast and
had the large powers. The process of the book creation
went on and the library collection was replenished
under his supervision (Alcimwbhn, 1994, P. 15).

The private workshops were allowed to manufacture
only those articles, which the representatives
of aristocratic circles did not wear and which
were in a wide demand. These products were
sold at bazaars or bought by subpurchasers.

Among the most developed geometrical mofives
of the Islamic art one can distinguish the girikh and
arka patterns in the rectangular frame, and among the
vegetable motives - the arabesque pattern (isAnli), which
embodied the idea of a tree of life. klimi implies not only
the pattern itself, but rather the technique of composition,
where the leaves continue the development of a stalk, the
stalks grow through the leaves and leaves again develop
into the new stalks and this goes on endlessly in its
multiformity (Rempel, 1978, P. 172).The border, edgrng
and outlining were the main types of the ornament,
widely used for arbicles decorafion. But in any case the
ftame, border, edging had to be clearly read and "to retain
their independence" within the ornamental field with
the purpose of creating the framework composition.

In the Muslim East the color was mainly the creation
of the light and its reflection. The value, beauty and
significance of colors were in the direct dependence on
how perfectly this color was able to reproduce different
properbies of the light. The light determined the atbitude
of Muslims towards all colors of the palefte, among
which mainly golden, white, red and yellow colors were
concerned with the light (MironoyA, 1989, P. 69).

t2
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the sfrengthening of provincial influence, which little
by little started to penetrate into the elitist culture
and subdue the court culture. The folk aesthetics,
figurativeness, stylistics to a certain extent started
losing its specifics in a pure form. partly it was caused
by insufficient differentiality of creative forces, the
synthefical character of artistic activities, which were
typical for any medieval society (Wagner, 19g0, p. 6).

From the end of the 1B,h century the arfisan production
should have competed with the factory-made goods
imported from different countries. All this in manv
respects has weakened the fraditional kinds of .re"U.rity.
The internecine dissension, closed system of natural
economy in Central Asia in many respects promoted the
fact that many art centers retained the local features of
their own style. At the same time such a situation has led
to the increase in culture of such negative qualities as

disconnection and somefimes poor quality of the products.

However, if official court art began to decline, the
mass construction and crafts sustained the vicissitudes
of both economic and political crisis and remained valid-
That time was characteized first of all by universal
development of useful arts and crafts. As a whole, the art
of craft circles in the 77-79,h centuries differed by peculiar
simplicity and lapidary style, bright figurativeness and
traditional character, which basically retained the ancient
folklore motives, poetic metaphors and circumlocutions.
At that time the tendency to diversity and brightness
of colors of some articles has been outlined, which has
been caused by the increased demand for these articles
and targeting character of crafts, their isolation in the
natural economy (I(tutanrye promysly v bytu narodot
Uzbekistana.., L986, P. 68; Lotrnan, 1964, p. 175).

In the national culture the spatial moment has been
always more eKpressed rather than the temporal one, and

agrarian cycles, and the magic, ritual, symbol and myth
were intended not only for the past, but also for the real
present. At the same time it perceived the new motives,
images, subjects; processed them according to the basic
archetypes and included them in its expressive language.

During the last years fairs and festivals of national
useful arts and crafts have been held in different
regions of Tajikistan. Nowadays in the country there
are various associations of masters which exist owing
to the support of the State authorities, various UN
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Architectural D6cor

tone, wood and beaten clay (pakltsa) were wrdely
used as a building material in the creation of
ornamental d6cor of palaces, forfresses, funeral and
residential buildings. Creation of the decorative

design of, consfructions and drawing up of patterns
were the function of arbists, gravers and ceramists.
In the whole, the critical importance in architectural
design belonged not to the separate features, but to
the whole d6cor system, its laconism and simplicity
coupled with refinement and gracefulness of details.

The buildings in Bactria were often decorated with
the stone panels and in Eastern Parthia - with ceramic
plates. Architectural ddcor of Northern Bactria of the first
centuries'A.D. was mainly presented by stony capitals
(Shakhrinau site of ancient settlement) and friezes
(Ayrtam) with the figures of male and female personages,
winged fantastical animals and large leaves of acanthus.

In the 5-6th centuries the stone almost was not applied,
but plastic properties of clay, carved and cast gancb, wood
engraving (Varakhsha palace complex near Bukhara,
Pendjikent) were highly valued- Thus, in the premises of
Hisorak Palace (lGlai Padask or Kalai Hisorak) in Gornaya
Matcha (ancient Sogd) the surfaces of walls were decorated
by the ornament with red coloration and motives in the
form of aleaf with grape bunch and hexapetalous rosette
inside of a circle with pearls, imprinted on a thick (up
to 4 cm) clay plaster. Plastic clay stucco moulding also

Mausoleum of the founder
of the Tajik State Ismoil Somoni.
Bukhara. 9 th-10 th centuries.
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Mil<hrab was a Muslim prayerful niche,
the symboi of a mosque, It indicated the
location of Caaba, the main religious
sacred place of Islam. Mikbrab had a

definite symbolism of architectural and
plastic forms, multi-valued allegorical
sacrality. Mikhrab was the gate to the ideal
world of holiness because during the
prayer the Moslem "didn't see" any other
sacred object before him, except miklrab.
It guided him to Caaba direction, the
center of Islamic world and the place of
contact of the firmament with the Earth.The main hall of the l(hazrati

Shokh mazar. Chorku.
9 th-10 th centuries.

Mausoleum of fhodla Mashad.
9 th -10 th centuries. Shaartuz.

The mil<lrabs ftom kishlaks of Asht and Iskodar are
the masterpieces of architectural d6cor of early Islam.

When the mosques were destroyed, mil<brabs located
in them were not damaged; on the contrary, people
tried to preserve them, since they were the religious
sacred objects. The mikhrab found in the mountain
kishlak Asht (the 10'r' century) *"r made of the carved
unburnt clay and decorated with the images of open-
wide wings. The mikbrab from the kishlak Iskodar
(the 9-10'h centuries) was found in the mountain
settlement in the upper reaches of Zeravshan. It was

made of birch and had a splendid carving. Possibly, this
mikbrab was created for one of the disappeared wooden
mosques of early-lslam epoch, which was delightedly
described by the Arabic fravelers of that time.

The 10'h century was the time of active use of burnt
brick not onlv as a constructive material but also as a
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The carved terracota
with epigraphical ornament.

Architectural d6cor of the construction is amazing by
its beauty and harmony,,Probably, Nosiri Husrav, the
preacher of Ismailism, poet, philosopher and traveler
(the 11.th century), studied in this madrasah. This was

another fact pointing to the sacrality of the monument
capable to specifically influence the human senses.

In the 1L'h - early 13'h centuries the special methods
of motives processing for each concrete material have
been defined: these motives mostly were geometrical and
plant arabesques and figures in medallions. Gancb, or
burnt and then well-milled gypsum stone (alabaster), was

used in brickworks as a bonding solution as well as the
material for smooth and carved plastering. The splendid
alabaster panels of the 9-10'h centuries from Afrasiab
(Samarkand), Varakhsha (Bukhara), which include the
geometrical elements (circles, triangles, six-pointed stars,

quarters) and vegetative ones (shoots, semi-palmettes,
trefoils) are the excellent monuments of artistic carving
of such a type. Ganch panels in the palaces of Khuttal
rulers in Khulbuk and Sayod created by the technique
of flat and deep carving became the example of "a great
perfection. Geometrical ornament was the leading principle
in the decorating system of these two centers. It was

distinguished by special monumentality and large forms.

The arch image in the rectangular frame, which
varied in all kinds of medieval arts, stood out among
the most developed geometrical mofives of the Islamic
art. The motive - a lancet arch in the rectangular frame

- was a combination of two techniques originating
from the vaulted construction (arc) and framework
construction (frame). This figure was included into the
composition of volumes (portal dome of ayvan and
pesbtak), into spatial forms of the interior (axial, wall,

?n
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The mausoleum of Mazori Sharif'
Peniljikent. 9-L2 th centuries,
14 th century.

unprecedented
details, the size

1987, P.54).

Evolution of plastic arts of surfaces, which was

e

Iate 14'h - the first half of the 15'h centuries)'

lip

ancl this allowed to consider this memorial near Pendjikent

to be a distinguished monument of the world architecture.

Mukhammad 
-Bashoro 

Mausoleum mikhrab together with
Asht mikhrab (the 9-11th centuries), another masterpiece

of modelled plastic arts from Ashtsakhoba Mazar, were

the only survived patterns of natural clay cufbing'

ly,
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Fragment of tiled coating
of the Sultan Latif mosque-
madrasah (I(ok gumbaz).
16 th century.
Irtaravshan.

(kalib), Lattices (externai - pandjara, and internal
- s/tabaka), diverse by their patterns, were widely usei.
above doors and shutters (Pisarchilc, 1.987, P.28).

In a number of Fergana valley centers, in the 19-
20'h centuries, cornices, cassoons, composing capitals
(Havzi Sangin, Dalyeni Bolo, Sarviston mosques, the
mosque in Darkh kishlak in Istaravshan, Djami Mosque
in I(hudzhand, Surkh Mosque in Isfara) were decorated
with multi-row system of stalactites and stalagmites.

Their painting comprised such motives as snapdragon,
pomegranate, tulip, fiilfot, cross, multipath stars as well as

stylized zoomorphous and anthropomorphous motives.

As time went by, the tendency to more stereoscopic

representation of flowers and herbs, leaves and
stems increased. The arbists began to be interested
in embodiment of non-traditional mofives. Thus,
for example, the ceiling of the mosque of Chirtak
kishlak (Pakhtaabad station of Regarsky region in
Tajikistan) was ornamented with diverse elements,
which included the images of three-stage podium with
burning flame, palms, terrapins, teapots and so on.

The Tajiks of Badakhshan and those of adjoining
regions inventively applied wood in private life where it
was the main finishing material for dwelling and other
constructions. Bolsters, columns and door plackets were
ornamented with art carving. Their ornament included
many traditional motives, for example, heavenly bodies,

images of animals and plants (lotus, tulip, mimosa, etc).

Neither icon nor statues became one of the main
Islamic sanctuaries but Quran books, the symbols of the
word of God, did. Epigraphic ornament and separate

calligraphic patterns sometimes became "materialized
literature" that was worshiped^ Calligraphy got superiority
over all artwork types and became a distinctive feature
of a new ideology, the embodiment of its power. As if
graphic representation of word overrode the fine arts.

The distinguished monument of the 19'h century
was the ddcor of the mazar ceiling of ismailist Pir Sayid
Farrukhshakh in Shugnan (Badakhshan). Paintings were
created in 1860 and comprised epigraphic and zoomorphic
ornament, which the most precisely corresponded to
sanctuary destination. The composition of ossification and
liveliness, geometrical check and swirling ornamental
motives expressed non-ruggedness of rational and
emotional principles in Islam culture. Birds images
symbolized the human soul and its aspiration to the God.

One of the latest patberns of architectural d6cor
was the country palace of Sitora Machos, the emir of
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Studio Pottery

he researchers suppose that Tajikistan, where
potter's wheel has been known more than
three thousand years already is a singular
alive museum. Here, almost all techniques

of primitive pottery known among all the nations of
the world and high technology of ceramics have been
preserved. Modeled ceramics was a domestic handicraft
and mainly was executed by women who used fixed
stand that allowed slowly rotating crude product.

The arbicles were made in two or three stages in
order to bottom layers could get dry prior to overlaying
the next ones. Starbing from the appearance of potter's
wheel the velocity of vessel making increased, the
production became marketable and was transferred to
male-potters. The products made by throwing wheel
were becoming more refined and exquisite, their crock
was more delicate and walls ideally rounded, thanks
to it the painting became their main decorafion.

One of the earliest patterns of ceramic production
could be more than forty types of vessels of the Sarazm

;:".t clay. Djarkul burial
ground. 7Z-LO B.C.

Specimens of ceramics from
Sarazm. 4-2nd. millennia B.C.
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The goddess of fertility.
Terracotta. Sogd. 1st century.

The head of a goddess. Terracotta.
Sogd. 1st century.

Sogd ceramists were reputed as the skilful craftsmen
and macle elegant beakers of different shape, stocky jugs

painted with circles, vessels with beak-plums in the form
of horn or animal head, arbicles imitating silver vessels, In
the 2"d-1" centuries B.C. - the 7-8'h centuries A.D. period
jags and bowls were covered with mica and print of stamps
for imitation of the metallic goods. Here also the technique
of harrowing of lines and stamp prints with images of
animals, pomegranate fruits, human faces was applied.

All the periocls of human life - birth, death,
flourishing and extinction - ancient people associated
with the world of vegetation and nature. Quite often
natural forces were reflected in difFerent artistic images
and, first of all, in female one, to which the capability of
patronafing different natural forces was attached. Quite a

lot of natural phenomena, and first of all luxury, wealth
and beauty of these or those places, were associated with
female charisma For example, in the lst-/a centuries A.D.
cult of female divinity got wide spread in Sogd regions.
Terracotta figures embodying the goddesses-patronesses

of different natural forces were found here in large
amount. They were executed in splendid garments with
pomegranate fruit in hand, which they clasped to their
bosom, thus. natural forces visualization occurred.

In Tokharistan for goods decorafion different picture
lines and their combinafions were used. Vessei-s surface
was decorated with imprints of human faces fraced
and imprinted with ornament. In Badakhshan and
neighboring regions ceramics was preferred to decorate
by painting. Fergana ceramics ornamentation, on the
surface of which geometrical figures were harrowed
prior to burning on angobe, and contrastingly stood out
against dark background, was rather peculiar (ktoriya
Tadjil<skogo naroda, 1999, P.24). Moulded angobe
ceramics of the 5-6'r' centuries from Navruzshakh
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Motives of painted ceramics
and stamped ceramics of Merv.
9 t]n-12 th centuries.

(vessels for burial), which were related to Zoroastrian
cult. In the east of Iranian-speaking world - in Horesm,

Sogd, Margian there was used the burial in ossuary.

Bones and ashes were immured in graven ceramic
boxes or ash cans decorated with artistic reliefs,
fretwork and moulds. They imitated architectural
constructions: a house with turret or dentate wall,
and often on their walls columns covered with arcs

were pictured. As a rule, ossuaries had round or
rectangle .shapes. They were decorated by modelling,
stamp, carving, engraving or painting prior to burning.
Step-type pyramids, four-leaf rosettes, people images,

architectural details were the most spread among
decorative motives of ossuaries (Biya-Noyman ossuary).

Sacrifices were made to fire on simple altars, in the
open air, on mountain peaks, where, in Zoroastrian
opinion, spirits took up their residence. Many four-
leg altars with bronze lions' figures with opened fire-
spitbing jaws have been conserved. The small hearths of
the 1f 12'h centuries in large amount were found in
Samarkand, Bundjikat, I(hudzhand and Akhsikat (their
sizes were 20-50 cm at 78-25 cm height). Their widespread

and application confirmed the opinion about fire cult
conservation in the system of early Islam ideology.

Out of new vegetative motives in the mid of the 10'h

century palm leaf, swirling rosette and pomegranate fruit
appeared. The combinations of painting and harrowed
image on colored layer until white angobe were widely
applied. By this method the effect of complicated
interlacings and knots was achieved. Various geometrical
and vegetative ornaments (flower buds, palm branches,

pomegranate fruits, etc) were applied on vessels surface.

Sometimes the images of birds, fishes, horses and

L.
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Master B. Mavlyanov. I(anibadam.
7970.

The clay glossed vessel.
Craftswoman Saylon. Dawaz.
2O th centurv.

time. Mawarannahr craftsmen chose China porcelain
as a sample and made its imitation from kashin.

In the 16'h century manufacture of the blue-
white products stylized under the Chinese porcelain
was still widely developed, manufacture of utensils
made of kashin and clay was developed. From the
second half of 16'h century ceramics quality as well
as its assortment steeply worsened. I(ashin quite
often was substituted for clay, and instead of cobalt,
black or violet manganese paint was used. The blue
paint, free designs of which made an effect of blurred
unusual image, was often applied in ceramics, as well
as in an architectural decor of that time. Figured and
anecdotal images seldom decorated the articles.

In the 18-19t1' centuries the large centers of ceramic
production were Samarkand, Gidjuvan, Bukhara, Rishtan,
I(hudzhand, Istaravshan, Isfara, w-ith settlements
Chorku, Gissar, Karatag, I(anibadam, Denau, Darvaz,
I(ulyab, Dastidjum. It was a period of new development
of pofbery mastery. The diversity of ceramic articles
was unusual. Its assortment included dishes (tatok) of
different shapes and sizes, vessels (hurma, lturmacba,
chorgusba, dtLgusba), big and small cups complicated
by construction and laconic by proportions (/cosa,

sbokosa, piala), jugs (ku7a, oftoba), tubs (tagora)
and trays. Till the end of the 19'h century semi-
crockery (cbini, yalgoncbi) of high-quality glazing and
luxurious ornamental painting had been produced.

Along with painting, arficles were decorated with
ornament of stamp print made of wood and clay (na/<sbin

kolib). Be-sides painting, when decorating inexpensive
dishware, there was used the technique of pattern
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Jug. The woman's moulded
ceramics.

Gumbulak. 2O th centurv.

M. Kadyrova. Gushtangiri
(Wrestling). 2004.

integrity. This was the ceramic of women production,
the burning of which, as a rule, was executed in the
open fire or in the sun but not in kiln, hitherto.

Ceramics producfion since the late 18'h century
and until now has been divided into male (ceramics
making using potter's wheel) and female (modeled
ceramics without potter's wheel). Male pottering
has been mainly developed in the north (excluding
Yagnob). In the south the traditions of female
ceramic production not applying foot-operated potter's
wheel have been continued (excluding lGratag).

The glossy utensils made of local clay with red or
brown angobe painting played a special role, Its light tone
was quite often decorated with monotonous painting and
modeling. In mountainous regions, besides dishware, the
figures of animals and even dolls were created. Ceramics

of Obi-Nou, Yakh-Su, Dastidjum and Fayzabad river
valleys was remarkable for its functional and artistic
properties. In Karategin the dishware was made with
application of moulds (cbaspon) of red and dark-brown
color with beads around neck; on broad flat handles
there were charms. In Gumbulak, not far from Dushanbe
capital, dark-cherry and white colors were preferred.

Modern ceramics is uncommonly successfully
presented by the traditional Gumbulak utensils of Z.
Rahimova, by IGratag and Istaravshan toys of E. Gafurov,
I( Rozykov, M. Murodov, H. Mukimov, by IGnibadam
goods of Sohibovs, Mavlonov, by Dushanbe-city dweller
M. IGdyrova and by many other Tajik craftsmen.
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Statuette. Silver. The treasure
of Amudarva. 5 B.C.

The golden aigrette. The treasure
of Amudarva. 5-3 B.C.

from Kaykubodshakh, on one side of which a I(ushan
tsar dressed in long lamellate armor and peaked head-
dress was pictured. In his left hand the governor held a

trident and the right hand he stretched over altar. On
the other coin side, with "Okhsho" inscription, there
was a naked woman leaning on a trident. A bull figure
was located behind her. Halkadjar treasure containing
many golden coins of fine mint of the 2"d century A.D.

from Gozimalik (l(hatlon oblast), the time of Huvishki
I(ushan tsar government, was not less important.

Tokharistan Toreutica
Culture interference is especially clearly traced on

the vessels made of precious metals. A large group of
the so called Sogd silver is presented by more than
sixby vessels of the 6'h - early 9th centuries. They had
a ddcor consisted of convexities-stretchers, and their
pattern sometimes formed something like a flower.
Many of them were similar to Sogd ceramics of the
7th - Bth centuries imitating metallic patterns. Their
ornament was identical to Sogd painting. The 6th - 8th

centuries' toreutica made of silver, bronze, brass with
application of gilt and silver-plating is remarkable for
high skilled execution - the jug with camels on it from
Saint-Petersburg (State Hermitage) is evidence of it.

The iron was used for making the principle weapon

kinds: heads of arrows and spears, swords, daggers and
protective armour. Sogd swords were narrow, of 90-

95 cm long, the Ustrushan ones were notable for their
length reached 7,'1.0-'1.,1.2 m and for straight or bent
handle. In Tokharistan the swords were with long
handle but more massive than in Sogd and Ustrushan.
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Radiating crown. Brass. Kukhi
Surkh. 5 th-6 th centuries.

The cup with the image of a female
ffgure. Silver, gilt. The burial ground
Lvakhsh-l. 5 th centurv

Ibexes. Bronze. Kafirnikhan.
5 th-8th centuries
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The main decoration of these articles was the
images on ancient epos' themes as well as vegetative
and epigraphic ornaments. Finish surface of artworks
most often constituted a figured decorative composition,
the plastics of which only in rerer exclusions was
approaching relief. Calligraphic inscriptions as well
as images of people and animals were presented on
different medallions or were placed in decorative
frames of different shapes. In spite of multiplicity
of toreutica of the 13'h century it is impossible to
define their localization and type nowadays.

Bronze articles' treasure discovered by Tajik
archeologists at Lagman site of ancient settlement
in Vaksh Valley (Uzun settlement near l(olhozabad)
took a peculiar place in ornamental metal history
of Llth- 13'h centuries. Cast stamped bronze vessels
were decorated with engraving, silver incrustation
and stamping in the form of cartouches with kufi
inscriptions, and people and animal images. The surface
of bronze jug from Istaravshan, (the 1.3tb century) was
solved in a peculiar manner, but according to traditions
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The lamp and vessel in the form
of a bull. Bronze. The site of ancient
settlement Pendjikent. 8th century.

was plastically modeled. Vessels' handles sometimes

were made open-work with thin transparent pattern.

By the middle of the 18'h century the production
of ornamental metal has reached its highest bloom.

Diverse arhicles - coppery, decorated by embossing and

cast from bronze - were notable for very high level of
execution. The basic methods of metai working included
forging, soldering, tinning, embossing,' engraving,

darkening, open-work and laid-on filigree as well as

appliquris made of precious metals and enamel insets'

Vessel ornamentation was executed by several ways; the
embossing using chisel (kandakori) ** more widespread

of them. Other methods of pattern application constituted

stamping by means of wood forms and engraving'

Metal embossing concentrated in cities' Diverse

workpieces were decorated by if bowls, watet vessels

(l<umgans),jugs with short (cboypush, lcttTa) and long

spouts (oftoba), trays (lali), luminaries( charog), wash-

hand-stands (dastaslnzi), lusters (kandil), vessels for
tobacco smoking (chilim), roasters (mankaldon) and
flakes for doors (pulakcha). Creafion of small bells

and jingles that required complicated technology
of bronze cast separated into a special branch.

Decorative compositions mainly represented ffieze
bands, by which the vessels body was embraced,

thus, stressing its shape. Geometrical ornament
was a singular separating element and quite often
contoured large figures. Among vegetative ornament

types the preference was given to iskmi motives

with its creepers and queerly crawling flowers.

Fabrication of copper seals (muklsr) was rather
laborious work. Rhomb-typed, round, elliptical seais

were engraved in accordance with traditions that were

developing for ages. The central part, which was filled
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Jeweler's Art

ince ancient times jewelry has been the integral part
of traditional garment. Cirarrge, in theiruhrf. *"r"
related, first of all, to ideological outlooks, magical
representations, appearance of new materials,

cultural interference and, at last, ethnic processes. As it is
known, primarily, jewelry ..iri.d out noi only esthetical
functions, but also had protective-magical meaning
connected with developed astral-religious system of people.

In bronze period the compound of jewelry of Central
Asian population considerably changed. There were
significant differences between jewelries of southern
settled-agricultural population and northern pastoral
Central Asian tribes. Though the jewelry compound was
similar, the shapes and material applied were different.
Only settled-agricultural tribes had temporal pendants in
the shape of spiral or circle, circled ear-rings, necklaces
made of semi-precious stones, bracelets round in secfion,
one on each arm, or one bracelet and belt made of semi-
precious stones. Judgrng by archeological data, jewelries
were included only in female costume ensemble in
eneolithique and bronze periods in Central Asia.

Since the 1u millennium B.C. there has been a
transition to jewelry of another arhistic style. Since
the 7th century B.C. the articles of Saka animal style
have been met in funeral complexes. Among decorafive
motives there were bronze epoch images: ibexes, eagles
in heraldic pose, snakes, beasts of prey, and horses.
Mass distribution of jewelry in male suit in the 6'h

century B.C. was related to domination of Medique suit
in society, which was genefically connected to Saka-
Skythian costume complex. It comprised golden ear-
rings, necklaces, grfunas, bracelets, seal-rings, aigrettes
and sewed-on pendants executed in animal style.

Greek and nomadic ways of life had a great impact
on the further development of the 4'h - 5'h centuries B.C.
jewelry. Most brightly it was reflected on jewelry art of
I(ushan period where the traditions of Indian, Iranian,
local, Hellenistic and nomadic styles found their slmcretic
embodiment. Starfing from the late 2"d century B.C. to
the 1" century B.C. costume ddcor stylistics was being
changed- The garment was magnificently decorated by
sewed-on pendants and beads. The special accent was
made on decoration of outer clothing and trousers. In
festive atbire all visible front surface was covered with
gold embroidery and pearls. Fore-part of outer clothing,
sleeves and baggy trousers were decorated with arhistic

Golden bracelet. The treasure
of Amudarya. 3 B.C.
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Necldaces. Sogd. 19 th century.

In connecfion with development of art weaving in
the 5'h century A.D. many motives of sewed-on pendants

were transmitted to large spot-forming woven ornament'

It didn't demand multiple jewelries. While in the 5'h

- early 8tl' centuries the jewelry amount in costume

was small, starbing from the 7'h - early 8'h centuries

belts appeared in female suit of Sogd and Fergana again'

Arm jewelry and sewed decorations were becoming
more mulfiple. Early-medieval tradition to decorate

hear-dressing with rosettes and pierces with light
insets, and to wear multiple ear-rings with white insets

retained in the 9-10'h centuries. Among archeological

discoveries of that time there were rather large amount

of hair-pins with tops in the form of birds that were

the carriers of solar symbolic. Favorite jewelries of
that time were the arbicles made of ruby, turquoise,
emerald, coral, cornelian, IGuri-shells, An ensemble

was presented in Khulbuk painting (South Tajikistan):
bracelets, neck pendants, grhtna and tumor-amulet
stand of prolonged-prismatic shape ending with little
domes. The florization tendency was traced in evolufion
of artistic system of jewelry art. Schematic solutions of
zoomorphic and vegetative motives were intensified in
decoration ornament. Inserbion of calligraphic Arabian

wealth became an innovation.
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silver, gilt beads and tassels with metallic hoods were
particularly graceful head-dress. Sbashpo was winded
around head-dress and its ends hung down the cheeks.

Moli tillo (golden moon) was one more adornment of
head-dress. Paired temple jewelry - kadjalc - having
almond or rectangle shape and put on ear with help
of small arc, was combined with forehead jewelry.

Northern Tajik-women wore coral necklaces
formed by some bundles under "kamcbin" name.

They were interchanged by metallic beads necklaces

of different shapes. North-women liked silver
necklaces "mtlrga\<" - birdie - and "bafaband' that
tightly embraced neck. " Zebi- g ar dan" ttecldaces
consisted of a big central figure (medallion) and
several smaller paralleled ones located at equal
distance from each other were particularly elegant.

Diverse amulets-cases of triangle, rectangular
and tubular shapes were included into complex of
breast jewelry. Big amulets with short chains had a
hook on the top that was fixed on clothes a little bit
lower than shoulder. Cylindrical amulets of 10 cm

length with thick chain were hung over shoulder
under arm, that's why they were named "bolband'

- the garter under arm. Another breast adornments

- "hai/<al" - were two beads necklaces, more often
gild, that were worn over right and left shoulder
in such a way that they intersected on breast.

"Hafaband' and "gulubandak" neck bands made

of beads or bugles in the form of 2-3 cm grid were
of special popularity among southern Tajik-women;
somefimes beads band was braided together with open-
work bead plastron of 1,5-ZO cm length and 72-1.5 cm
width with pendants made of coins and buttons. In the
south coral necklaces made in some beads threads were
bound together by big beads made of metal or another
material. Only in the south women wore brooches-
fibulas - "kttlfi gtrebon" or "chima" - of round shape

with carved edges, silver, of open-work-fiIigree work,
with ripples made of Tern along outer edge, sometimes

encrusted with semi precious stones, pearls and with
supplement pendants. In Huf Valley they were worn
in pairs, one on each side of breast, or only one. In
Kulyab chima was a clasp for open-wide clothes.

Rings and bracelets were an imperative part of
any jewelry ensemble of Tajik people. They were
always worn in pairs. Till recently Tajik people had
believed in magic properties of round adornments:
ear-rings, rings and bracelets. The rings could be

M
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Artistic treatment
of wood, and, ganch

he most ancient centers of the artistic
wood treatment were Bukhara, Samarkand,
Istaravshan, I(hudzhand, Isfara, Pendjikent,
settlements in the upper reaches of Zeravshan,

Yagnob and others. Masters mainly used such sorts of
the wood as the plane-tree, mulberry, archa, walnut and
some others. Hard sorts were used for the production
of architectural details (columns, poles, doors, shutters,
gates, gratings, rostrums - mimbars in the mosques
and madrasah), as well as for finishing works.

Columns wete cut out from the whole tree trunk,
sometimes together with the base. Very often the
trunk and capitals were ornamented. Masters also
decorated ceilings, eaves, doors, gratings, mi/<brabs and
other wooden parts of constructions with carving.
In the interiors of towns of the 5-8th centuries
the woodcarving (friezes and panels with subject
compositions, as well as the ornamental decoration
of beams, columns and other architectural details)
alongside with painting brought its unique features
into the creation of the solemn appearance of the
front premises. The charred examples of woodcarving
of the early Middle Ages have remained in the
buildings destroyed by fire (Pendjikent, Bundjikat).
In the halls the caryatids were placed. Along the
walls there were the fretted friezes (with the image
of a deity, hunters, dancers, a winged horse, a duel
of soldiers, etc.), made by deep carving technique.

Human figures and various deities in a form of the
round sculpture are also met among the monuments
of the early Middle Ages. Thus, the wooden idol (5-6,t
centuries) was found in the cave of the I(ukhi Surkh
mountain of Ayni region (Sogd). Its torso and head
were made from the whole piece of the wood. The
face was thoroughly polished. Probably, it represented
a certain pagar' deity to which the local people
worshipped. In the same place the chain armor, the
remains of a wooden sheath and dagger, brass crown,
top of the wand and a leather boot, which possibly
served as attributes of the idol, have been found out.

The significant part of the tableware was made
of the whole pieces of a wood: bowls and jugs
(lGfiirkala), big dishes on legs (mountain Moug),
scoops and spoons (castle Chilkhudzhra, Balalyktepa).

The statue of a young man. Wood.
Kukhi Surkh. 5-6 th centuries.
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14'b century Mazori Sharif.Mausoleum of Mukhammad Bashoro.9 th-1Zth centuries,
Pendjikent.
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The sheath of akinak with the image of a lion
and deer. Ivor], engraving. The site of ancient
settlement Takhti Sangrn. 6-5 B.C.

Boteroll. Ivorlr carving, engraving. The site of ancient settlement Takhti Sangrn. 2 B.C.
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Beads. I(urkat crypts. l"t century

Cameo in medallion. Chalcedony.
The site of ancient settlement

Shirin. 4'h-S th centuries

Cameo in medallion. Chalcedony.
The site of ancient settlement Shirin.
4 th -5 th centuries. The reverse side
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The model of a chariot. Gold. The treasure of Amudarva. 5 B.C.
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Jewelry. 1B.C.-1A.D.
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The craftsmen at work. Illustration of the medieval manuscript.
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The fretted doors. Sogd. 19 th century.

l
I

Painting in the mosque \(hazratr Shokh. Chorku. 2O th century.
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Plaque made of precious metals and turquoise. Bukhara. 79'h century.

Ceremonial belt with plaques made of precious metals and
stones. Bukhara. 80s of the 19 th century.
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Caryatid. Charred wood. The site
of ancient settlement Pendiikent.
8 th century.

The scene of a battle. Charred
wood. The site of ancient settlement
Bundjikat. 8 th-gth century.

pre-Islamic relic motives, mythological images and
vegetative and epigraphical ornament. The trefoil
and pomegrantate, snakes, fishes, birds (eagle-owl)
were interlaced into the outline of the decorative
complex and this created the special figurativeness
strongly soldered with the nature (ktziev, 1975).

Along with the marble gravestones the wooden
ones have been also widely spread (the mausoleums
of Sheikh Muslikhitdin in I(hodzhent, Saifutdin
Bokharzi, mid-14'h century, and Chashim Ayub,
the 15'h century, in Bukhara).

The stand for the Quran created by the master Hasan

b. Isfakhani in 1359, the sandalwood casket of Ulugbek
dated 7420-'1,425 are among the pearls of the world art'
The inside of the casket is covered by silk, from the outside

it is decorated with medallions, rosettes, cartouches, images

of dragons and golden details. By style the ornament is
very close to the hand-written'and architectural details of
that time (Timur and tbe Pincely VNon, 1989, P.9, 49).

The musical instruments made from the wood of
rare sorts were one of the most important branches of
the craft. Traditions of the musical culture of Tajikistan
are unique in many respects. The set of instruments
is also diverse and original: they include the catgut

- rubob, setar, dutor, dumburak, tambour; the stringed

- gidzhak; the cymbals - chang, etc. In Ustrushan the
remains of the musical instruments dated 5-9'h centuries
have been found: a part of ud from the walnut, in
Badakhshan (the burial ground Zumudg) - the harp
from a poplar, a lute and dutar dated 5-6'h centuries.

In southern areas of Tajilcistan the
wooden products were in great demand.

In Badakhshan, in particular in Vanch,
the floors, columns, beams, doors, bins
were decorated by the carved wood

- this can be seen in the premises of
the fortress IGla-i Vanch; also they
produced the musical instruments.
Masters of Kulyab, Vanch, Garm, Gissar,

Shaartuz produced caskets, pdUtsa,

armchairs with the figured back, stamps

for cloth printing, wooden three-heeled
shoes (kausbi chuhn) from the walnut
for the winter, Their ornamentation
included the ancient relic motives.

Ganch was one of the leading
building and decorative materials,
which was widelv used in ancient times
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Quran rack. 'Woocl, cart'ing,
Malvarannahr, 1359.

Ddcor of the rvooden column ftom
Oburdon, 8-9th centuries.
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Columns of Gornyi
20 th c.entury.

Tajikistan, late L9 th-earhr

1. Tl.tc <:olrtrttrr frotrr tl.rc kisl.tlrtk

2.,3. (.-.oltrrrttts trottt the ttrttsqtre

Ok Lt,t.t r gt ro tr. Iitr l.v,tb, 19 54,

of ki s l.t l,t l; Rct.t';, Nlttt: l.t ct.

D6cor of the rvooclen colurnn from tlrrnitan.
9 th century.
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S. Nuritdinov. The carved panel "The painter
Kamaladdin Bekhzod"' Wood. 1978' Dushanbe'

The wood-carver S. Nuritdinov. Dushanbe.
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S. Nuritdinov. The carved panel "The
underwater world". Wood. 1988.

Dushanbe.
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The alabaster idol.
1st millennium B.C.

The Fergana burial ground-

The palace in sayed.
The ganch carving. 9-10 th centuries.
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(the Buddhist sanctuary Ushtur-Mullo of IV century
in the flood-lands of Amudarya river, Dalverzintepe,
Khatra, I(halchayan, etc.). Revival and blossoming of
ganch artistic treatment was observed in the 7th, 1.0th,

lzth, 19th - early 20th centuries. The Sogdian masters
were famous for their special skill of ganch carving.
Their works, which decorated the early medieval site of
ancient settlement Varakhsha (near Bukhara), amaze
with their perfection. Alongside with graphic motives
(figures of people and animals, birds, dragon, a reservoir
with fishes and snakes) the various ornamental forms
(the multipetal rosette, palmette, grape sprouts, walnut,
pearls, symmetric grids and borders) were widely used
here. Probably, the snow-white ganch was used for the
decoration of palace premises with the scenes of fights,
feasts, festivals, ritual ceremonies. Since the 6th century
in Ustrushan, Sogd and Fergana the round alabaster
small three-legged tables have become very popular.

After adoption of Islam the ornamental motives
have got the basic development, while the graphic
forms and subjects, including the images of people,
animals, were subjected to the significant stylization.
The brilliant masterpieces of the 9-72th centuries
made from ganch are the monuments which decorated
the palaces in Khulbuk and Sayod, Termez and
Afrasiab. For the formation of the girelch ornament,
which was based on the straight and broken lines,
masters used pentagonal, hexagonal and octagonal
radial stars, equal-ending crosses, fiilfot, squares,

rhombuses, etc. The separate cells were filled with
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Ornamental painting

onochrome and polychrome paintings were one
of the most widespread means for decorafion
of interior walls and different workpieces.
One of the early examples of monochrome

painting is a picture of hunting scene in Shakhty grotto
in Badakhshan, which is eight thousand years old.
Polychrome painting on wood and ganch was executed
by glue tempera on dry plaster-clay or thin alabaster
layer and was applied on walls of buildings, corridors,
aivans and domes. Frescoes of the 5-6'h centirues with
pictorial plots and decorative motives were widely spread
in Pendjikent, Shakhristan, Adjin-Tepe, Afrasiab, Varaksha,
Balalyk-Tepe, Bundjikat. Painting on the Merv vase (the
5-5'h centuries) and painting of alabaster ossuaries of the
7-8th centirues from Khorezm were executed in the style of
usual wall painting. All subject compositions were included
into the pattern of vegetative and geometrical motive.s.

After Islam adoption, mainly the wooden constructions
were painted; such memorials as wood mikhrab from
Pargan (the 7-8'h centuries), Iskodar (the 10-12th centuries)
and Chorku (the 9'h century) settlements, which were
painted in orange, were evidence of it, But in the 14-
1.5'h centuries subject painting was again revived, and

historical sources indicated on this. Landscape

painting relics (stylized trees, bushes and
flowers) have been conserved in graphic
and plain wall panels. They were mainly
executed in blue paint on white ganch, in
combination with gilt, and were inserted into
geometrical arabesques and medallions. After
the 16'h century painting art on wood and
ganch reached more massed scale and became,

mainly, ornamented (Sherdor and Tillo Kori
madrasahs in Samarkand, the 1,7-th century).

In the 1.9'h century sectional mosques

and dwelling houses vith mekbmonk'bona
(reception-rooms) were built in cities
and villages and they have been actively
painted. The special attention was paid
to the pictorial ornament of ceilings; its
surface was divided into geometrical system

of knots. In stylized ornamental forms
there could be found different motives
(tulip, leaves, flower buds and burgeons),
the image of relic pre-lslamic motives (fire
altar, solar circle, snakes and birds).

Panel with painting. Samarkand,
the 6O s of 19 th century.
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M. Olimov. Panel. I(undal. 1964.

Dushanbe.

Painting of the ceiling in the
mosque Dari Shikokh. Sogd.

Z) th century.
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paintings the bouquets in the form of lush, round and
rhombic figures elevated over the vase, with tall thin
stalk were typical. There were also the motives of free
composition or lush branch (pomegranate, fig with
fruits). In ganch painting such motives as a willow,
vase with flowers, aster, catnation, tulip, musical
instruments and birds were used (Pisarchik, 1985, p.25).

Besides bouquets, the panels were decorated with
continuous geometric or vegetative (islimi) ornament.
Since the 20th century more realistically created
motives have started appearing (tea pots, pialas,

lamps). The former dwelling house of Mazbut bai
decorated with islirni ornament (vegetative-floral) and
gtrekb (geometrical system of knots) was the point
of interest in Istaravshan. Usto Mukhammad Rauf
Nosiri (painting) and usto Abdurasul Shamtudzhi
(ganch carving) were the authors of impressing
architectural ddcor of this building. On baby cradles,
trunks and caskets in Badakhshan and Khatlon there
was ornamentation in the form of concentric circles,
paired spirals applied with dark-brown and red paints.

Starting from the 1.4th century Mawarannahr
craftsmen have used kundal (painting on relief
surface) in the traditional technique (Shirin bek aka

Mausoleum in the complexes of Shokha Zind and
Guri Emir in Samarkand). Nowadays it is one of the
most widespread kinds of creative work in Taiikistan.
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Ornamental Treatment
of Stone and Bone

tone was one of the main constructive and
decorative materials, Retained ancient quarries
were discovered high in Arkon mountains.
Columns, laces, headstones, bas-reliefs and set of

specific articles were made by craftsmen from the stone
(limestone, granite, marble, sandstone and nephrite).
Capital from Ai-I(hanum and ftieze from Ayrtam as

well as the details of architectural d6cor from I(horesm,
GyaurJ<aly, T erntez, Nis, I(halchayan, Shakhrisabz,
Pendjikent, Munchaktepe, Saksankhur, Shakhrinau and
I(obadian were one of the most splendid patterns of
stone ornamental dressing of Greco-Baktrian epoch.

In the period of the early Middle Ages (the 5-B'h

centuries) hand millstones were made of the coarse

grey sandstone and granite (Adzhinatepa, Pendjikent,
Akbeshim). Grinding whetstones, sticks for tincturing
the eye-brows with antimony, casts for jewelry moulding
were made of the stone of average hardness. From the
soft rock stones there were made home vessels, but their
mass production began later (Kafyrkala in Vakhsh Valley,
Pendjikent). The famous centers of making of vessels and
other stony articles were Tus and Nukan where stone

was quarried in special mines. Stony dishware from these

centers was delivered to other I(horasan towns. Stone-

cuthing was developed in Nis as well. Not large round
stones after craftsman's treatment turned into the nuclei
of sling. The stones with engraved images were aimed

at pattern imprinting on the leather and at the articles
casting. (lstoriya Tadjikkogo Naroda, 7999, p. 102).

In architecture of the first half of the L5'h century
the difference between style and color at combination
of marble and bright tile inserts was quite often used.

Generally, the stone cutting was superficial and single-
planned, ornamental motives of carved stones wete
similar to those ones that were used in tile surfacing and
wooden panels. Frames and corner columns of gratings
of different fences were remarkable for special diversity
of vegetative patterns. Discovery of marble deposits
in Gazgan, I(itab and Yori (Samarkand, Pendjikent)
revived the ancient handicraft. The goods made of the
Gazgan marble (headstone plates, dishes, candlesticks,

gutters, drains with sculpture images, reading-desks and
ritual cauldrons) were widely known in Mawarannahr.

Alexander the Great. Ivory.
Engraving, the site of ancient
settlement Takhti Sangin. 3 B.C.

The head of Dionysius.
Dushanbe. 3 B.C.
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Ivory.
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The tombstone. Complex of Sheikh
Muslikhiddinn. Khudzhand- 19 th
century.

handle of mahayra as well as the sheath of different
Greek swords, and buterols (widening of a sheath)
were differed by high level of performance. The
sheath with the relief icon of Alexander the Great
in the image of Heracles as well as the head of
Greek god Dionysius, the 6th - znd centuries B.C.,

made of the elephant ivory and found at Dushanbe
site of ancient settlement, were acknowledged
as the masterpieces of Greco-Bactrian art.

Animal horns were used for making knife
handles and belt tips. Playing dibs - square and
oblong with circular thread - were cut from them
as well. Handles, laid-on sheets, musical instruments
(nai), caskets decorated with compasses ornament
(the 5-8'h centuries, Pendjikent) were made of
the large stones. Artistic carving with the images
of a goat and horse head in snaffle, and many-
petaled rosette was a favorite d6cor of such goods
(Istoriya Tadjiksko.go Naroda, 1999, p. 110).

In the Islam epoch the assortment of domestic utensils
of different functions made of ivory was comparatively
small. The masters used predominantly ribs and horns of
the cattle as a raw material. The combs used in weaving
were made of them. Ivory was used for production of ear
sticks, toilet spoons, hooks and other tiny goods. Chess
men and dibs were frequently met among the ivory finds
of that period (palace in Khulbuk, the 9-11'h centuries).
In the 9-11'h centuries the style of engraved images
disappeared. In the 1,4-'1,5*h centuries the carved bone
more often was used for incrustation of luxury goods.

(A
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The leasing contract in Sogdian

language. 717-772 A.D.

The leather, ink. Kalai Mug'

Pendiikent.

Decorative treatment of leather

of leather was an
decorative-aPPlied art of
leathers were of different

e one to morocco and

parchment. Leather production assortment was very

i,oide: footwear of different fashions, harness, trunks with

stamping and appliqufis decorated wilh metallic insets

"rrd 
,"rrr1-precious ,ion., as well as the stamped ieather

bool-covers for manuscripts, diverse water-skins and

pen-cases with stamping, tobacco Pouches, bags, sheathes

?o, d^gg"rs and knives, painted saddles, warlike armor

rnd .ilih"s. Leather trimming was wideiy used when

dressing clothes, soft-covers, table-cloths and other goods'

There wcre known the rolls of Zoroasfian sacred

text "Avest i' and Manichean manuscripts made on

parchment of different
aha"p"t sorts were curt ats'

sheep, chamois, and thi e

skin of goatlings and lambs

The leather production of Sogd oi the 5-8'h centuries

was known not only owing to the actual discoveries

of workpieces, but also data contained in
archive documents from Moug Mountarn'

They mentioned the Madrushkat settlement

*h.r. the leather was curried; in particular,

black colot, the boot with short bootleg' A shield

with the image of a rider, which represented

the wooden carcass, with parchment stretched

on it, was found here. A considerable part of

the archive in Sogdian language was written by

black Indian ink on well-dressed parchment'

In the cave of I(ukhi Surkh Mountain of

wooden idol (the 5-5'h centuries)' The pieces

of rough leather and half-finished products

for footwear as well as different shoes were

found in I(horezm in Yakkaparsan castle

(ktonya Tadjil<skogo Naroda, 1999, p'27)'
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Manuscript Books

book among the Tajiks at all times had
a special place in the system of spiritual
and material values. Historical data about
ancient books prove that they were of high

value and price. The social status of outstanding
copyists was honorable and prestigious. The works
of Tajik ancient written literature were the part of
the culture of Iranian tribes, which since the 2"d

miilennium B.C. had populated vast territories from
Eurasia to Hindukush and Don River estuary, from
Caspian Sea to the Tigris and Euphrates river heads.

Ancient written language, having been developed
almost during the whole millennium, can be judged by

such monuments as Zoroastrian sacred text "Avesta",

fragments of Sogdian'and Parthian literatures, etc.

Antique authors emphasized that Zoroastrianism
generated the great written culfirre, and the scriptures

of Zoroastrian magi included two million of poems. The

"Avesta" manuscripts always began with "ln the name

of God" formula In the end of a book there was the
copyist's addition informing where, when, by whom and

from what work this list was made. Later this tradition
has been adopted by the copyists of Muslim manuscripts.

The manuscript books.

The letter to Devashtitch from
his subject in Sogdian language.
Paper, inl<.712-722. Kalai Mug.
Pendjikent.
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Istaravshan, I(ulyab, the centers in Dawaz,I{arategin,
Badakhshan, Fergana) remained some distance away

from the influence of the capital art, that is why
they more often retained their individuality.

The oldest Farsi manuscript books reached our
days are "I(itab al-abniya ai hakaik al-adviya" ("The

Book of Basics of the Pharmacology Truth") by Abu
Mansur Muvaffak al Haravi recopied by Ali b' Ahmad

al-Asadi at-Tusi in the year of 1.056 as well as two
rolls composed in Mawarannahr - "Nur al-muridin
va fazlhat al-muddain" ("The Light for Followers and

Disgrace for Pretenders") by Bukhara-dweller Mutamli,
1081, and "l(itab al-hidayat al-mutaallimin fit-tibb"
("Admonition for the Medicine Learners") of 1085'

Medieval book as a unified integrated system

included the literary text, illusttation, manuscript
ornament, difFerent decorafions, book-cover, gilding
and even smells (musk and ambra), which were

injected into the paints and inks. Each manuscript
book was remarkable for its singularity, improvisation
and primeval character, and had a specific "thingness"'

Creative spirit of a copyist, an artist, a book-binder
and other craftsmen was always reflected in it.

Artistic integrity of a manuscript from book-cover to
ending (on the assumption of its creation and finishing
at the same place) ** created using the organic

The inner boo
of a Moslem
manuscript

UPPER COVER

FORE-EDGE FLAP
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ENVELOPE FLAR fore-edge fap
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The centre spread of the
manuscript "Divart" bY Akhmad
Sukhaili. Khorasan, end of the
15 th century. Collection of the
Acaderny of Sciences of Tajikistan'

books have been decorated rather luxuriously.
Their inner covers were decorated with oPen-work

leather appliquri and covered with gilt resembling

carved panels made of wood, ganch and stone.

Till the 18'h century the manuscript cover had been

mainly made of a high quality leather. Further they

constituted two thick cardboard covers with a flat spine

(bandi lcitab), sometimes with a flap (laba, zaban) fastened

to the bottom cover with the aim to protect the external

cut of a manuscript. Covers of that period were, as a

rule, of cherry, green and yellow colors, sometimes for

their manufacture the motley silk cotton cloths, papier-

mache and very seldom wood have been used as well'

Lacquered book-cover with painting was considered

to be one of the most expensive covers. The main
motives of their ddcor were the vegetative ones evenly

distributed along the whole cover surface. Tlne flap laba,

zaban was the atftibute of especially valuable illustrated
manuscripts. The flyleaf (hd diild - the book<over
interior), as a tule, was ornamented rather unpretentiously.
It just repeated the scheme of ornamental motives

placing on the cover (lsmailota, 1982, p. 18-28).

The interlinear border (framing in a shape of "the

and golden lines. Specks were a widely used technique

for the text decoration. It frequently functioned just

as a spray applied on a paPer in a chaotic manner.
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Ounvan with the picture
of Mecca. Manuscript "Dalayil
al-hairat" by as-Simlali, Bukhara,
late 19 th - early 2O th century.
Collection of the Academy
of Sciences of Tajikistan
Carpets.

1,7-20'h centuries were marked by some archaism. In
majority cases creators and designers of these books were

common people, people of trade-handicraft strata and rural
area They were the creators of a cheap, plain manuscript
production made outside the rich private workshops.

Medieval miniature represents a middle link between

the easel painting and or4amental decoration (Vipper,

1970, p.38). Professional painters (mussavir, nal<kash)

created real masterpieces of the fine arts that defined
the style of diverse handicrafts. Creafive work of genius

painter Kamoladdin Bekhzod represents the golden
age of the Middle East painting. His artrvorks had
impact on the whole next stage of the development of
the Muslim ert and formation of its new traditions.

In Muslim book the epithets of God and saints were
more often written in gold. Golden specks (aarafshan)

allowed diversi{ring the page surface owing to blinks. Line-
byJine border, original framework of traditional Muslim
formula (basmaly), dividing golden stripes (kamand) in the
text, "marble" paper (abri) made of tragacanth and gold
in their own way reproduced the symbolism of absolute
metaphor of light and divinity, expressing the main idea of
the medieval art - the idea of ascention by the degrees of
perfection from the plain world to the mountainous one.

Thus, the gold, as it were, provided, on the one hand, each

element with special semantics, and on the other hand, it
was the method of accenting and detection of necessary

and important details of the whole complex. By means of
gold, the framework construction of such book parts as a

cover, text, headpiece, frontispiece, miniature was accented,

the text rubrication and metricity of allocation of the
d6cor one-type motives were defined. Metallic shine of
the details and contours imparted the chiseled aPPearance

to the selected form, and small elements of picture were
not lost in the composition (Dodkbudoeva, 1999, p.3fl.
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Carpet weaving

he richness of textile traditions of Tajik people

displayed in different kinds of carpet weaving'

Fleecy and pileless, woolen and cotton carpet

arbworks had local peculiarity, different
technology and different functions. By ancient tradition the

interior of Tajik dwelling was totally filled with decorative

embroideries, cloths, pileless carpets, feltings and carpets,

answering both esthetical and practical demands of the

population. They were laid on the floor or ground during

Lelebrations, relaxation, praying, in premises and gardens.

Tajik carpet weaving, according to the art tesearchets,

appeared under the influence of their neighbors,

nomadic nations - the KytW, Uigurs, Turkmens,

Kazakhs and Uzbeks (Dubin, 1928; Mosbkova, 1970;

Semllonoy 1911; Semryonov, 1937). From the earliest

times the tribes of different origin, which used

different techniques and original shapes of ornament,

were engaged in this handicraft. Vicinity of SrouPs
and nations of different tribe3, their economical

relations and constant intercommunication led to the

appearance of common features both in techniques

of carpet weaving and in their ornamentation.

Carpet weaving has existed in many regions of
Tajikistan and outside its borders where the Tajik
population has resided to this very day (Ywtwov,

1983, P, 51-53; Belirslcaya, 1,983, P. 69-79)' Especially

high development it has reached in Western
Badakshan and its neighboring regions (in Rushan,

Shugnan, Ishkashim and Vanch) as well as in the
northern regions of the Republic Pendjikent, Asht,

Ganch, and in some kishlaks of Gissar Valley.

The legend about carpet weaving has survived till
nowadays. It is about a mar\ who had two wives. The

older wife often offended the younger one, Bibikhodjal.

Thus, Bibikhodjal left the house together with her

son. Being on their way, they gathered scattered sheep

wool, put it into the clay jugs and then moistened it
with water. Then they spun long threa&, from which
the beautiful carpets -gilems were weaved and knitted'
The skill of Bibikhodjal brought her a great fame, she

willingly taught her handicraft to many and many

people, and they, in their turn, taught their relatives.

The assortment of Tajik carpets is rather diverse.

Besides the classical fleecy carpet there are the woolen

carpets with high pJe Qulbarak or iulkbirs) and pileless
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Wool dyeing in these carpets was performed by

domestic traditional way. They always applied the
vegetative paints. Many dyestuffs had difficult process

of preparation. Their recipes have been developed for a

long time and have been the product of creativity of a
number of generations. A.A. Semyonov wrote that the
paints "for teru and hundreds years have kept brightness

and depth oftheir colors, like the pictures ofancient great

masters whose colors have overshadowed the arbworks of
modern artists." (For more detailed information on wool

preparation for carpets and its dyeing see: Semyonot,

1908). The genesis of djulkblrs fleecy carpet was very

complicated. VG. Moshkova believes that "this kind of
fleecy weaving arose in the oldest times at the interface of
two cultures - the settled and nomadic ones. The name

of carpet consisting of the combination of Iranian-Arabic
words allowed to assume that in ancient times they were

made by Iranian-speaking nations (Moshlcova, 7970, p'56)'

In kishlaks of Kashkadarya oblast Tajik people create

original rugs-appliquils ptnta/<s made of a sheep wool.

Their background is made in austere black, brown and

grey colors which are the natural wool colors. The main
composition in pustaft is also a rectangular with central

field edged with hem. Thick, curly or straight pile of a fell
is creates the pleasant warm texbure. The central field has

no diverse ornamentation, except for horn-shaped curls

interconnected \ rith each other in different variants'

Sometimes sheep fell is dyed in different colors:

red, wine-colored, pink, green, which are added to
composition as a decoration. The best of them are

the compositions made of quadrangles or squares

inscribed into each other. Brown, white and beige

strips, harmoniously matched, visually more strengthen
softness and downiness of a sheep fell. These rugs made

of sheep fell are laid under the feet. They nicely keep

warmth and impart cosiness and beauty to a house.

Pileless carpets-palases were the most widespread
kind of Tajik people workpieces. In old times sheep or
goat wool, and later cotton, were used for their weaving'

Sometimes a carpet was made of wool and cotton. Such

a carpet from 5-6 to 70 cm width had strips, sometimes

smoothly-painted, sometimes ornamented or combined

together. The production of such carpets-palases (sbot)

since the oldest times has been executed in some regioru of
Northern Tajilcistan: in Asht and Ganch regions, especially

in Rasraut kishlak. They have been weaved on a primitive
loom, directly in the yard, since for carpet weaving of
large sizes (2x3,3x5 m) large place has been demanded'
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common people or ka4ahoiulgu, that is, I<azairdL There was
an opinion that such gilerns had not been made in old times
and were adopted from Kazakh people about 70-80 years ago.

Big, bright-colored sacks - mavrach - aimed at keeping
clothes, dishware and other domestic uteruils, 

"r" ,.*.jfrom ornamented strips as well. A horse belt (fulbk) of 2
m length and with iron semi-rings on both sides are made
from the similar strips (of 15 cm width). Besides gilems
that are sewed of separate strips, the g{lems are wlarr.d on
vertical and horizontal looms - they are called dukon Gilems
made on wide &lcon loom are called takir. Large seamless
carpets have their own distinctive style of tracery as well.

H*ty palases (l}kg) of large sizes with big geometrical
pattern in the form of multi-angle prolonged rosettes
consisting of colored triangles got widespread occurrence.
Such gilern is pattern ir k.pt
up in strict cl for its simplicrty,
accuracy and uch a pattern
are met in many regions and lcishlaks of Tajilcistan,

Crude wool felted carpets called nam^ats are of great
popularity, and their splendid models can be met in
the settlements of Western Badakbshan: in Ishkashim,
Rushan, Shugnan, Vanch, IGlail<humb as well as in
neighboring regions of Pendjikent town. Felttngs-nmrwts
are made of natural sheep wool of different hues. They
are very warrn, efficient and are aime4 mainly, at floor
covering. Simple geometrical figures are main omamental
motives in namates. rhombs, crosses, circles, rings, ovals,
friangles, and so on. They have robust silhouettes not

Along with above mentioned carpet workpieces in
some regioru of-Tajikistan one can meet not large fleecy
carpets and small articles made of them. These carpets
by their technique relate to real classical weaved hand-
made carpets and are called kolin.lt was considered that
they had been made only till the second half of the 19'h
cenfury. As a rule, the pattern in them is geometric,
often resembling Turkmen or Kazakh compositions.

Carpet workpieces play a great role in ornamentafion
of people's dwelling and are, mainly, the field of
female creative work. Many types of these arbicles as
well as many centuries ago have been a necessary
component part of modern fiancie's marriage porbion.
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Embroid"ry

onumental paintings of Varakhsha,
Pendjikent, Balalyktepe, Shakhristan,
Toprakkala as well as the multiple samples

of miniature painting, metallic dishware

and fabrics fragments, reached our days and found by

archeologists, are evidence of the widespread occurrence

of the embroidery art. There are many data about high
arbistic quality of ancient embroidered fabrics in the
Zoroastruan sacred text "Avesta" ar'd epos of Iranian
people "Shakhnam." by Firdousi. Ancient embroidery
of Central-Asian origin from Noin-Llla (Selenga river
basin) is well known to researchers. It is interesting by

a number of images presented in it: images of people

in the embroidered garment, gryphons, birds, different
patterns in the form of rhombs, crosses, "wave" motives,

demonstration of riders, images of babies. Skillfully
made compositions tell about style established long time

ago and centuries-old traditions of embroidery art.

Spanish fraveler Rui Gonsalez de I(laviho, who
visited Samarkand in the 15'h century, with admiration
wrote about fabrics, tents and different awnings

embroidered with vegetafive patterns. The miniatures
of Gerat, Tebriz and Bukhara schools gave the flavor
of embroidered garment, carpets, horsecloths and
umbrellas. They presented their ornamental style

of complex odd interiacing of vegetative forms.

Women since the early and till the old ages have

devoted themselves to embroidery. This creative work
plays an exceptional role in Tajik people's private life
and accompanies them for the whole life adapting

to the sense of beauty since the early age. Ornament
graphics of mountainous embroidery differs from tender

smooth patterns of samples from plain areas. None
of the national holiday or ritual, from marriage to
funerals, can do without different types of embroidery.

The most part of bride's marfrage portion also consists

of embroidered artworks that during and after the
wedding are hung in the guest room - mekhmonkbona.

One can see here the great diversity of the very
patterns as well as the embroidered articles: from small

handkerchiefs (dastrttmolcba),little bags and sacks for
different domestic demands, tabie-cloth s (dast arkh on)

and napkins to large wall panels - st.tTani (syuTane)

and similar ones but smaller by size: borpwbes, ruidios,

Tardevors, /<arses, and others. The great attention is

also paid to embroidery of male, female and children
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bands, and so on (Belirskaya, 1965). The women dresses

are, as a rule, long, of simple free style, sometimes with
yoke, with very wide sleeves descending lower than the
palm of a hand. In the regions of Darvaz one can meet

dresses a little bit narrowed in the waist and widened
in the lower part, with long narrow sleeves. Pattern
composition of a dress has several variants but is often
remarkable for the monumentality of its solution.

Thick cotton is more often used for dress making:

sateen or karbos of red, yellow, vinous or cream

colors. The embroidery technique is a basma type,
which is used by female-masters all over Cenfral
Asia Besides, simple satin-stitch and sometimes cross-

stitch are used. The threads are silk and cotton. In
the majority of cases the embroideresses dye threads

themselves gr.itg preference to the natural dyestuffs'

Ornamental motives here are the same as in the whole
Tajik embroidery - vegetative, but with many geometrical

patterns in the form of squares, rhombs, triangles, circles,

etc. The most widespread pattern motive is a rosette

dating to ancient-Sogdian traditions of clothes decoration
reflected in frescoes of Varakhsha ad Pendjikent. Different
by sizes and decoration they are located in rows of
symmetrical<entral axe of the composition surrounded
by different vegetative shoots (islimi) and separate pattern
details. The rosettes are always open-work and multi-
row. It is impossible to find two identical ones. All of
them are made by the common principle. There is a
multi-petal flower in the center, and multiple open-work
belts decoratecl with vegetative elements around it.

Ruiiljo. Embroidery. Istaravshan.
Middle of 2O th centurv.
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The oriental robe with golden
embroidery. Bukhara.
19 th century.

The motives of embroidery.
Kulyab. 2O th century.

(symbolizing all-cleaning fire) and resemble
Russian and Ukrainian embroideries (TDe

unique rrtband sanlples were cohected by A.A.

Bobrinsl<y in the lerge of the 19-2U' centuries).

Ruband ornaments are full of multiple
sirmbolic patterns, among which there are
amulets (tumors) applied as mascots.

Braid (sheroT) aimed at trimming of male,
female and children clothes, tubeteikas and
small household goods - tea sacls, mitrors,
combs, etc. - is embroidered in the mountainous
regions as well as in some plains regions.
It is made by crochet on narrow (1-6 cm)
strip of cotton by twisted silk and chain-
stitch, Braid ornament has hem character;
the patterns are diverse, geometrized, color-
saturated and have deep semantic meaning.

Waist kerchief (ntmol) plays an important
role in the male national clothes. It is especially

popular among embroideress-women where it is
called rnmohi, miyon, miyott band and lolci.lt is usually
embroidered on cotton kerchiefs of different colors by
basma stitch or double-side satin-stitch. The composition
is a closed hem, 10-20 cm wide, embracing the total
size of rtrmol, emphasizing the angles. Such motives as

curls of sheep horns - ktsbkorak (protecltng from evil
and diseases), little snakes - mo4 traces of animals and
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The golden embroidery.
Dushanbe. 2O th centurv.

carpet decorating the upper part of a wall), djoinamoT,

the carpet for praying, and so on, are hung during
wedding especially for newly-married and guests.

SyuTane (ntlani - Tajik language) that means "needle",

"needle-made" has its own peculiar compositional
structure and ornamental solution among these

arfworks. Large embroideries somefimes reach 6 m
lengthway and 3 m widthway. They are often made
jointly by several people. Such cooperation is called
/<hashar. Syuzane is embroidered on karbos, satin or
silk, and more often put on back. It is sewed round
by a strip of black cloth or hern (Yttntlsova, 1979).

The main ornamental motive of ryu4ane is rosette

or blossoming bush. Many-tier structure of rosettes is

especially typical for Istaravshan syttTane, which are

justifiably considered to be among the most beautiful ones'

Monumental compositions often have thick hook-shaped

stalk twining round the rosette and qrmboltztng the steps

of a camel or a dragon. By its srylistic construction they

continue the line of Samarkand embroideries made by

han& of Tajik women-masters which were mostly famous

in the Orient. Open-work, light compositioru of IGnibaAarn,

I(hudzhand,Isfara and Asht embroideresses are opposite

to these embroideries with massive large-scaled pattern'

Omamental motives are the same - the rosettes and

bushes. Every time they are presented in a new arbistic

interpretation - there are no limits for imagination.

The compo.sitions made of bushes and bouquets look

especially smartly and festively. Lush, flowering bushes

fixedly placed in the ground or in vase are located in
strict rhythmical order in several rows, by 6-9 items,

and somefimes more. The bushes image as well as the
rosette's one can be calm and static or dlmamic, as if
under the wind impact. Such compositions are favorite
in IGnibadam Town. Thus, on one of dark-green
syu<ane 12 bushes with white-pink and blue flowers

and slightly-opened red flower buds are painted.

Pendjikent syltzane with their rarely met in Tajik
embroidery compositions of pale pink-brown color
spectrum are unusual by coloration and tracery. Rosettes

here resemble stars in the sky by their internal design and
are presented in large scale and without any additional
elements around them. Pendjikent embroideresses often
call such rosettes sitora (star). These are, evidently, astral

motives, the cult of which is traced in the worldwide
known Pendjikent paintings of the 7 - B'h centuries.

In Pendjikent embroidery one can meet such unique
mofives as tracery element under pandja (palm of
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Fragment of syuzane. Istaravshan.
19 th century.

Fragment of syuzane. Istaravshan.
Early 20 th century.

Syuzane. Samarkand.
19 th century.
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by means of rhomb-shape net occupying the whole
central field with flower motives in each of the cells.

Bukhara embroidered articles as well as Samarkand
ones are also famous for gold-embroidery stitching
Qarduzt) that decorated male oriental robes, female
dresses, tubeteikas, camisoles, karcbi (shoes), horsecloths,
etc. (P e sh cb er o! A, 1 9 5 5, p. 1 6 5 - 28 2). Parbicular development
gold embroidery got in Bukhara Town in the 18'h
century and continuing its traditions was spread among
other Tajikistan towns. This classical type of embroidery
has been separated into a special group of national
art that develops in new forms in Central fuia

By their utilitarian purpose and arhistic image
borpus'bes are close to sryzane. They are differed by
smaller sizes and frequent use of zoomorphic motives
in patterns. Istaravshan borpushes, where large motive
ajdahor (dragon) is a central figure in composition, are
of special interest. The pattdrn of this figure is exlremely
stylized and has jug-shaped silhouette. It consists of
strong bent stalk of white color, on the ends of which
yellow flower buds are placed. There is a pink-red flower
in the center, which is put into a ring resembling snake
scale. The group of these patterns is connected with
the oldest images, beliefs and mythology, analogues of
which we find among many nations of the Orient.

Male and female headdress toki (tubeteika) got
wide distribution among Tajikistan embroideresses. As
well as all the types of Tajik embroidery, they differ
from each other both by their shape and ornament in
difFerent regions. There are many of their kinds and types.

Tubeteika is a little cap of square or round form with
embroidered top and cap-band. It is put on light lining
and has steady shape (Sulcharna, 1.954, p.149-160).

Male black-and-white tubeteikas under chrcti narne
enjoy great popularity everywhere. They are embroidered
with white threads on a black or dark-green cloth. The
pattern of such a tubeteika is traditional: this is bodom
(almond) or kalamfur (pepper silique). It is placed
into each of four segments in upper part of tubeteika
edged by wide cap-band of white ornament of arc type.
It is completed by narrow velvety and satiny little
edging of black color. The patterns are made by special
stitches, very gracefully, with jeweler subtlety. It can
be oblong - daroztuska, ar:'d rounded - mushntnka.
Bod.om has great diversity of internal ornamentation. In
it, as well as in all Tajik embroidery, each town, each
region use their own typical arbistic development of
the motive, often complicated, with peculiar nuances,
but always within the framework of the traditions.
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Ruband. Dawaz 19 th century.

Syuzane. Pendjikent.
19 th century.
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beam freshness of just gathered flowers. Tubeteikas of
tro/<i type with the same multi-colored rich tracery are
executed by satin-stitches as well, They can be both
square ancl round. Simple decorative motives are often
included in decoration of these tubeteikas: rhombs,
circles, ovals, stars, etc. They are mainly made in
mountainous regions and decorated with ornamentation
of the oldest motives and new details, for example,
with the images of the globe, tank, bicycle, and others.

In Badakhshan the preference is given to
round flat-bottomed tubeteikas with wide multi-
colored cap-band consisting of a lace placed in one
or two rows. Compositional and color -solutions
are also nrlmerous here. The articles embroidered
with geometrical tracery made by net, rhomb or
cross principle are remarkable among them,

Gold-embroidered tubeteikas, the motherland of
which is Bukhara, are remarkable for their rich artistic
ornamentation. They are embroidered by special thick
convex stitches, golden and silver threads on velvet.
Making ancl embroidery of these tubeteikas is a difficult
process. Exceptionally exact and elegant ornament with
large diversity of compositions and ornamental eiements
is createcl. Embroideresses everywhere make children
tubeteikas, in which they inclucle beads ancl spangles.

Tajik embroidery having considerable regional
differences constitutes a single whole with its
pronounced national features. The distinctive
features of this art are enhanced brilliance with
application of comparatively unvaried colors, as

well as inclination to rnonumentality, simplicity and
laconism of the pattern. Embroidery composition, at
all its diversity, contains the same type of themes
and motives: rosettes and its derivatives, almond-
shaped images, trefoils, bushes, creeping stalks (islimi),
points, shoots, and so on (Yttn.trcoya, 1997, P. 1-28).
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Iftritting andbraiding

rcheological materials prove that braiding and
knitbing were rather old occupation of the
population. Thus, the lacy linen braided net-
caps for hair, dated back to the 5-8'h centuries,

have been found in Pendjikent. Their head part was
braided in a shape of large cells of rhombic configuration
and the braid decorafions were represented in a shape
of two narrow stripes from fine net with tassels at
the ends (Drevnosti Tadjikistana, 1985, P.243).

I(nitfing mainly exists in the mountain regions of
the Republic, in parbicular, in Badakhshan. Arhistic forms
of arts and crafts of this region are very distinctive and
original. I(nithing is a household occupation of women
who make lacy strips for decoration of walls and beds,
as well as the parts of clothes - gloves and scarfs. The
woolen stockings (djurabs) are the special kind of knitbing
(There is a icb collection o.f djurabs in tbe Museum of the
A. Donish lnstitr.tte of History of tbe Academy of Sciences

of Tajilcistan). Many researchers pointed to the highly
artistic ornamentation of dfitrabs: "The top of diversity and

The fragment of a sleeve
embroidery on a woman's dress.
Garm. 2O th century.

94
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A dress. Darvaz.2O th centurv.

The motives of rumols embroiderv.
Istaravshan,
Late 19 th century.

96

first one is pronounced and multistriped,
in which the stripes of different width are
combined. The second one is carpet-like,
where two and sometimes several stripes
as if turn into each other. Visually they
form the single polychromatic pattern and
ornament, consisting of two independent
parts. The ornament of djurabs is mainly
geometric. It is based on such motives
as the cellular, rhomb-shaped, star-
shaped, zigzag or crosslike patterns.

The carpet-like construction of patterns
on djurabs (i.e. unlimited ornament, based

on the principle of panel) is rather often
met in all kishlaks of Ishkashim region of
Badakhshan. Usually they are based on large
elements of a pattern with detailed openwork
development. They are placed on the bootleg
of a stocking in strictly horizontal order

or along the slanting line. The ornament in djurabs is
divided into several (two or three) parts, which merge

with each other and do not have a dividing strip.
They are separated from each other only by the colour
spectrum. For example, large figures called azhdor
paikal (the body of a dragon), interestingly composed

of lines and rhomb-shaped details, by their silhouette
in fact resemble the body of a fantastic dragon.

Another type of djurabs ornamentation is the
multistriped composition. Strips of different \Midth

and different pattern (from 3 to Z0) are selected in
such a combination that they make up an integral
complete composition. One more type of djurabs
ornamented with the pattern called chapttrost (from
left to right) can be attributed to the same type.

This composition is very simple and consists of
strips with the same width. They go down from the
bootleg of a stocking right to the foot up to the end
of a toe and are ruled by black vertical lines. This
helps to avoid the monotony in a composition.

It is necessary to mention one feature peculiar to
the patterns on djurabs. The colors here almost never
alternate in even rhythm. The color cteates visual
emphases, which accentuate one or another part of
a stocking, one or another pattern. Compositions
on djurabt made up of ornamental stripes, have an

infinite number of variations. Each stripe differs by
its own pattern. It can be considered as an individual

I
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Jewelry and head-dresses:

7.,2. Earings "khalkai tut",
3. Head adornment "koshtillo",
4, Ring "angushtarin",
5., 6. Temple adornments "kadjak",
7. Neck adornment "tavk",
8. Earrings "gushvori Mukhammadi"

or "pa4djpochika",
9. Earrings "khalkai yakkadur",
10. Head adornment "mokhi tillo".

71. Earrings"kashgari",
72. Earrings"khalkaioinachador",
73. Man's skull-cap from southern

regions ("toki";,
74. Pamiri skull-cap ("toki" or "pakol"),
15. Man's skull-cap ("tuppii choust"),
16.'Woman'sgold-embroidered

skull-cap (tuppii zardluzi).

1.1



urTqsaFlsl '}Ins sjef,Ir"g v
lurrls?)lqsl 'ssarP s,ePlrq v
ueu8noq5 'ssarp s,eplrq V

u€qsnod 'rrerrrona Sunod e Jo sseJp V
ze^ree 'luesead pa8e ve Jo sserp V

ze^req 'ssarp s,LrF V
'urq8ele.rey 'u?uro.t,r Sunof e Jo ssa"rp V

'qrunrplTelql 'ueruo,/r Sunof 
" Jo sserp v

PuB>lreur"s 'sserP s,ePlrq v
Ilslustllvrol e Jo SSaJP V

'unod 
, r" f5"ri,::i#""7

PueqzPnq)I'ssarP s.af,rr"H IeuopIP"rJ

uslsDlllel Jo qlrou eqt Jo
ueluo.fvtsll ,rol e Io sseJP A?Pqoq V

sureld eql Jo rr?ruo^r e Jo sserp f.ep11oq y
ze^re61 'Lrerrro^ Sunoi{. ? Jo ssarp f.eprloq y

(pAInX'u?ruo^
3uno,6. 

" Jo sserp I"uopro"rl (p^F)I 'sserP s,aPlrq v
8eryrc51'u?ruo,t Sunoil

" Jo ssa.rp Sunr.rnour y
"J"rplng'u?ruo,tl 

Sunof.

" Jo sserP 
^"Pqoq luel'us uv

ererplng 'ueru Sunof, e go sserp V

sunor 
",J*;Tffd;ff$

"r"qTng 
'sserp s,[pe1 lue8alg

pSog'ueqsa"r"lsJ'3urq1o1c s.u?ru V

'vz
,EZ

'zz
'tz
'oz
'6r
'8I
'Ll
'9r
'sI

'vl
,EI

,TI
'0I

'6

'8
.L

,9

'c
'v

,E

'7,
,I

ueu8noq5 '(lueseed)
usTrPIeP 

" Jo sserP Ieuoqwerl 'zI
saqlolf, leuorlrp€.r1 >[pL

zl



A dress. I(ulyab. Late 19th century.

Patterned stockings djurabs and gloves.
Shugnan. Badakhshan. Zfr'.h century.
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Syuzane. Pendjikent. 19'h century.



'fun1uae w OZ, 'eteJsl 'auezn[5

*



i
It
\

t:
jj

1:r
$,

t

i.tl..'itt'

d'
*"':i,'

The musical instruments.

I(alamdon (pen case). Sogd. 19'r' century,
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Cerarnic dish. I(hudzhand, 12'h century. Ceramic dish. I(hudzhand. 15'h centurv.

Ceramic dish. I(hudzhand. 15th century.
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Ya. Begimov "Bread". I(undal. 1981. Dushanbe.
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Gold- embroidered skull-cap.
Khudzhand. 2O th century'

Skull-cap "chousti". Isfara.
2O th centurv.

Skull-cap. Istaravshan. 20 th centur-y.
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nalcbsbi Nigor (image of Nigor, the name of a girl,
ornament), nakhsbi pesh (picture of a front), etc.

Some ornamental forms over the time always change.

And it is necessary to mention the strong stability of
primary elements and separate groups of a pattern,
which have become traditional. They make up the main
repertory of djurabs ornamentation. The language of
the ornament of Pamirs djurabs has its own specific
character. The main feature is the multistage character
of general composition. Each stage in it is mainly built
of rhphmically repeating elements of a pattern. In the
texbile ornament such a principle of composition is not
met. Thus, the ornamentation of djurabs can be singled
out into a separate original group, unique by its artistic
character. which at the same time has the local features.

Woman's skull-cap. Khudzhand.
19 th century.

Skull-cap. Khudzhand.
19 th centurv.

Purse. Khudzhand. 19 th centurv.
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Little cap. Khudzhand.
19 th centurv.

proved by numerous archeological finds and data of fine
arts. The main centers of arbistic weaving in the 5-7th

centuries were Sogd, Fergana, Tokharistan, Khorezm, where
traditions of silk weaving of Iran, China, Byzantium were
active\ studied" Their production was in great demand here.

In Tokharistan fabrics of all available lcinds were
manufactured, and this was proved by the data of written
sources and various archeological finds (Balalylaepa
Zangfepa castle in Surkhadarya valley, Termez). In
Badakhshan the major population wore the clothes from
woolen fabrics, leather, wool and furs, quite often covered
with felt The nobility preferred silk and cotton fabrics.
Fabrics of Tokharistan for woman's dresses were notable
for especial luxury (brocade, silk), and were decorated with
precious stones. The decoration of Tokharistan textiles was
original and based on geometric shapes, vegetative and
rare\ - zoomorphic or anthropomorphic ornament

In the woman's clothes of Sogd the airy silks,
fabrics with golden and silvery threads, polychromatic
silk, woolen and cotton cloths and sometimes
the combined textiles were widelv used- Texbiles
" Tandane cltt', manufactared in Bukharian settlement
Zandani, were especially popular. Several beautiful
Sogdian fabrics, which are stored in foreign museums,
witness of the existence of Sogdian artistic silk
weaving school "Tandanecbi". They are also fixed in
the painting of Afrasiab, Varakhsha and Pendjikent.

By its ornamentation it was close to the culture of
Saka tribes with its zoomorphic motives and eternal
slrmbols (tree of life). Fabrics of "Tandanecl)t'We
were ornamented by large circles from white pearls
or hearts. Inside of them the images of birds, animals,
griffins and rosettes were placed. Between the large
circles the rosettes or the motive of tree of life were
depicted. In Fergana the preference was given to
polychromatic silks with vegetative-geometric patterns.
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Weaver's loom from Karatag.
Dukoni-bofandagi. 19 th century.

'Woman's kerchief with gulbandi
pattern. Darvaz.2O th century.
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abundance and wide application of which struck
the European travelers, were especially famous. The
main raw stuff for the manufacture of fabrics were
the wool, flax and cotton. In abr fabrics one can
trace some patterns of Sogdian fabrics: concentric
belts of circles and colors, spiral, rosettes, flowers,
garlands of hearts, vegetative motive in a shape

of wide open wings, motive of the tree of life.

The so-called ancient motives typical for Byzantine
and Sassanid fabrics received their particular realization
in the 13'h century in accordance with local tastes and
demands (Merv). The striped fabrics as well as the fabrics
manufactured according to Chinese, Iranian, Egyptian
patterns were in popular demand all over the East. By

their fine workmanship, strength and appropriateness
they met the highest requirements and therefore quite
often became the articles of export and commerce.

In the 14th centurv Indian silk fabrics enjoved wide
popularity and competed with the silk of Merv, Bukhara,
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valley) they manufactured cotton and silk fabrics, but
thick fabric for outer clothing alacba, woven from
glazed glossy yarn, was in special demand. In the reg'ions
neighboring to Badakhshan, masters-handicraftsmen
manufactured textiles from the wool (charyilim, bisot,

sballcaln), silk (ltilagi), cotton (rtshtambari, kandj, kalami).

The woolen cloths from Istaravshan were also in great
demand. This homespun fabric. from fleece and camel's hair
was used for making the man's outer clothing cbakmon,
which was put on above the robe. The woolen robes with
a warm lining (kebana/<) were sewn from this fabric as

well. In the 19'h century this town was also famous for its
shawls from the goat down, which were exported for sale

to I(okand, Bukhara and other towns of Central Asia.

Decoration of fabrics was made in several ways

among which besides abrbandi the one named bandan
was also known. It was based on the reservafion of

Abrbandi crepe-satin.
2O th centurv.

Samples of abrbandi silk.
Author - D. Ashurov.
20 th century.
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Tradittonal clothes

he traditional clothes of the Tajiks organically
interact with the nature and are adapted to
climatic conditions. The used materials depend
on the resources of the localiw and labour

activities of the local population. Traditions prevail
in it. But even during the life of one generation the
proporbions, used materials, some decorative elements

change in the clothes. Llnchangeable are the main forms.

Gradually its complexes have been determined and fixed
by traditions. Their structute, which differed in people of
different age, was stable and considered to be obligatory'
The clothes of mountain population differed from the
dress of Tajik plainsmen. Due to the relative apartness,

the clothes of Tajik mountain-dwellers retained lot more

archaic features, than the dress of Tajik plainsmen, which
had undergone significant changes in the course of the
historical development, But at the same time the structure
of the dress of Tajik mountain-dwellers and plainsmen
was common (Maitdinova, 7997; Maitdinova 2003, 2004).

In the 6tr' millennium B.C. the clothes from woolen
fabrics partly replaced the leather ones. The oldest

genuine archeologicai clothes from Central Asia were

dated back to the 3'd millennium B.C. (Konchidarya

burial ground in Xinjiang), The remains of woman's
dress of the 3'd millennium B.C, have been discovered in
the settlement Sarazm (Northern Tajikistan). Materials
of Andronovo burial grounds in Central Asia evidence

that women wore woolen clothes, forehead bands, their
waists were tightened by belts with superimposed plates.

The first detailed images of the population of Central
Asia in ancient fimes have been brought to us by graphic
sources (reliefs of Persepol, Behisfun stele, Amudarya
treasure). In the 54th B.C. the southern and northern
ensembles of clothes have clearly stood out. The southern
type included the Bactrian, Dangian, Parthian, Aryan dress

and the northern one - that of l(horezm and Sogd. The
southern variant consisted of a shirt and a belt without
buckles, very wide trousets, high boots, forehead bands.

The northern type included short caftans with tails
backwards, the wide trousers pulled down to feet, head-
dresses with a ledge on a top. The Saka clothes difFered

by higher pointed head-dress. In a female dress of Central
Asia of the Achaemenid period the influence of Iranian
fashion can be observed more clearly - the long up
to anldes skirts with horizontal folds, the slinky shirts
with long sleeves, raincoats-capes and short caftans.

I
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Pattern of woments dresses

1. Underclothing shirt.

2. Tlr^e modern yoke dress.

3. The Pamiri dress

4. A tunic-shaped dress.

5. A dress of Bukhara style.

6. A waistcoat. Carnisole.

7. A waistcoat of Samarkand stvle'

- caps with a low crown. Clothes were sewed mostly
from a cotton fabric and silk, sometimes - from wool.

The period of the early Middle Ages, when in
different regions of Central Asia the own centers of
art silk weaving appeared, has become one of the most
significant milestones in the history of the Tajik dress.

This promoted the di.stribution of new form.s of clothes.

Original clothes of the 4-5'h centuries have been found
in the archeological materials of I(urgan (OId Termez)
and clothes of the 6-7h centuries - in Munchaktepa
(Namangan Oblast). They give visible representation
about the dress ofTokharistan and Fergana ofthose
times. The ensemble of clothes from I(urgan consisted of
the cotton, tunic-shaped shirts with long sleeves up to
the wrists, trousers with a purse in the seat for pacing.

The man's, woman's and children's clothes
were similar by their sfructure. The clothes from
Munchaktep were sewed from silk and cotton fabrics
(Maitdinova, 1.997; Maitdinova 2003, 2004).
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A woman's dress. Bukhara'
2O th centurY.

Lady's camisole. Khudzhand.
19th centurY

made of a thick fur-lined fabric), a long raincoat

"duvad.zh" without a collar, warm lcaaba (the short

ca{tan with a direct or diagonal cut)' Scientists,

theologians, preacherr, po.lr, judges always robed

themsives in a special cape"tailasan"'Workers wore

the short shirts ticked in trousers, high conic caps and

a small turban. Ornamented caftans and caps with

wide brims could be worn by people of a high rank'

th

have been used for clothes.
proportions of a dress changed' In the 14'h ce-ntury the

i"ttgth of clothes of men and women was different:

the woman's outer clothing reached the ankles,

and man's - the mid calf. In the 15'h century the

man's and woman's clothes became longer almost

up to the feet. The dress of the nobility, except.for

magnificent ornaments, used elegant fabrics and head-

dr.ir.r, differed from the clothes of a commoner by

the quantity of simultaneously woln clothes: they

could wore three-four dresses at the same time'

The robe with the diagonal wraP over, buckled to

the right, remained in the costume ensemble in the 74-

15,h cJnturies. The robes with the direct axial cut, having

long, short sleeves or without them, were especially

popular in the 15th century.
,"iit" color (pirokban) theY ed-

up shirt. The buttoned-uP ot
by people of all classes in the informal conditions'
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A woman's dress. Istaravshan.
19 th centurv.

A woman's dress. Istaravshan'
19 th century.

tt4

of flat area's Tajiks. But the compound of dress complex

of mountaineers and flat area's Tajil<s was the same' The

traditionai woman dress consisted of dress-shirt, wide

trousers, oriental robe, head kerchief, tubeteika and shoes'

Man's dress complex included shirt, rib dress, oriental
robe, waist kerchief or belt, tubeteika, turban, warrn head-

dress and shoes. The most widespread women dresses

were straight shirts widening toward the lap, with long
sleeves covering palms of hands. Besides, in woman
dress complex there were straight dresses with tear-off
yoke and with not wide sleeves (Sbirokota, 7993)'

In southern and central rnountainous regions of
Tajikistan the dresses were decorated with embroidery'
'Woman's dresses had the vertical collar cut, and the
girls' ones - the horizontal cut. Several types of oriental
robes were worn as outer clothing, but sometimes

women who lived in the mountains wore only woolen
shirts. In the early 20'h century patanja - a mantelet
with false sleeves and hair net from the front that was

put on the head when going out - still was in woman

dress. I(erchiefs were the most widespread woman's

head-dress - among the Tajik plainswomen they were

quadrangle and rectangular, and among the women lived
in the mountains - in the form of scarfs. Elderly women

of plain areas occasionally under kerchief worn caps

made of cloth, or sometimes winged turban round it.

Tajil< man's dress was less multiple. Each region's

shirts differed by collar design and cut shape. Russian

shirts with stand-up collar existed as well. The robes

were worn above it, sometimes, depending on social

I
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expressed in the colour of fabrics (dark blue, blue,

black), material (the mourning clothes were sewn from
the cotton fabrics) and in the design (the mourning
dresses and robes were sewn traditionally rather than
the casual clothes, which were subjected to a fashion),

as well as in the refusal to wear any adornments.

fu a whole, the traditional clothes of the Tajiks

adapted for the climatic conditions of the region,-

have retained many relicts of a historical dress. The

design oftunic-shaped clothes, decoration ofa dress,

semantics of many adornments, forms of headdresses'

many ornamental motives and techniques of-the textile

ornamentafion, proportions of clothes ascend to the
archaic traditions (Pk archik, 200 3; Traditsionnaya

odezhda i u\<rasbeniya IQndzbanda .'., 2004). The modern

clothes of the Tajil<s retain the features of historical
traditions and rather active\ comprise the tendencies

of the global fashion. Modern fashion designers of
Tajikistan Mavlyuda Khamrayeva, Mukarrama I(ay'rmova,

Khurshed I(uchkaliev and others in their creative

work follow the rich traditions of the national dress.

tt6
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Zoirova t(hodjirno
(born in 1921, kishlak Llsto-
Shams of Faizabad region)

Moulded cetamics, engobe-painting

Ibodova l(urbanmo
(born in 1908, kishlak Gumbulak)

Moulded cetamics, engobe-painting

Ismoilova Khamro
(z}th -21't centuries, IGnibadam)

the wife of Mavlyanov Bobodjon, 20'h century

Moulded ceramics, engobe-painting

I(adyrov Abdukhamid
(born in 1946, in Dushanbe)

Decorative compositions, toYs

(chamotte, engobe-pain ftng, glaze)

Ceramic compositions in the interior
of Goskomizdat, 1.986, Dushanbe

IGdyrov Manon
(20'h century, IGratag)

apprentice of Rasulov Said

Ceramics, toys

I(adyrova Makhvash
(born in 1968, in Dushanbe)

the daughter of IGdyrov Abdukhamid

Decorative plastic arts (clay, glaze)

Kamol kosagar
(L9'h century, Bukhara)

Karayev Kareem kosagar
(1 895-1 951, Samarkand)

usto l(obil
(late 19d' -20'h centuries,
Samarkand, block Aksaray)

Everyday ceramics

usto Komil
Everyday ceramics

(iate 19th -20'h centuries, Istaravshan,
lcishlak Sakhsiyon)

I(osimdjon kosagar
(born in 1905, in Bukhara)

I(urbonov Khodja
(19t1' century, Bukhara)

Glazed ceramics

Mavlonov Akhror
(ZO'h -2I centuries, IGnibadam)

the son of Mavlyanov Bobodjon

Studio pottery (clay, underglaze painting)
Mavlyanov Abdurazok
(born in 1961, IGnibadam)
son of Mavlyanov Bobodjon

Everyday ceramics (clay, underglaze painting)
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Mavlyanov Ashurboy
(1908-19 69, I(anibadam, Dushanbe)

Everyday ceramics

Mavlyanov Bobodjon
(born in 1.930, IGnibadam)
Honoured cultural worker of Tajilcistan

his sonMavlyanov Abdurazok

Studio pottery (clay, underglaze painnng)

Mansurov
(20'h century, I(hudzhand)

Toys

craftswoman Mapnope
(20'h century, Badakhshan, I(houf)

CIay figurines of toys and animals

Meliyev tlsman
(1930 - 1980, IGnibadam)

his father - Niyezmatov MeliYe

Everyday ceramics (clay, underglaze painting)

Mir Makhmad
(19 th -ZO tL centLrries, Samarkand)

Mirzoyev Mirzomurod
(born in 1946, Dushanbe)

Everyday ceramics (clay, underglaze painting)

Mukimov Khakim
(ZOth -21"t centuries, I(aratag)

Moulded ceramics with painting
Mukumov Bobo I(halim
(born in L908, IGratag)

Mukurnov l(hakim
(born in 1939, Istaravshan)

Toys

Mukumov Sharif
(20'h century, I(aratag)

Mullo Abdugafur kuzagar
(1850-1 920, Gizhduvan)
Mullo I(urbon kulol
(19'h century, Gizhduvan)
Mullo l(urbon
(late 19'hearly 20'h centuries,
Istaravshan, guzar I(havzi Sangin)

Together with apprentices Ashurmakhmad
and Borrmalchmad made the mosaic at
the tympanum of Rustambek madrasah
(mid 19 century) in Istaravshan

Murnin kulol
(2"d half of L9'h centuries, Gizhduvan)

Muradov Shermat Mukharnmad kulol, l<uzagar

(died in 1881., I(okand)

his son and apprentice Abdukhamid

I
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Ilmarov Usman
(born in 1899, Gizhduvan)
famous master of ceramic ware and creator of
its facing materials. His apprentices: usto 'fosh

Abdullafev, I(hikmat Atai;v, Shukur I(halimov

Fazlunova Sukhanbibi
(20'h century, kishlak Yogid, Badakhshan)

Moulded ceramics

Feodoridi Konstantin
(born in 1947, Dushanbe)

Ceramics in chaikhana "Saodat", 1.987

usto Khait
(19tt' - 20th centuries, I(anibadam)

his son Makhmud I(haitov and his nephew
Sharof Shodiev also were the ceramists

Everyday ceramics (clay, underglaze painting)
I(haitov Makhmud
(20'h century, I(anibadam)

his fatherusto I(hait
Eve4rday ceramics (clay, underglaze painting)
Khairullo
(died in 1.9 57, l(aratag)
Apprentice of usto Bobo Mukum
Glazecl ceramics

I(hakimov Negmat
(born in 7944, Dushanbe)

Eve4rday ceramics (chamotte, salts of metals)

I(halilov Gafur
(born in 1906, kishlak Bafoi, Istaravshan)

Toys

I(hamidov Abdudjafar
(born in 1957, Dushanbe)

Decorative ceramics (chamotte,
clay, painting, relief, engobe)

I(hasanova Mainoro
(20'h century, Dashti-Djum)
Moulded cetamics, engobe-painting

I(hodzhiev Rakhmat
(born in 1914, Urmetan)
Everyday ceramics with color glaze and engraving

I(holikova Safarbegi
(Dashti-Djum, ZO'h centu4r)

Moulded cetamics, engobe-painting

I(hornutovskaya T atiana
(born in 1.949, Dushanbe)

Decorative cetamics (clay, underglaze
painfing, engraving)

I(hushmatova Svetlana
(born in 1945, Dushanbe)

Decorative ceramics (chamotte,
salts and oxides of metals)

120

Chandeliers in the cafii "Siyar,'ush" and
Palace of 'frade Llnions, Cinema and
Concert Hail named after Borbad in
Dushanbe, Pala of Culture in I(ulyab

Sharipova l(imat
(20'h century, Dashti-Djum)

Moulded ceramics, engobe-painting

Sharobutdin chinisoz
(1 790-1 88 5, Gizhduvan)

Shamsitdin kalta
(1825-1 900, Gizhduvan)

Shmidtaite Yanina
(born in 7922, Dashanbe)

Decorative ceramics (clay, color engobes, glaze)

Shodiev Sharof
(20'h century, IGnibadam)

his uncle - usto l(hait
Decorative ceramics (clay, underglaze painting)

Shoyeva Davlatmo
(born in L922, )ashti-Djum)

Shoyeva I(umriya
(born in 1918, Dashti-Djum)

Moulded cetamics, engobe-painting

Emomova l(urbanmo
(20'h century, Dashti-Djum)

Moulded cetamics, engobe-painting

Yarrnatov Al<hmadzhon
(20'h century, I(anibadam)

Everyday ceramics (clay, underglaze painting)

Artistic treatment of wood
pir (patron of tbe craft) - I(ba<rati Nukb

(propbet Noah)
mastcrscbubtaro sh, cbubkor (o ccupied
witb wood treatment), nad<hor
(hLrner ), kandakor (w o o d- carv er ),
duredgar (j oiner, carpenter), s anduksoz
(master making trunl<s and caskets)
sbonataro (master malcing combs)

usto Abdugafur
(late 19th - 20th centuries, Bukh a)

Design of country-palace of Bukharian
emirs Sitorai Makhos.l 91 2-14

usto Abdukayum
(late 19'h - eally 20'L centuries, Istaravshan)

usto Abdukodiri Nadzhor
(1838-1824, Istaravshan)

l_
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Murodali Safoyev
(20't century Badakhshan)
'lrunks, fretted panels, musical instruments

usto Mirsayid
(late 19thearly 20'h centuries, Istaravshan)

Wooden columns, beams of mosques
I(havzi Sangin, Djami and'fagl Chinor
(19d'-29't' centuries) in Istaravshan

Mirsayidov Sadullo
(born in 19 34, Istaravshan)

apprentice of Yu. Baratbekov

Decorative panels with subject images and
portraits (painting, canring), tables

usto Mirsharif
(late Lgthearly 20th centuries, Istalavshan)

Mullo Iskhak
(late 19'hearly 20th centuries,
Baldjuan, kishlak I(urboni)
usto Mumin
(late 19'Learly 20*h centuries, Istaravshan)

usto Mirkhakim
(20 - 2,I" centuries, Istaravshan)

Mullo l(hodja Kalibtarosh
(19'h century, Bukhara)
calligrapher, wood-carver, seal-making master

Mukhammad Shukur Nadzhor
(late L9'hearly 20'r' centuries, IGnibadam)
Nasyrov Ya.
(79 - 20 centuries, Istaravshan)

Nazarov Al<hmad
(born in 7892, Istaravshan).

master of wooden gratings (pandjara)

usto Nur
(late 19tbearly 20'h centuries, Baldjuan)

Trunks, wooden dishes

usto Nurillo
(iate 19'hearly 20'h centuries, Bukhara)

Nuritdinov Sirodzhiddin
(1919, Dushanbe)
People's arfist of Tajikistan, Laureate of
the Abuabdullo Rudaki State Prize

Decorative fretted panels and doors for the hotel
"Tajikistan", building of State Circus, Palace of
Trade l-Inions, Theater of Opera and Ballet named
after S. Aini in Dushanbe
Fretted consoles, easel decorative panels

Oston Djuibari
(late 19'hearly 20'h centuries, Bukhara)

Rasulzoda Abdullo
(20'h century, Istaravshan)
Decorative hexagonal and octagonal tables
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Radjabov Rakhimsheikh
(20'h century, I(hudzhand)
Raufov A.
(late 19d'20 th centuries, Istaravshan)

Sadullo Shonatarosh
(late L 9'hearly 20 th centuries, I(ulyab)
usto Salim
(20-27" century, Istaravshan)

Tables, reading-desks, figurines of animals

Safar Chubtarosh
(Iate 19'hearly 20'h centuries, Baldjuan,
kishlak Dekhi Makhmud)
Safoyev Muradullo
(20'h century, I(horog, Badakhshan)

usto Sokiboy
(late lgthearly 20'h centuries, Istaravshan)

Fretted and figured columns in the mosque
of kishlak Darkh (191.3, 191,7, 7922)
Tokhirdzhon Nadzhor
(late 19'hearly 20'r' centuries, I(anibadam)

Fayozov Ochil
(20'h century I(hudzhand)
Shakar Nadzhor
(16th century, Samarkand)

Shakirov Djabar
(born in 1931, Istaravshan)
Fretted panels in the interior of
chailchana "Saodat" in Dushanbe

usto Shukuri Nadzhor
(late 19thearly 20th centuries, Istaravshan)

I(haidarov Abdutolib
(born in 1955, Dushanbe)

Wood and ganch carver
Decorative panels, design of exhibition
pavilion of Tajikistan in Afghanistan

Ithodji Savur
(late 19'hearly 20th centuries, Bukhara)

Yakubov Okhundzhon
(20 century, I(hodzhent)
His fatherYakub Farkhangi

Yakub Farkhangi
(late 19'hearly 20'h centuries, Khudzhand)
His son - Yakubov Okhundzhon
Yakhyayev Ali
(born in 7939, Istaravshan)

Ornamental carving in chaikhanas "Rokhat",
"Saodat", "lstaravshan" and others in Dushanbe, in
the interior of the factory of knitted outerwear in
Istaravshan. 1987.

Decorative panels with portraits
and figurative images, tables
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usto Makhdi
(20'h century, I(arateghin, kishlak Navdi)
Gakhvora (cradles) with painting
and carved ornament
Minizarov Rafik
(Z)th -Z1" century, Dushanbe)
Painting of souvenir articles
Mir Gulam Akhmad
(19'h century, Bukhara)
Miniature-painter'
Mirzo Abdullo
(19'h century, I(aratag)
Painting of the gates of Caravanserai in I(aratag
Mirzorakhmat Rumoni
(19'h century, I(hudzhand)
Mirmaksud
(20 th cenhrry, Istaravshan)
Painting of houses and mosques in kishlaks
Djui Langar, Oiborik, Gazantarak (Ganch

eravshan), Guzari
uldjar, in the mosque
I(holdarkipchak

Mirabror Nald<osh
(20 th century, Istaravshan)
Mirbabaev Bako
(late 19 d' - 20 'L centuries, Samarkand)
Mirsaburi Nald<osh
grandfather of usto Rauf Nakkosh
(20'h century, Istaravshan)
Mirsaidov Sadullo
(born in 7934, Istaravshan)
Painting of chaikhanas "Rokhat", "Saodat",
"lstaravshan", 1981-1984, and others in Dushanbe
usto Mirkhalim
(late l9thearly 20th centuries, Istaravshan)
Makhmudov Naimat
(20'h century, Bukhara)
his father - usto Makhmud
Mir Abror Nakkosh
(late l9thearly 20'h centuries, Istaravshan)
Mir l(haidar Nakkosh
(19'h century, I(hudzhand)
Mir Khakim Nald<osh
(19 th century, I(hudzhand)
Mir I(husein Nakkosh
(19'r' century, I(hudzhand)
Painting in the house of Saidakhmedov
Mirakhmad in kishlak Kulangir
Mukaddasov Usmonbek
(20th century, Isfara)

Painting in the chaikhana "Orom", 1,970, tn Isfara;
restaurant "Farogat", 1972, in Dushanbe
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Mullo Mansur Nald<osh
(late 19'hearly 20th centuries, I(hudzhand)
his fatherMullo Mir I(husein,
his sonGafur Mansurov
Mullo Mir Sabul Nakkosh
(late l9thearly 20 tl' centuries, Istaravshan)

father of Mullo Mir I(husein
Painting of the mosque of l(havzi
Sangin, 1910, in Istaravshan
Mullo Mir l(husein
(late 19'hearly 20th centuries, I(hudzhand)
his sonMullo Mansur Nakkosh
his grandsonGafur Mansurov
Mukhammad Razik Sakhib
(19'h century, Bukhara)
manuscripts layout man
Nasretdin
(20'h century, Istaravshan)
Painting of houses and mosques in kishlaks
Djui Langar, Oiborik, Gazantarak (Ganch
region), Shamtudzh (upper Zeravshan), Guzai
Abdumavlonkhoni, Guzari Muldjar, the mosque of
Rustambek, Guzari I(uruk, I(holdarkipchak
Nasyrov Mirzorakhim
(19th -20 'r' centuries, Khudzhand)
brother of Nosirov Mirzo Olim
Nasyrov Rauf (Mukharnmad Rauf Nosiri),
nicknamed "Rauf-shaitan" for
virtuosity of the performance
(1855-1,929, Istaravshan, block Shugdakon)
had two sons - Yakub and Yusuf
Raufovs, who continued his craft
Painting of the dwelling house of Mazbut bai in
Istaravshan. Painting of houses and mosques in
kishlaks Djui Langar, Oiborik, Gazantarak (Ganch
region), Shamtudzh (upper Zeravshan), Guzai
Abdumavlonkhoni, Guzari Muldjar, the mosque
of Rustambek, Guzari l(uruk, I(holdarkipchak
Nosirov Mirzo OIim
(19" - 20'r' centuries, Khudzhand)
his son - famous naldcosh Mirzo Rakhmat Olimov
Olimov Mirzo Rakhmat
(1891 -197 1, I(hudzhand, Dushanbe)
his fatherNosirov Mirzo Olim
People's arfist of Tajikistan, Laureate
of the A.Rudal<i State Prize

Painting in chaikhana "Rokhat" in Dushanbe,
clubs, chaikhanas, Palaces of Culture in Tajikistan
Pochayev Sadriddin (Sadriddin Pochcho)
(1.873-7948, Bukhara)

miniature-painter
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Akhmedov Marzullo
(1.928, Dushanbe)

Producfive association "Tadiikatlas"

Abrbandi satin

usto Barotchi
(late 19'h - 20'h centuries, Bukhara)

Author of patterns for fabrics

Zukhurov Saifitdin
(born in 1933, Dushanbe)

Productive associafion "'fadjikatlas"

Abrbandi satin

Sayerayev Shaif
(born in 1938, Dushanbe)

Producfive association "Tadjikatlas"

Abrbandi satin

usto Salim
(L9'hearly 20'l' centuries, Bukhara)

brother of usto Shouddin

usto kor of the workshop at the house of emir

later has become karaulbegi

I(hudaidotov Makhmasayid
(born in 1949, Dushanbe)

Productive association "Tadjikatlas"

Abrbandi satin

usto Shouddin
(19 thearly 20 tl' centuries, Bukhara)

usto kor of the worlcshop at the house of zakotchi

brother of usto Salim

Ganch carving
mastergancbkor
usto Abdurasul Shamtudj
(L9'l' century, Istaravshan)

Ganch carving in the dwelling house of
bai Mazbut, mosques and dwlling houses

in Istaravshan and Upper Zeravshan

Asadov M.
(20 th century, Istaravshan)

Djurayev Rustam
(born in 1953, I(hudzhand)

Wood- and ganch-caryer

Decorative panels in the building of the
kolkhoz market in l(hudzhand,l9B7
Makhmudov Sayid
(born in 1954, Dushanbe)

Decorative nanels in the interiors of the Palace of
Trade Unions, hotel "Tajikistan" in Dushanbe, Pal-
ace of Culture in I(ulvab

LZ6

Muradov Shirin (usto Shirin)
(1880-1957, Bukhara)
architect, builder, ganch carver

Ganch can ing in the country palace of Bukharian
emirs Sitorai Makhosa near Bukhara,7912-L4.
Rakhimov A
(20'h century, Istaravshan)

Ganch canring in the interior of the Wedding
Palace (1.9 87 ), chaikhana "Istaravshan" (1'987 ),
Fashion House "Bonu", 1988, in Dushanbe

usto Sar,.nni

(20'h century, Bukhara)

I(haidarov Abdutolib
(born in 1955, Dushanbe)

Wood- and ganch-carver

Decorative panels in the entrance halI
of the building of 'fajiksovprof, 1985, in
the interior of the House of Radio, 1987,
Memorial Museum of A. Lokhuti,7987
usto Yunus
(20'h century, Bukhara)

Stone-carving
master - gilkor (specialist for constructhte

and de cor attu e bricklaying),
s angt ar o sh (bicklay er )

Mullo Nazarshokh Sangtarosh
(19'h century, Samarkand)

Radjabov Ubaidullo
(born in 1954, Dushanbe)

Decorative statuetfes (stone, carving)

Toshkhodja Asiri
(L9 th century, I(hudzhand)
literary man, public figure, stone-cutter

usto Mullo Abdurakhim
(19'h century, Bukhara)

Mttsical instruments
usto Akhmad
(14'h century, Istaravshan)

Mansurov Mirzo
(20 th -21't centuries, Istaravshan,
kishlak Dalyoni Bolo) karnai

Nasyrov Sayid
(born in 1.943, Dushanbe)

Rafiev Davlatsho
(20'h century, kishlak Dursher,
Vanch region, Badakhshan)

Safoyev Murodali
(20'h century, Badakhshan)



LZT

(ueqsrrerupl,furquao q, 6I)
n3rc7 ptoqrlw rocplO o11nw

(pueqzpnqy 'seunlueo q,0Z flreaq,6I o1€l)

te8nT rrorusnrrw
(ereq>1ng,saun1uaf, q, OZq, 6I)

nq{orrw
(ereq>1ng'fun1uar .,, 61)

lrzod ozIW
f-rlervreI

saPelq lee+s snf,s€ruEC

(8e1erey ,hquar .1,6l)
te?tez ofinpqv ozrrw

(ereplng,saunlue: q, OZq, 6I)
tfpoqX uounN aouol^ew

ollnlEursl o$n Jo Jeqr€el

(oLrsolreg {Elqspl 'qeflny 'fun1uec q,0Z)

Tsrprl oNn
(ereplng,saunlueo q, OZq, 6I)

uotpuIIso>I
l|rlemaf '1ae1s sncseurec Jo sep€lq pue se^ru>I

(3c1urey'6:n1uae *, 6l)
te8tez rueare)I

srropuieS Pu€ houroqs
srelarurel 3o .,ipeu[p eq+ Jo p€aH

(of,rsolreg {Elr{spl 'qe[1ny '^6;n1uec .,, 97)
olln]"uIsl o]sn

(e-rcq>1ng'hnluec q, 6l)
(popl re8pol

(ereq>1ng,seunluec qr0Z_ q, 6I)
leznt rtw ^oPeuq{v

(ereq>1ng,saunquaf, q,0Z_ q, 6I)
uolsrv

to8tfZ - nJsplu

(nnoO pcldotd) ?n oe
got2aq11 - (1tott aqi lo uotlod) ttd

w-sFwMTI

selruT 'serqes 'luaururope asroq 'uodee4y

(ueqsnerelsl,sar"rnluec 
"lZ-,p02) 'v 

^ourssnr{)I
rallervref '{{urs

(rr"Jrl ,frnluec q,0Z)

T[poq1l ^oIT["rDI
.relleuvref PLIE r{+rlus

(ueqsplepeg Jnoq)I',tlUuae,{, 0Z)
uoNn 

^ourq>lsd
sapcqs-due1'sdruel'arn4rurng

(equeqsnq'seunluec r"lZ,p OZ)
paqsrnq) ^oqelpsu

(Surrler8ue'3urluel'1ae1s) se^ru>l

(ueqs^nerepl' eV6I ur uroq)
uollns 

^oPeurq{3u.uoN
(ereplng '.{rnluec 61)

urPleu"zrN olsn
(e"rcq>1ng',{.rn1uar .p 6I)

urPPars"N olsn
(e"req>1ng,fun1uer n, 6I)

uofprsrny4t olsn
saPelq laals snf,seruecl

reqde.r3r11er pu€ qlrus
(3e1e.re;,fun1uar q, 6I)

oflnpqv o[[nw
(ueqslerelsl ,ftnluee qr 0Z)

ru"pur"q) na[ozl14r
(ueqsne.re1s1 ,{-rnluer q, OZ)

urpr>lv naliozl14l
AJIe^\el

sePEIq lee+s snfseruBc

(3e1ere;'1'fun1uec .,, 61)
te?tez o[npqv ozrrw

.,i.r1ar*e['1ea1s snaserueq Jo sep€lq pue selru>l

(3e1erey'rlrn1uec,,, 61)
teZtez ureal€)I

(e.req>1ng'fun1uae .,, 61)
urpp"l"urB)I oNn

Suqured lasca 'aqueqsnq ur herqrl
IeuoqeN rsnopJrJ eql Jo rouelur eql ur
(Surssoqure'reddoc) sleued a^qerof,a6l

Surssoqure Jo re+seru ';o1d1ncs

(equeqsnq '9961 ur uroq)

JFrO ^ounq{v (e.req>prg,;rnluer q, 6I)
rqBunpqv olsn

(uol a3ro;) $lf,qsalpu€f, 'senu>1'9961'equeqsnq
Jo +rocur€ eql Jo Jolr.e+ur er{+ ur srerlaPuer{J

(equeqsnq 'p961 ur uroq)
suog ,ra{ellnPqv

(selpeeu eq+ Suoleur .relseru) te8rtezns
'(raleu) uore8eqeq>1aur'(q+5us)

ue8ueq>1o'(.ra1+nc) zospro{'(qlrurs-raddoc)
te8zuu'(relsec) re8elq>1ar' za t8ap :srals€ur

(pt,tog pc1dotd) pn og
lXatZaqSlQton aql lo uortDd) rtd

W
s+uaurnr+sur I€f, rsnur ern+eruuu Pue l€uor+rPerJ_

(aqueqsnq '.ifun1uac 
"IZ- 

q,0Z)
ulrTt{S ,rarfpoqY

s+ueurnrlsur I€frsnru 'sleued peAJ€tr 's>1un.q 11eurg



Mullo l(hudoyeri Istaravshani
(19 tn - early 20'l' centuries, Istaravshan)

usto Pochcho (Pochayev)
(19tu - 20th centuries, Bukhara)

Rakhimov Uston
(20'h century, I(houf, Badakhshan)

smith and jeweller

Uston Rakhimov
(20'h century, I(houd Badakhshan)

Mullo l(hudoyori Istaravshani
(19'h century, Istaravshan)

Managed the Mint of the l(okand khanate

Mukhammad Sharif b. Domullo
Mukhammad Salim Markhurni Bukhari
(19'l' century, Bukhara)
jeweller, served at court in the end of L9 century

Mukhtordjon
(19'h -20'h centuries, Bukhara)

Sayidova Mairambi
(z}t\ -21't centuries, I(ulyab, kishlak Sariosiyo)

Jewelry
Sayidmurod Zargar
(79'h -ZOth centuries, Samarkand)

usto I(hakim zergar (I(h' Yunusov)
(died in 1968, Baldjuan)

Khalilov Khadji
(20'h century, Isfara)

smith, jeweller

I(hodji Isokul
(late l9-ZO centuries, Bukhara)

Man's belts of rich grandees and emirs

Shoinovi l(hasan
(ZOth -21't centuries, I(ulyab, kishlak Sariosiyo)

Earrings, bracelets, rings

Yuryevich Sergey
(20'\ -27"t centuries, Dushanbe)

Jeweiry with painting on stone and metal

Yakubov Ismail
(born in 1948, Rokhaty)

Jewelry (forging, braiding)
Shokhbek
(19th -20th centuries, Bul&ara)

Painting of fabrics
Nasyrova Mekhri
(born in 1943, Dushanbe)

Panels made by hot batik technique

Frolova Nelly
(born in L937, Dushanbe)

Panels made by hot batik technique
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Printed clotb
masterChitgar
usto Akhmad
(19'h century lGnibadam)
Bobokalon
(19'r' century, IGratag)

Bobosharif
(19 th -20th centuries, Istaravshan)

Djumayev Akhmadjon
(20'h century, Istaravshan)

usto I(areemdjan
(19 th century Kanibadam)

Mirobidi Chitgar
(born in 1898, Istaravshan)

usto Murod
(19'h century, I(aratag)

Dynasty of Sayidovs

(19th -Zl 't centuries, Istaravshan):

Usto Mirsayidi chitgar
his son usto Sharof Sayidov (born in 1918)

his grandsons Miramin (born in 1956), Azirn,
Mirmaruf, Shukur (2Uh-2'l centuries)

his great-grandsons Ilkhomdjon, Ilyosdjon,
I(halimdjon, Salimdjon (20'h -21" centuries)

usto Niyozi Chitgar
(late 19'hearly 20'h centuries,
IGnibadam, block Puloton)

Nozir
(19'h century, Karatag)

usto Nur
(19'h century, Karatag)

Tagoi
(19 tI' centurry, Karatag)

usto flnar chitgar
(19 th -h}th centuries, Samarkand)

Usto Sharifdjan
(19'h century, IGnibadam)

Dynasty of Yuldashevs
(79n' -27 tL centuries, Istaravshan)

Le ath er- dr e s sing pro duction

Abdukadyrov Tabar
(born in 1900, Karatag)

Nazarov Khikrnatullo
(born in 1910, IGratag)

L
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Gaibullayev Faizullo
(late L9 tr' - ZOth centuries, Bukhara)

goid-embroiderer

Giyoyeva Shoistamokh
(born in 1928, I(ulyab)
Dresses, suzani, rumol
Dodobayeva I(umrinisso
(born in 1929, I(ulyab)
Dresses, rumol, Syuzane

Zal<trova Ozoda
(born in 1.979, l{hudzhand)
Embroidered scuii-caps (tebetei)

Israilova G.

(20'r' century, Khudzhand)
Chain-stitch embroidery

I(alarnkash Bizakhira
(20 th century, Istaravshan)

I(alamkash Bitodjinisso
(20 th century, Istaravshan)

I(arayeva Rukhsot
(born in 1940, I(hudzhand)
Embroidered scull-caps (tebetei)

Kasymova Sh.

(20'h century, I(hudzhand)
Chain-stitch embroidery

Madjidov Amondjon
(late 19 th - 20'h centuries, Bukhara)

Gold-embroiderer
Nagai Raisa

(born in 1947)
Ruidjo

Ortykova Zrulfiya
(born in 1935, I(ulyab)
Syuzane

Sayidova Bibi
(born in 7922,kishlak Dakhani
Shol of l(hovali region)
Syuzane, chodar

usto boshi Salim
(19'h century, Bukhara)

Gold-embroiderer, chief of court workshops
of Bukhara ruler Akhadkhan
Llmar b. I(hayot
(late 19th -20th centuries, Bukhara)

Gold-embroiderer
Llrnarova Mumina
(20'h century, Istaravshan, block Bogot)

Fitrat zardvz
(1 664-17 Zl, Samarkand, Bukhara)

Fuizalova Sulton
(born in 7977,I(ulyab)
Syuzane, rumol
I(hayot Aksakal
(died in 30s of the 20 th century, Bukhara)

Gold-embroiderer
I(hayot b. Kareem
(19'h century, Bukhara)

Gold-embroiderer at the court of Bukhara
rulers Musaffar and Akhadkhan
I(hasan zardwz
(Gerat, late 15'l' century)

Gold-embroiderer
I(hodji Abdul Salom
(died in 30s of the 20th century, Bukhara)

Gold-embroiderer
Choderzan Malika
(20'h century, I(ulyab)

Syuzane of large sizes

Yusupov Ya.

(20 th century, I(hudzhand)
Gold-embroiderer
Embroidered scull-caps (tubeteika)

Yakubova Diloro
(born in 1930, Istaravshan)

Syrzane, panels, ruidjo

Knitti.ng and plaiting
Zairova Mokhon
(born in 7934, Badakhshan)

Djurabs (wool, hand-crocheting)
I(haidarova Zluml<hat
(20-21, centuries, Dushanbe)

Basketry (50 models in assorhment)

Hand weaving (fabrics and carpets)
ktrbob (abrbob), korbof, bofandar, korikhor

(weatter), ishtibor (master wbo looked
after the tbread content), rabgreTGlur)

kortan (warper), latdungar (master of glossing),
oburbandi (autbor of patterns on tbe fabric)

Ali Bofanda
(15 th century, Samarkand)

Adbusamatov Dod
(born in L947, Dushanbe)

Gobelin tapesfry (wool, hand wea','ing) in the
Museum of Kobiadian region, 1983, State Circus,
hotel "Tajikistan", the Firdousi National Library,

l
I
I

poet, philosopher, gold-embroiderer
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Gaibullayev Faizullo
(late 19 th - 20 th centuries, Bukhara)

gold-embroiderer

Giyoyeva Shoistamokh
(born in 1928, I(ulyab)
Dresses, suzani, rumol
Dodobayeva Kumrinisso
(born in L929, I(ulyab)
Dresses, rumol, Syrzane

Zaltrova Ozoda
(born in 1929, I(hudzhand)
Embroidered scuii-caps (t ebet ei)

lsrailova G.
(20'L century, I(hudzhand)
Chain-stitch embroidery

I(alamkash Bizakhira
(20 th century, Istaravshan)

Kalamkash Bitodjinisso
(20 th century, Istaravshan)

I(arayeva Rukhsot
(born in 1940, I(hudzhand)
Embroidered scull-caps (tebetei)

IGsyrnova Sh.

(20'h century, I(hudzhand)
Chain-stitch embroidery

Madjidov Amondjon
(late Lgth - 20th centuries, Bukhara)

Gold-embroiderer
Nagai Raisa
(born in 7941)
Ruidjo

Ortykova Z:ulfiya
(born in 1935, I(ulyab)
Syuzane

Sayidova Bibi
(born in 7922, kishlak Dakhani
Shol of l(hovali region)
Syuzane, chodar

usto boshi Salim
(19'h century, Bukhara)

Gold-embroiderer, chief of court workshops
of Bukhara ruler Akhadkhan
Llmar b. I(hayot
(late 19'h -20th centuries, Bukhara)

Gold-embroiderer
I-Imarova Mumina
(20'h century, Istaravshan, block Bogot)

Fitrat zarduz
(1. 664-17 21., Samarkand, Bukhara)

Fuizalova Sulton
(born in 7977,I(ulyab)
Syuzane, rumol
I(hayot Al<sakal
(died in 30s of the 20 th century, Bukhara)

Gold-embroiderer
I(hayot b. Kareern
(L9'h century, Bukhara)

Gold-embroiderer at the court of Bukhara
rulers Musaffar and Akhadkhan
I(hasan zerdruz
(Gerat, late 15tr' century)
Gold-embroiderer
Khodji Abdul Salom
(died in 30s of the 20'h century, Bukhara)

Gold-embroiderer
Chodarzen Malika
(20'h century, I(ulyab)
Syuzane of large sizes

Yusupov Ya.

(20'h century, I(hudzhand)
Gold-embroiderer
Embroidered scull-caps (tubeteika)

Yakubova Diloro
(born in 1930, Istaravshan)

Syuzane, panels, ruidjo

Knitting and plaiting
Zairova Mokhon
(born in \934, Badakhshan)

Djurabs (wool, hand-crocheting)
I(haidarova Zurnl<hat
(ZO-ZI centuries, Dushanbe)

Baskefry (50 models in assorhment)

Hand weaving (fabrtcs and carpets)
Aurbob (abrbob), korbof, bofandar, korikbor

(weaver), i.sbtibor (master wbo looked
after the thread content), rabgrez @yer)

kortan (warpcr), lcudungar (master of glossing),
oburband.i (autbor of patterns on tbe fabric)

Ali Bofanda
(15'h century, Samarkand)

Adbusamatov Dod
(born in 1941, Dushanbe)

Gobeiin tapesfry (wool, hand weaving) in the
Museum of Kobiadian region, 1983, State Circus,
hotel "'fajikistan", the Firdousi National Library,

t-

poet, philosopher, gold-embroiderer
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Sayid
(19'h century, Bukhara)

representafive of Bobobek Ishtabir's school

Mir Tursun (Mir Badal)

(19 th century, Bukhara)

Ibrakhim Subkhi
(L9'h century, Bukhara)

Isam
(79'h - 20'h centuries, Bukhara)

Iskandar
(L9'h century, Bukhara)

representative of the school of Bobobek Ishtabir

I<aifi
(19'l' century, Bukhara)

poet and calligrapher

I(ul Mukhammad
(17'h century, Bukhara)

cailigrapher

I(urbon Mukhammad (I(harami)
(19'h century, Bukhara)

Mavlono Mirzo Barki (Mullo Barki)
(second half of tlne 17 th century, Bukhara)

cailigrapher at court of Ashtarkhanids

Mavlono Mullo Arabshakh
(second half of 17'r' century, Bukhara)

calligrapher at the court of Ashtarkhanids

applentice of I(hadja Yadgar
(-Zarinkalama - Golden feather")

Maulavi Doust
(17 tL century, Mawarannahr)

Makhrnud b. Iskhak Shikhabi,
" Zar rinkalam" (Golden feather)

(16'h century, Gerat, Bukhara)

Apprentice of Mir Ali l(haravi

Mir Abdal - Kareem Khodja
b. Mirzo Nuradiddin
(19'h century, Bukhara)

Mir Abdallakh Bukharai
(17'r' century, Bukhara)

Mir Ali l(haravi
(died in the middle of the 16
th century, Gerat, Bukhara)

outstanding calligrapher of the Middle East

Mir lkrom
(19'h century, Bukhara)

calligrapher and seal-making master

his apprentice - Idris Makhmud

Mir Isamaddin l(hodja Urlakani
(19'h century, Bukhara)

732

Mir Maysum Olamion
(19'h century, Bukhara)

official for erran& under the
emir I(haidar (1 800-1826)

calligrapher, nakkosh, bookbinder,
author of pictures for walls painting

Mir Mukhammad Maysum Bukhari
(16'h century, Bukhara)

apprentice of Mir AIi I(haravi

Mir Salikh katib
(17'h century, Mawarannahr)

Mir I(husein al-I(husaini
(1.6'h century, Bukhara)

apprentice of Mil AIi l(haravi

Mir I(husein Khuseini Istaravshani
(1867/62-30s of the 20'h century, Istaravshan'
I(hudzhand, I(okand, Andizhan)

calligrapher, poet

Mirzo Abdullobek
(19'r' century, Bukhara)

Quran copyrst

Mirzo Abdullo Munshi
(19'h century, Bukhara)

secretary of the emir Akhadkhan

Mirzo Abdullo l(hisari Mukhrkan
(19*h century, Bukhara)

calligrapher, jeweller, seal-making maLster, smith

Mirzo Abdurrauf Zabiy ani
(19 't' - early 20 th centuries,
Bukhara, block Zabiyani)

Mirzo Bobo I(hodja b. Atallah l(hodja
(19'h century, Bukhara)

Mirzo Dovud I(hodja
(19th century, Bukhara)

Mirzo Zakariya bek b. Mirzo Umed
(19'h century, Bukhara)

Mirzo Iskhak b. I(halil
(19 rh -20 th centuries, Bukhara)

Mirzo Makhdikhan
(19'r' century, Bukhara)

representafive of the school of
calligraphy of Bobobek Ishtabir

calligrapher, collector of manuscripts, kitya

father of Abdufattokh Magdiev

Mirzo Mukhammad b. Mirzo Ali
(19'h century, Bukhara)

Mirzo Mukhammadamon
(late 19th -Z0th centuries,
BadakhshanRushan, Bukhara, I(okand)
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Mukhammadyar
(19'h century, Bukhara)

Mukhiddin Lawvo
(19'h century, Bukhara)

teacher of calligraphy, artist

Tursun al-Musafir Sarraf
(L7 th century, Mawarannahr)

Nasir ad-din tGtabdar
(17'h century, Bukhara)

calligrapher, head ofkitabkhona at the court of
Abul Gazi Abd Al-Aziz Bakhodurkhan in Bukhara

Nur Mukhammad
(19'h century, Bukhara)

Nusrallah t(hodja Mir l(haidari
(1.9 tl' century, Bukhara)

Sayid Ali b. Sayid Akhmad al-
Khusaini al-I(hadari
(17 th century, Mawarannahr)

Sayid Muso b. Shohhodja
(18n' - 19'h century, Badakhshan)

Sayid Mukhammad Musa Khodja b.
S"ytd. Mukhammad Makhdi l(hodja
(19'h century, Bukhara)

Sayid Farmkhshokh b. Shokhpapartovi
(18 'n - 19'h century, Badakhshan)

Sayid Khamid b. Sayid Mirza Khodja
(19'h century, Bukhara)

Sayid l(hodja b. Rakhmatallah t(hodja
(19'l' century, Bukhara)

Subkhon Berdy (Mirzoi Djim)
(19'h century, Bukhara)

the father of calligrapher
Mukhammad Subkhonkuli

Ubaid Faiz
(L9'l' century, Bukhara)

[Imar l(hodja
(second half of the 19th century, Bukhara)

Fazil Devana
(18't' - 19th century, Bukhara)

I(hodjiyorbek
(19" - 20'h century, Badakhshan)

Khodji Mukhammad Yakub Kitabdar
(17 th centurry, Bukhara)

calligrapher, librarian at the
court of Ashtarkhanids

I(hodji Khusain b. Mavlana Nazar
(17 th century, Mawarannahr)
Shir Ali bek b. Khodja Nazarbek
(19'h century, Bukhara)

Shokh Ismail b. Shohhodla
(18" - L9'h century, Badakhshan)

calligrapher and artist

Shokhzodamukhammad
b. Sayid Farmkhshokh
(late 19 'h - 20th century, Badakhshan,
Porshnev, Shugnan region)

calligrapher and artist

Shokhniyoz b. Shokhpertai
(late 18'L - 19th century, Badakhshan,

,Porshnev, Shugnan region)

calligrapher and artist

Shokhfi tur Mukhabbatmokhzoda
(late 19'h - ZOth century,
Badakhshan, Roshtkala)

apprenfice of Shokhniyoz
b. Shokhpartavi
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Kanddon vessel for sweets

Karnai national wind musical instrument.

Kas aba guild handicraft organization.

Kolib, lcalyb 1) patterned carved wooden
stamp for pattern printing onto the
cotton fabric; 2) special wooden or
alabaster mould for bronze casting; 3)
patterned template of a jeweller.

Kordknife
Ko r cls o Tcutler, smith.

Korclu band belt case for knife.

Kosabowl, cup in a form of piala.

Kosbini (literally "tiled") - the name of a
pattern in the ceramics finishing.

KuTa jug

Kumganjug for water

kmdal technique of painting with gold and
dyes on the sculptured surface

Lali tray
Lyulya-bol,isb see Bolisb.

Lagan big dish with flat bottom.

Lagancba small dish; cup with lid (Fergana valley).

Laukb bookholder.

Madolchil (madakhil) - ornamental
trefoil-shaped motive traditionai
for all kin& of the folk art

Marmar marble

Miy onband belt*erchief
Minokor enameller

Mikbrab (mekhrob) niche in the wall of a mosque,
indicating the direction of Mecca, where
the praying Muslims are to be faced to

Noy musical instrument of pipe type

Nal<sbi devor waII painting.
Naklrud (literally "p..") the smallest

measure of weight, equal to L/24
of zolotnik, used by jewellers

Nigin ring with precious stone

Nll indigo, Indian blue

Nilufar lotus
Nimkosa small braid

Nim- suzari small suaarci

Nishon (ram7, alomat) sign, seal, symbol, emblem

Nrclcba sample, pattern
Oba straight or wavy line in the ornament

Oinab andi stained-glass window
Oina-khalta mirror bag

O.ftobajug with round body on the high base

Ocba-bacha (naru moda) wooden stamp for
printing, consisting of two parts

t36

P andj ar a (literally "fence, gratin g, screen")
name of open-work ganged pattern

Pargori (literally "pair of compasses")
name of wood-carving technique
realized on the compasses basis.

Pesbi-kurta braid for decoration ofthe
front of woman's dress.

Pul -kbalta purse.

Pustin fur-coat from the tanned
sheepskin with fur inward

RavTan (nqan) sky-light on the roof of
houses in Badakhshan, seruing as a
chimney hole, weathercock, etc.

Ravolc arch, embrasure

Radif ithlr^
Raml syrnbol

Rang dye

Rasm picture, imate
klbob a type of stringed musical

instrument played by plucking
fuidj o wedding bed-sheet

Sadaf mother-of-pearl
Sailcal shine

Salla turban, cbalma.

Sallacba woman's head-dress; cbalma, turban.

S angt ar o sh stonecuttet; stonemason

Sar-shu.yalc vessel for head washing

Satilmetallic vessel in a shape of a bucket with lid,
it was decorated with carving and embossing

Setorsitar, three-stringed musical instrument,

Sikila chain, woman's jewelry breast adornment,

Slrz silver; wire
SuTan needle.

SuTargar master making needles.

Su1ani (Syuaane) large decorative
embroidery, initially serwed as the
bedspread for the newly-married, later

- for decoration of room walls

Surnai (lttrna) the wind diatonic musical
instrument, resembling a flute

Surmadon the smail bottle for the antimony
(a dye fol eyeblows and eyelashes)

Tadi the crown
'fagora a big cup,

Tal<sim the symmetry

Tamga the ear mark.
'fakbmon-ptsh the curfain for a large wall niche.
'fillo bargalc - woman's forehead jewel from small

golden and silver plates; it was attached to
plaits or forehead, in a shape of a band

Toki (atppi) the skull-cap.

Tor (tar ) stringed-percussion musical instrument.

-
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Appenditc, S,

THE HANDICRAFT CENTERS (I(ONI
KASABAI(HO) ON THE TERRITORY
OF MODERN TAJIKISTAN

I(hatlon Oblast
Ceramics (moulded, woman's occupation)Sari-

Khasor (Amrou), Muminabad,
IGhin-Dar a, Djavzodar a,
Shurobad (Davlatabad), Dashti-
Djoum, Sari-Reg, Porvor

Jewelryl(ulyab
EmbroideryKulyab, I(hovaling, I(angurt,

Baldjuan, Darrgara, Parkhar
Batikl(ulyab

Gorno-Badakb sb an Autonomous Oblast

Metal craftVanch
Artistic treatment of woodDarvaz, Rushan,

Murgab, Vanch, Murgab
Artistic stone dressi ngDarvaz (IGlai-khoumb)
Manuscript bookl(horog, Rushan,

Darvaz, Roshtkala, Porshnev

JewelryShugrran, Rushan
Ifuitting (djurabs, socks, mittens)Shugnan,

Rushan, I(houf, Vanch
EmbroideryRushan, Shugnan, Darvaz,

Murgab, Ishkashim
WeavingVanch, Murgab, Rushan,

Yazgulem, Shugnan, Bartang
Carpet weavingRushan, Shugnan,

Ishkashim, Vanch, Murgab
Ornamented mats Murgab

Sogdian Oblast
Ceramics (mainly man's occupation)Istaravshan,

I(hudzhand, Kanibad zrn, Isf ar a
(Chorku), Pendjikent

Artistic treatment of metallstaravshan,
I(hudzhand, Kanibadam

Artistic treatment of wood and ganchlstaravshan,
I(hudzhand, Pendj ikent

Stone wareslstaravshan, Khudzhand, Pendjikent
Ornamental paintinglstaravshan,

I(hudzhand, Pendjikent, Isfara
Manuscript bookKhud zharrd, Istaravshan

Teweller's artlstaravshan,- 
I(hudzhand, Pendjikent

Printed clothlstaravshan,
IGnibadam, Pendjikent

EmbroideryIstaravshan, Khudzhand,
Pendjikent, Kanibadam

Carpet weaving - Asht, Ganchi, Pendjikent
Bone wares Istaravshan, I(hudzhand, Pendjikent
\follen articleslstaravshan,

I(hudzhand, Pendjikent
Glass-makin glstaravshan,

I(hudzhand, Pendjikent
Weavinglstaravshan, Khudzhand,

Pendjikent, I(anibadam

Regions of republi.can suhjection
Ceramics - man's pottery - Karatag, woman's

moulded ceramics - I(arateghin,
Faizabad (Gumbulak)

Artistic metal - Karatag, Karateghin

Jewelry - l{aratag
Leather-processing manufactur e - l(aratag
Manuscript books - l(aratag, Gissar

Embroidery - Karateghin, Nurek,
I(aratag, Gissar

Weaving - Gissar valley (Semiganch,
Kafi rnigan, Yangi- Ba zar, D ashnabad,
Gissar, Chorbog, Kibla, KaIi
Y ar zob, Zimchuru d), Kar etag
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