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Tocymaperemnsiit Myseii mckycerBa Hapopos Boc-
ora spiagerca egnmocteernbM B CoBercrom Colose my-
3eM, TOCBAMEHEEIM HcKyccrBy crpaE Bocrora. Myseit
gur ocmosaE B 1918 rony, B mepseie roger Coerckoit
jacTH, KoTjia B Hamefi cTpaHe yBeIWYmiIcA HHTepec K
yARTYpe T meKyceTBy Hapopos Bocroxa.

Honmernun Myses DepBOHAYAIBHO COCTOANHE M3 IO-
TYIIeHEH TOCYJapCTBeHHEIX (DOHZOB, BOCTOYHBIX KOI-
@RIl PAfa MyseeB, 4 TAK/Ke W3 HEKOTOPBIX TaCTHBIX
J6panmit, HaMOEAAH3NPOBAHHEIX mocke Bemukoir Ox-
AOPBCKOI COMUATACTHIECKOM PEBOIOIIH.

B reuenne Golee MOJYBEKOBOrO CYIIECTBOBAHHA MY-
e ero (oHAB HempepsBEO pactyT. OHE HOMONHAKT-
f HOBLIME 9KCIOHATAME IyTeM IDHOODPETeHHS XyJ0iKe-
TBEHHEIX NpoH3BefeHuil gepes I'ocymapecTBeHHYIO BKC-
ePTHYI0 KOMUCCHI) ¥ YACTHEIX JINI M XYHAOKHHIKOB.

Bonsmmoe KoAMYecTBO HKCMIOHATOB OHIIO IIepepamHo
(ysel0 B Map IPABHTEIBCTBAMM COIOBHBIX PeCIyOIHE,
PaBHTENBCTBAME [PY;HECTBEHHBIX 3apy0eRHBIX CTPaH
[ OTOeNbHBIMH JIHIaMH.

B mysee mMenTcA HayIHEIE OTHEMIE, 3aHEMAIOIINECA
iexycereoM pecmyOmuk Cpepmeit Aswm, 3araBrashba I
‘cKyceTBOM 3apyGemmoro Bocroxa. B mocmepmme ropst
ryseft mpECTYmHI K COOMpPAHMIO IKCHOHATOB apuKaH-
KOT0 MCKYCCTBA.

B HaCcTOAIee BpeMA B My3EB xpamr_rcﬂ OKOMIO CO-
JOKA THICAY XYI0/KECTBeHHEIX IPON3Be/Ie Nl PasIHIHbIX
‘TPaH A HApPOJOB.

Borarsie xommermum ormeia Cosercroro Bocroxa
IRTIOTal0T B ce0s NPOM3BeAeHNA MCKYCCTBA HAapPOJIOB
Jpemmeit Asmm, Kaekasa m pana pecnyGmak PCOCP.

Cpepm HauGosee IMEHHEIX XY/I0/KECTBEHHBLIX ITPON3Be-
[eHElT oThena BegedAeTcH HeOONBIIOE, HO HHTEDeCHOe
j0fpaEme APeBHUX MAMATHHKOB CKYJIBITYDPHI, KePAMHEN
I XYI0KeCTBeHHBIX H3IeNHil N3 CIOHOBOM KOCTH, OTKPHI-
'BIX coperckmMu apxeoxoramm B Cpemmeit Asmm.

Ha wore Typrmerckoit CCP apxeomoramn 65umm o0ma-
JY A EeHBL Hepama‘mcm{e COG‘YH,H, HaXOOWBIIHeCA Ha Me-
/Tax MpeBHEX semiefenbieckux mocemenmii IV—III rsre.
0 H. 3. Dt cocymel moxycepmaeckoit dopmbl VK-
yalmeHbBL pOCHHCBI’O, ROTOpaa ABIASTCH xapa}uepﬂmn
)GpasmoM JpeBHEro OpHAMeHTaIbHOTo mcKyccrsa. OHa
JHIIOTHEHA 10 CBETJIOH IOIMEeH0il DOBePXHOCTH W OTANIA~
JTCA YeTKOCTHIO PHCYHKA, BEIIEPFKAHHOTO B CIIOKOMHEIX
{pacHEIX TOHAX ¢ 00aBIEHHmEM TyCTOr0 4ePHOrO IBETA.
Ceomerpmueckme Epecroobpasasie QUIYPEl yMeno code-
[aloTCA CO CXEMATHYHEIME H300pasKeHMAMA POTATHIX -
soraBrx. COCYIBL CBH/IETENBCTBYIOT O BHICOKOHE Xymosxe-
JTBEHHOH RYJBTYpe, CYIIecTBOBABIIeH B JPEBHOCTH Ha
reppuropau Cpepmaeit A3HiL.

BeanxonenrHbIM MACTEPCTBOM HCIOJHEHWA OTIHYA-
10TCs puTOHEI W3 chaoHOBoil Kocrm II Bera mo H. 3.,
KOTOpEIe OBLMM OTKPHITEL TPW DACKOIKAX MeTaNexo Oof
Amxafaga Ea Mecte pgpesEero ropomga Ilapdsamcroro
napersa Huesr,

Prromst, crymuBmIme, BepOATHO, JJA TOPKECTBeH-
HEIX TMEpPeMORWil WIN BO3MUAHNI BWHA BO BpeMs RepT-
BOIPUHOIIEHNIT, COXPAHAIT IPHPONHYI (OpPMY clIerxa
W30THYTOr0 OWBHI CIHOHA W YRpANIeHEl TropelbedHoi
pessboit ¢ maobpaskeHHeM OTEMINICKAX 00KeCTB T mep-
coHARel aHTHIHOM B BOCTOUHOM MuoTOrHm.

Idru 3aMedaTerbHEIe TPOM3BEeHNs HecyT B cefe oi-
INHUCTHIECKAE XYHDOKeCTBeHHEIe TPAJMINH, CYIIecTBO-
Bapmue B Hckycerse ppesHei ITapdun, wacteio KoTOpOI
ABIANACH TeppuTopEa coBpeMenHoM Typrumenmm.

Ha reppuropnu ¥Vabterckoit CCP apxeomormueckoi
srermeqanmeit Axagemmm mHayk CCCP GemE OTKPHITHI
BHIAIONIAECA II0 CBOEMY XY[O0/KeCTBeHHOMY W HAYIHOMY
BHAYEHMIO NAMATHHKE apesmero Xopesma. H ux umemy
IpHHALIEKAT KONIEKIHA TePPaKoTOBEIX (HUIypok o
(pparMeHTOB YHpalleHMIi,

Msarkoit TpaKTOBROHE aHIla, INTACTHYHOCTEIO W HiH3-
HEHHOCTEIO OIPOHEKHYTA I'0JOBA BOMHA H3 CBETIOM TJTHHBI,
OoTKpEITaA B MecrHoctH I'myp-rama B Xopesme. ['omoBa
pomaa patmpyercs [—II Beravm ®m HeCOMHEHHO HB-
IAeTCS IWIOb 4YACTHI0O CTATYH, YKpAIIABIIel JBOper
IT—IT1 Bexos.

B mysee Gorato mpefcTaBIeHO W CpPeJHEBEKOBOE WC-
ryccrBo Cpepmeit Asmm. Pywrommem, XymosRecTBeHHBIM
MeTalll W KepaMuKa, apXHTERTYDHBIE AeTaaH COCTABIA-

T KOJMIeRIUA 3TOTO pasfena.

Memam, monyumsmmmit mocae sasoesamus Cpepmeit
Aszpn apabamn 8 VII—VIII Berax mupoxoe pacmpocrpa-
HEHMe, OKABAJ CBOe BIAMAHHE HA KYJABTYDPY M HCKYCCTBO
HaceXaBmux ee Haponos. llox samarumem meaama B Cpesi-
Heit Aspm ocofoe pasBUTHE TONYYIHIO OPHAMEHTAIBHOE
ackyccerBo. ClosKHEIE W PasHOOOpAasSHEIE KOMIIOZHIMH W3
nepenieTalRXCA PacTHTEIbEHEIX SABHTKOB H noﬁeron,
JOMAHBIX JMHAY, yKpaIIaolmme apXHTeKTyPHBIO IaMsaT-
HEUKM, TRAHH, PyKOIIECH W ApPYTHe XyA0KecTBeHHEIe M3-
IeansA, BOCXHINAIT OOTATCTBOM TPHEMOB W TBOpPYECKOH
thamTasmeil HapOJHEIX MacTEPOR.

Crensl ABOPHOB W KYIBTOBBIX COOpY:ReHMIl MOKpEL-
BaINChE MHOTOIIAHOBOM pe3rdoif mo arefacTpy m Teppa-
KOTE, & TakKe 60TATO OPHAMEHTHPOBAHHEIMY IIOIEBHEIMH
napasnaMn. B mysee xpaATcAa GparMeHTE apXUTERTYD-
HBIX fAeraieil crensl geopna XII Beka, cymecTBOBaBIIETrO
8 Tepmese, xoropsiit 6srx orkpsiT B 1920-x rogax axeme-
nunmeil ¢ yyacTHeM HayYIHEIX COTPYXHEKOB Myszes Boc-
TOYHEBIX KYyJBTYD.




HexoparuBHas HAUpaBIeHEOCTh mcKyccrsa Cpepmeil
Asmm sprO OTpasmiach B APXWTERTYDHOM yOGpaHCTBe
IDAHINO3HBIX IOCTpoeK THMypa W THMypPHEOB, 0Bxmmo-
BEIBABIIMXCA PasHOOOPASHEIME MONEBHEIMA H3PA3NaMIL.
Paammassre 0 TexHUKe M3rOTOBIEHHA, BCe OTH M3PasIbl
XapaKkTepHayIOTCA TOCIONCTBOM UHCTO OPHAMEHTATHHBIX
3IeMEHTOB — TeOMETPHYECKAX M PACTHTENBHEIX Y30POB
I JEKOPATHBHO MCHOOJHEHHBIX Kadrarpadmaecknx apab-
CHUX HAJIIMCei, COBJIAIOIIX 0COOEIH KOMOPHET BOCTOTHOTO
MYCyIbMAHCKOTO HCKYCCTBA.

Hoxmexmas wepamurn Cpemmeit Asmx VIII—XV ge-
KOB TOKASEIBAeT GOraTcrsBo m pasmHooOpasme XyXOecT-
BEHHBIX IPUEMOB, CIYRUBINAX A YEPaIIeHWs Pasimd-
HEIX Kepammueckmx magenmii. Penkue Omoma u wamm
X—XII peros, o6HAPY/EHEbE Ha TOPONHMINE APEBHErO
Camaprarga — Adpocmabe, pacmmcamBI OpHAMEHTAIH-
HEIMA MOTHBAME, KaJunrpaduyecKOME HANOHCAMHE M
CTHIN30BAHHBIMA M300pameHNAMA ITHLN M FKUBOTHBIX,
9T0 CBHCTENECTBYET O CYIeCTBOBAHEH B 9TOT IEPHON M
Goxee IpeBHEX, OMCIAMCKEX TPATHIEN, COXPAHABIIAXCA
B TBOPYECTBE HAPOJHEIX MACTEPOB.

[TamaramrOoM YHEKAJTEHOT0 BSHAYEHHA  ABIASTCHA

omozo X mexa ¢ maofpasenmeM Gerymero KOHsI, 3aK0BAH-
Horo B Gpomio. K aroMy jxe BpeMenum oTHOCHTCA m 3aMe-
"arenbEOe OII00 ¢ m300pasKeEneM PHIGEL

Hoepomenme msjaBHA B5aHNMANO0 BAKHOE MECTO B

HCKyCCTBe KOYeBEIX miemen m HapopoB Cpemmeit Asmm,
Omo GbuT0 TecHeiimmM o6pasoM CBA3AHO ¢ HX KOYeBOX
MusHbpl0. Hommermmio KoBpoB Myselt cmcTeMaTmdIeckn
cobmpaer ¢ 1918 roxa. .

Cobpanme kopos TypkMeHmH, KOTOPasg ¢ APEBHOCTH
CIABHIACH KAK KPYNHEI IEHTD KOBPOTKAYECTRA, TIPEI-
CTABIEHO PAJOM BEeIMKOIENHEIX ITPOM3BEIeHH, OTIHIA~
lommxcda 0OraTcTBOM y30DOB H BEICOKOH TeXHHKo# mc-
TMOTHEHA.

OpHaMeHT TYDKMEHCKAX KOBPOB TECHO CBASAH C
ORpyalomeir wpupopoit. B yeroBHBIX reomerpmYecKmx
PHECYHKAX MOKHO BHIETH H300DAIKEHHA OPOCHTEIBHBIX
KAHATOB, 3aTOHOB JIA CKOTA, CIEIMS0BAHHEIX (PHTypoOR
SRUBOTHBIX, IITHI, H (TIOJbY» — IBETKA, KOTOPHIL 0OLIYHO
CIYKHT OCHOBOH KOMIO3UIHA KOBpA.

Xpamamuiica B Mysee HeGOIBIION BOPCOBEIL mATH-
YIOIBHEL KOBPHE «¢ocMoanyk» magama XIX sexra, cay-
FRUBINMIT TTapajHLIM YHEpaIleHmeM BepOmiofa BO BpeMs
cBafie0HOM MepeMOHEN, IpeficTARIAeT GONBIIYI0 XYIOMe-
cTBeHHYI0 menHocts. OH cHaGMEH Y30pOM ¢ PHTMEYHO
PACIONO0KEeHHEIME M300DaKeHUAME YePHO-0eIkX ITHI
Mey S8y0YaThIME JIHCTBAMA 10 KPAaCHO-MAIHHOBOMY
dory. Mzo0pasenue mrm 65110 TPATHIHOEEEIM A HC-
kyccrBa Cpemueir Asnm.

HKuprusma m Hasaxcram, B mpomuiom crpamel Kode-
BHil, CIABMIACH CBOUME KOMIMaMy U3 GeXoro m MBETHOTO
BOMJIOKA ¢ KPYIHBIME JeKOPATHBHEIME YE0PAMHE W3 CTH-
IH30BAHHEIX poros GapaHOB B BUJOe BaBHTKOB BCerja
APYroro, KOHTPACTHOTO IIBETA 110 OTHONIEHHI0 K (DOHY.
B xommermum Mysesa mMeercs psAj IeKOPATHBHO peIIeH-
HEIX KOIIM, CIy;KHBIINY YOPaHCTBOM IOPTHL

Han6oxee monmo B ormene Cosercroro Bocroka mpen-
craBieHo mckyccrBo BHmuBKnA. Ocofenmo memmoit mpmsa-
ercAa GoabpImas KOMIEKTHS BHIONTHIX KEKODATHBHEIX
mapHo «cysasmy XIX—XX pexos. Bemmmrsie pasmoo6-
PasHBIME IDBAMHO ¢Cy3aHm® OOBIYHO HCOOAHATHCH AP-
HIIMH, 3BYYHBIMH IO I[EET}" HHTAMHE IO Cy‘pDBOMy I
Gemomy domy. CrosREEIe KpacOYHEIe KOMIOSHIIHE W3
MaJIHHOBEIX KPYIHEIX PO3€TOK, KPYroB, 3elleH0ll JIHCTRH,
BCerJa rapMOHHYHO COYETANINUXCA APYr ¢ APYroM, mc-
TOJHANACH JKEHIIHHAME Ha OCHOBE MHOTOBEKOBHIX Ha-
POIHEIX TPaXWIIMIL,

Ocoboit MBBICKAHHOCTBIO KPACOYHOTO PeINeHHA Caa-
Barca «cysammy IlaxpmsaGaa, npepcraBieHHEe B Mysee
samedarenpasiME obpasmamm XIX Bera. H wmemy myu-
ImnxX SKCIOHATOB 3TOH KOJITEKINHH IPEHALIE/KAT W BLI-
TOJIHEHHEIH ¢ GOMBIINM BKYCOM MOJIATBEHHEI KOBPHK —
¢mmoitmamasy w3 Tamxwemerama. Ero KoMmmosmmms ¢
04ePTaHHEM B IEHTPAJbHON JacTm HAMHE — (Muxpaban
W IyCTO DPACIONOMEHHEIX X0 KPaAM ee KPACHEIX ITBETOB,
OpuBlIeKaeT BHAMAaHWe CBOEH NEHODATHBHOCTHIO W He-
0GEIYHOCTEIO peImeHus.

O GompmoM XyHOKECTBEHHOM BKYyce JKEHIIHH TrOp-
moro TaAKECTAHA CBHIETEIBLCTBYET BHIIATOE JHIEBOE
IIOKPEIBANIO — «pyu0aHa», S3aKPHIBABINGE JHIO HEBECTHD
BO BpeMs cBaje0roro obpsama. PacrurexsHEle MOTHBE &
(HTYyPEl KpacHEIX IeTyX0B, YKpAanomue TORKYO Gy
THaHb ¢ MeIKO{l CceTKoil IuA Ii1as, XAPaKTePHEl codera-
HHEeM HEe)KHEIX PafJoCTHLIX TOHOR, MONUePKABAIIINX MO-
JOfI0CTE W JHEHCTBEHHOCTD HEBeCTEL

Cpenm 3070TOIMMBEHEIX BEIIMEOK, KOTOPHIME IIHDO-
Ko craBmAack DByxapa, B KONJEKIWH My3esd BEIIENf-
10TCA 0COOBIM GOTATCTBOM W NEIIHOCTHI) IEKOpa mapam-
HEIe XajJaThl W yKpallaBiiWe KOHEil SHATH BEIIIATHIE
80JI0TOH HUTHI0 IOIMOHEL

Brimuexr Typrvemmm m Haparanmarmm Gorars:
csoeobpasmeM mBOB m pacmperok. [omoBHOE yGop m
dparmenT BemmETOr0 KoBpuka ms Hapakamnarmm mpep-
CTaBIAIT GONBIIYI0 XYIOKECTBEHHEYIO MEHHOCTE KaK Be-
IHEoNenHLie 00pasmel EapomgHOro TBOpYecTBa. Pemmmm
XYM0KECTBEHHEIM 00pasmoM HATMOHAIBHON OeKIH fAB-
JIAeTCA H BEINHUTEIR MBETHHIME ImenkaMm xajar XIX se-
Ka H3 CBETIO-JKENTOH 3aMIIN, BHIOIHEEHE PYKAMA HC-
KYCHEIX MacTepoB Huprasum.




IIpencrapnenue o saMeYaTedbHEIX IOBeJNPHHIX H3JIe-
auAx Yabermcrama m Tammurmeraga maer Goraras Koi-
neruuA Mysed. PasHooOpasHble NOJBECKH, IHAEMEI,
0JRepeNhsa H CephTH, VKpPaIIeHHEe G030 I KopaLiaMi
B COYETAHNHN C TOHKOH (DHIMIrPaHBI0, BEISLIBAIOT BOCXH-
O[eHMe TOHKOCTHI0 HCIOJHEHHA W MOCTOAHHEIMH IOMC-
KaMF HOBBIX XY0KeCTBEHHEIX IIPHEMOB.

IOBenmprr Byxapsl cosfaBanm Takie COCYIE H3 ce-
peGpa, MCIOIHEHHEIE ¢ YEKAHHON CTPOrOCTBIO JIHHMIL.
Haxopgmmiics B mysee cepefpamsit cocyn XX Bexa B
BOJle BASEI HA BBICOKOH HOKKE ¢ KPHINIKOH M IOXHOCOM
VEpalleH YepHBI0 H CHHeH dMAIBI0, 9TO IOLICPKABAET
KpacoTy W OIaropofcTso MaTepHasa.

CospemenHOe H300pAZHTENEHOE HCKYCCTBO — FREBO-
IOHCh M CKYJBNTypa — passuaochk B pecmybamrax Cpep-
Heil Asum Toxbko mocne ORTaAGpbekoil pesomommr. My-
3eii mckyccrsa Hapozmor Bocroxa cofupaer mpomspepe-
HHsA, CO3MaHHbIe XY/0RENKAMHA M CKYJIbITOPAMH PeCcILys-
muk Cpepmelt Asmm y:ke Ha HpOoTA/ReHHE Oojee deM
OATHIECATH NET.

B Mysee xXpamarca KHBONHCHEIE NPOMBBENEHUS
C. Yyiikora, V. TamcrrGaesa, JI. Kusrena, rpadmra
JI. Wmemwoft m mpyrmx xyposkemkos. Haprmma mapop-
moro xynoskuuka CCCP C. A, Uyiikosa «Beuep B Ta-
6yHe» MpoHMKEYTA IITyGOKEM YyBCTBOM MIOGBE K POHOILs
IPEPOJE, MOITHYHOCTEIO, HACTPOSHACM THIIHHEL B MOKOS.

He memee smawmrensmo mpegcrasieno s orpene Co-
BeTcROro Bocroka mckycerso mapopmor Hamkasa, xoto-
peiit 6uur, Kax m Cpepnsia Asus, onHEM U3 APEBHEX 0Ya-
ros Kyabrypsl. Grapoe mckyccreo ['pysum, Apmenmm,
AsepGaifrana u JlarecTana TPeICTABIEHO 3aMeYaTelh-
HBIMU TPOMBBE[CHHAMH KHBOIMCH, CKYILOTYPH H XV-
AOAKECTBEHHEIMA H3IeINAMI HAPOXHOTO TBOPYECTRA.

Croeo6pasen pucyHOK Ge3aBOpCOBOTO KOBpa «BHIIIHH
XIX Bera, HCHOJMHEHHBIH 0cOGOH TEXHHKOH CI0KHOTO
00BASKEIBAHUA OTHEIHHEIX IBETHHIX HHTelt BOKpYT HuTeit
OCHOBBL. PHCyHOK cO3JaeTcs OTIelBHEIME KpacOTHEIME
JacTAMH, 00pasys HA IPOCBET HE CKPEINIEHHBIE MY
coGoit paspesKeHHEIC TPAHAIE Y30pa.

l'apMormHO coveralorcs KpacKm m PHCYHOK B HeKo-
parusEO BRIMMTOM cKaTepTm XIX Bexa, Kotopas Geura
pemreHa B HANWOHANBHBIX TPAJEIHAX MACTEDAMHE 0K~
noro AzepGaiimxana.

Bricokoe mckycerso ofpadorknm Meramma xapakrrepHo
must Hasrasa w SakaBkasesi. ApMeHWs: caaBuTCs cBoelr
¢mumurpansio, a I'pysua — weramroit 1o B0IIOTY M ce-
pebpy. Cpepmeserossix wekammuior I'pysmm HassBamm
«3IATOBAATEISAIMUY, OHHU HCKYCHO CO3[ABATH 3HAMEHM-
ThIe YeKaHHbIe OKIajbl WKOH, TEPEIJIeTHl KHET W Iep-
koBHYI0 yrBaps. B XVII—XIX spexax orm magerus Bce

fojlee BEITECHAITCA IpeAMETaMH CBETCROTO XapaKTepa.
Takme magenmsa, Kax rayGoKkue dYalid, 9epmakm H KyB-
IIAHEL JUIA BUHA, NOABJIAKTCA B 55['[‘}' 3HATH, OHH OTJIH-
YalOTCA Kpacoroil ceoumx popMm m yrpamenmit, [3mo6-
JEeHHBIMU WB00pasReHHAMA ObLIM MY3BIKAHTHI, CI[@HBI
3BEPHHOTO I'0HA, 0XOTEL

B cmry meropmuecknm cromBmmxcs npmumH B [a-
recraHe COXPAHUJIOCH HEMHOIO APeBHEAIIAX IAMATHHKOB,
HATHPOBAHHBIX JazKe HAYaJIOM HAIlel 3pPEHI, MO3TOMY He-
0onbIIOH IIEHAHEBNE KYBIOHH ¢ IOJOBOI CBHHBH W3 Ce-
nmepusa Xypm, orHocamuitcs k XII—XIV pexam moxmO
CYNTATE YHHKAJLHLIM NPOH3BEJEHEEM HAPOIHOIO HC-
xycersa. Ero 0coGeHHOCTEIO SIBNAETCA TO HEPACTOPIRH-
MO€ eIMHCTBO YTHAMTAPHOrO M JeKOPAaTHBHOr0, KOTOPOE
OTIMYAeT APEBHUE Hajenud Boodme. Omymenne cKyIbI-
TYPHOCTH cocyma OOBACHAETCA TEM, UTO OH JEMHICH OT
pykE 0es TOHYAPHOrO Kpyra M3 MATKOH HOTATIWBOM
DIMHBL, TAK 7K€ KaK JeNWINCh W MeJKHe CKYJILOTYpPHEIE
u300pasKeHNA JKABOTHLIX, JTOT PeAKMIT cocy, 6E3YCI0B-
HO, CO3JJaE MACTEPOM, MMEBIIEM BEICOKHE HABLIKH Kepa-
MIYECKOT0 HPOH3BOICTBA.

Homnernus crapoit wepammem [larecrama cocrout
TAK7Ke U3 MeJ0ro PAfa PefKuX NPOW3Bef[eHNil HapOLHOro
TBOpuecTea. B IesruHCKHUX cenemHAX loskHoro J[lare-

Cocyn ¢ ronoeoft cemmen. arecran, XIT—XIV &B.
Vessel with a swine head. Daghestan 12th—14th century




Hapepmme 3ceana. JIypmerag. Bporza. IX—VII BB. Ao H. 5.
Rod finial. Luristan. Bronze. 9th-7th century B.C.

CTaHA IIPOMBBONHIACH IMAsypPOBAHHAS pacIOuCcHAs Kepa-
mura. InyGoxme Onrofia, makicCKAHHEIE B IIPOCTOTE CBOEI
hOpMEI, IOKPHITEl CBETION IIASYPEI0, IO KOTOPOi Hame-
CEHEl OHPIO30BOil ITA3ypPhI0 paCTHTEIRHEIE B reoMeTpn-
yeckne yaopsl I1x cosgamm 8 XIII—XIV perax xepamm-
crel cenenna Haona.

Ocobwtit pasmen mekyccrsa Jarecrana mpegeTaBIsaioT
H3eIAA W3 MEeTalla. OTO0 — pasHeoOpasHOe XOJOLHOE
Opy/RHe, I0fica ¢ IOBeIUPHO YKPAIISHHEIME NPAMKKAME U
HAKIAJHBIME YEPaIleHHAMH, CEDPBbIH, OKepelbi U JpY-
THe W3eNns,

Bonsmoit m3pecTHOCTHI0 NONB3YIOTCS UBIRIHS Ma-
crepoB ayna HyGaun, GoraTto JeKOpHpPOBAHHEIR I¢PHEI0 T
I'paBEPOBKOI. XapaKkTepHsIM OPHAMEHTAJLHEIM MOTHBOM
KyOaumHIEB ABIsieTcH apalecka mM3 Bhlomerocs mobera,
HOKPHBEIIO]I[&H BCH) HOBBpXHOGTB A3gennd.

Bormusrn [larecrama oramyaoTes cBoeoOpasmeM
KPYIHEIX OPHAMEHTAIBHLIX Y30P0B, HECOMHEHHO, MMEB-
IIAX CHMBOIMIecKoe 3Hadenme. OHA WCIOTHEHSI III0CKO T
THAANBI0 W XAPAKTCPHBL TOHROH CAepKAHHOCTRIO IBETO-
REIX COOTHOINEHMIT, Y10 yKAa3hBaeT HA IIPeeMCTBeHHOCTD
u coxpamenne B uckycerse [Jarecrana XIX Bera mpesnmx
HAPORHBIX TpamuIiuil.
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ITourn Bce BHIEL HADOTHOTO MCKYCCTBA CYIMECTBYIOT
Ha Hasxase m B mamm pgam. Ogom #3 HAX TaK M 0CTa-
10TCA TBOPYECTBOM HAPOZHEIM, Kak, HampmMep, Oankap-
CKasjg KepaMuKa, Apyrue IPHBIEKaT K cefe XylomKHU-
KoB-TipocheccHOHANOB, KAaK, HANPHMED, COBPEMeHHAA Ke-
pammra ['pysmm.

Bricokoro XyoKecTBEHHOI0 MACTepCTBa JOCTATIA B
mocaemame rofst Kepamucrsl I'pysmm. Cosmammas cpasy
jKe TIocTe BOHMHEI SKCIepHMEHTANbHAA KepaMudecKas
Macrepckas upu TOomiucckoi AKRageMun XyA0KeCTB BOC~
muTaza Goaemylo rpynmy XyaokEmEKoB. CoBpeMmeHHAR
KepaMuka ['pysmd MOXYYIHIa IMAPOKOS IPH3HAHEE M 34
npeperamn pecaybnukn. Ee meEHOCTH B APKOM CBOROG-
pasum. B cBoeM TBOpYecTBE IDY3HHCKHE MacTepa BIOX-
HOBIAIOTCA JpeBHeMmuME KepaMHUIEeCKHMH IIPOM3BEMe-
ausamn Hasrasa. Hepammra I'pysmm ofniuHo wepHas
(sapEiMienHas), JOMEHadA W OYeHb CTPOTOM (POPMEL €O
CKYTIBIME OPHAMEHTAMLHLIME BCTABKAMM, IIOKPBHITHIMH
HIOCTPOBOM TIA3YPBI0 C PafysKHBIM MeTAIINIeCKEM
Gmeckom. Yacro MOKHO BHIeTh COCYALl B Bume (HIyp
FRUBOTHBEIX — OJIeHel, OBIKOB, ITHII.

Myaeit pacmosaraer raxKe KoIeKnmeil maobpasm-
TeABHOTO HCKyccTBa peciy6nmk SaxaBrassa. CramkoBoe
mckycerso B Apmenmm m I'pysmm JOCTHIIO BEICOKOTO
yposas yixe B cepequae XIX sexa.

TeopTecT0 apMsaHCcKoro xymoxmmra Axoma Obma-
ranaHa (1808—1884) moskHO pacecMaTpmBAaTE KAk PyGesK

B MCKyccTBe 3aKaBKashi, SHAMEHYIOIEH coGoil mepexon
0T CTApOr0 CpPefHEeBEKOBOT0 MCKYCCTBA K HCKYCCTBY HO-
BOTO BpeMenu. Xpamammitca B Mysee moprper I'. Hapa-
I/KaHa — XapaKTepHOe IPOM3BefleHHe 9TOT0 MACTepa.

Teitzassu . BammaKaraga, NOPTPeTH I jKaHPOBHIS
gommozmnuu I'. Tabamsumm roBopAT o GaAH30CTH HH-
somucn Apmernnu m Ipysum B XIX Bexke ¢ pyccREM HC-
rycerBoM. Muorme XymoKHEEHN 3aKaBKasha YIHINCH B
TlerepGypre u Mockse, Tar, MockoBcKkoe Yumimme Km-
ponucn, Bagaug u soxdectsa oxoHuma M. C. Capeam —
IPH3HARHEI INIABA IIKOIEl COBPEMEHHOM sRuBommeH Ap-
verum. B MyseiiEoM CoOpaHHH XDaHUTCA GBI PAT
mpoussefennit M. Cappama, HapogHOTO XyAOKHHKA
CCCP, naypeara Jlenuuckoit mpemuu, I'epos Commann-
criueckoro Tpyma. Hapruma «¥Ymmma. Ilpoxopamuen,
panucannas B 1929 roxy, ABIAeTcsa xapaxTepHO# paGo-
TOH MacTepa.

«IToprper. PyGena CmmomoBa» (1938) nasmo yime
cTas RiraccmdecKuM Ais tBopuectBa CapnAHa cBoeil BEI-
PaBNTeILHOCTEI0, KOHTPACTHOCTEIO W 3BYYHOCTRIO I[BETA.

Cpefim MHOrO9HCIEHHEIX IPON3BEIeHHI COBDEMEHHEBIX
CKYJIBITOPOB 3aKaBKashsd, KOTOPEIE XPAHATCA B Mysee,
crenyer seigenuts «Iloprper lora Pycrasenm», cospan-




mert fI. . Hukomamse, pofoHavaibHAKOM COBPEMEHEOM
cTaHKOBOH cKyasurypsl ['pysmm,

Muorme mpomsBefieHHusA TIPYSHHCKOrO0 NPEIBOSHHOrO
HCKyccTBa CBA3AHE ¢ loOmneem moamsr Ilora Pycra-
eeam «BuTAsk B THTPOBOI mIKypes.

B romnexuum myses mmeorca paborsr B. DIynmam-
s, C. Hodynanae, 11. Toupge, P. Mlasepasana, C. Maii-
cammsmire, Hazmeri 3 9THX XyZO:KHEKOB IIPEIOMHI 06-
pPasel TOSMEI CKBO3b NPH3MY CBOMX IIpejCcTaBIeHHI,
ceoero Bumenma, Mparmmit Tompse B cmomx mmmocrpa-
IHAX BOCIEBAeT FepOMYecKHe YePTH B HECKOIBKO IpH-
DOAHATOM, TeaTPaNH30BAHHOM ILIaHE, a4 HLIOCTPAINN
C. Kobymanze HamoMEHAIOT O HOCTI/REHAAX TPYIHHCKOTO
gexamHOro mckycerea XII mera. Ero ofpassr mourm
CEYJIBITYPHO BERELIEIJIEHEI, MOHOXPOMHHEI KOJIOPHAT 3THX
ryanreif OTIMYAETCA MATOBHIM CepeGpHCTHIM OTTEHKOM...

Hoxnmexmmss COBpPEMEHHOr0 MCKYCCTBA peCITyOamK
Cpepmeit Asmm, Hasaxcrama m 3akaBRasef IOCTOSH-
HO IONONHAETCA HOBHEIMH IIPOM3BEJIeHHAMHI COBETCKEX
XYNOKEEKOB.

¥ ok Xk

Hcrycerso sapybemuoro Bocrora sammmaer smaum-
TeIbrHOE MecTo B coOpammm Myses mcKyccTBa HapomoB
Bocrora. B macrosmee BpeMa MyseeM coOpaHBI MHOrO-
9HCIeHHEE IIPDOM3BENeHAA APEeBHET0 B COBPEMEHHOr0 Me-
ryccrea HapofoB Huwras, Hopem, Momroanu, Brernama,
fnosnn, Wapen, Typoun, pu Jlankw, Hemama, Tan-
naEa, BEpMEL

JlocTaTO9HO MOMHO MPEICTABIGHO B My3ee HCKYCCTBO
Krras, RoTopoe HOKAasaHO B €r0 PasBHTHE, HAYMHAA C
DAaMATEAKOB [JPEBHOCTHE W KOHYAS TPOM3BE[eHIAMI Ma-
crepor Huraiicroit Hapommoit Pecy6amrm.

Homnexmus mpomsBefieHmit IpeBHero mcKkyccrsa Hum-
TaA COCTOHT U3 INeHHEeHINWX HAMATHHKOB, K THCIY KO-
TOPHIX IPUHAMNNEKAT BEAWKOJENHEIEe II0 CBOEM XyHOMKe-
CTBEHHEIM KadecTBAM W MAacTEpCTBY JIUTHA GPOH30BEIE
cocymgsr II TEICAYemeTma Mo H. 9., CAY/RHBINEE IS TOD-
JKECTBeHHEIX IEepeMOHNMil I RePTBOIPAHOIIEHAH PA3IHI-
HEIM [yXaM NPHPOAEL, a TaK/Ke JIyXaM yMepIruax
IpemaKoB.

BraroponcreoM comx mpomopmuit m BEpasuTeTHHOMN
IIIABHON JTHHEMeH CHIyaTa BRIFEIAIOTCA CPEIN HEX BHICO-
Kkmit KyOOK «ry» [ BO3IMAHEH REPTBEHHOr0 BHHA I
MOHYMEHTANBHEIl TPOHOKHHNK {(JHHY, IIPeIHASHAYAB-
IHHCA A 3KePTBONPHHONIEHASA MACA KABOTHEIX. Bpom-
80BBIe COCYJHl YKpPalleHE! YCIOBHEIME CHMBOIIIECKEMMA
H300parkeAMAME KOCMATECKAX CHT IPHPOJIEL.

K aroit ke KommeRImuM MpHHANTEKUT B PeIKAA ILTa-
CTHHRA JA mepemonmit «ryii» (I Terc. mo H. 2.) u3 crer-

0-3eleHOT0 He@pHTA ¢ KOPHYHEBHIMH IIPOKHIKAMM.
BripesamHsie B merkoM peasede Ha ee IOBEPXHOCTH CHM-
BOIMYecKHe W300paZKeHHA CBHIETENBCTBYIOT 0 BEICOKOM

8pesioM MacTepeTBe XYAO/KHHKOB U DE3UHKOE APEBHEro
Huras.

CpemmeBerosoe mcKyccreo Huras BKIO9aeT KOTIex-
I[N ;REBOMUCH, CKYJBITYPH U PA3IMIHOTO BUAA IIPOH3-
Be[leHEA IPHEIAJHOTO HeKycerBa. Cpexn paHEMX Ipoma-
BefleHNIt TAK HashpBaeMoil morpefamnHoll mTACTHRH,
OpejHAa3HAYABIIENCA [IA B3aXOPOHEHHA B MOLHIAX
BHATH, MOKHO BEHIIEIHTE WHTEPECHYI0 (HUIYypy CIyru-
mrosemna YIII—X BexoB, mpuHECeHHYI0 B gap Myser
u3pecTHEIM Xynokmmrom Croit Bof-xymowm,

OcoGoe passuTme ckyasITypsl B Kurae mabmongaerca
nocie npoHnKEOReENS W3 Wuanmn Oynmuama. [lna mEoro-
YHCJEHHBIX OYAIUMECKEX XpaMOB He M3BECTHBIME HaM
CKYJBITOPAMHI COBJAIOTCA THICAYM Craryil Oyammiickmx
Gosects. B Hurae ofipassr Gyqnmiickux GosecTs moiry-
YHJIH cBOeOOpPasHYI0 TPAKTOBKY, AUINE OTYACTH HATIOMH-
HAONLYI0 HHIHICKAe Tpoo6passL.

Croeil mracTuaecKoll BEPasHTEIEHOCTHIO CIABHTCA I
cperHeBexoBasg GpoH3oBaa maactura Tubera, mebGoms-
mas, HO 0YeHb NEHHAS KONIeKIHNA KOTOpOil XpaHWTCs
B ormene [lamemero Boctora.

Basa, ®apdop. Hurait, XVIII 5.
Vase. Porcelain. China. 18th century




Cocynm naa sogsl. Huralt, XIV .
Vessel for water. China. 14ith century

WsrickaHBOCTEI0 MOBHI, MATKOCTLI0 I TEKYIECTHIO M-
HUil BhIflenAeTcA Heboapmas GporsoBas durypa Gymmmii-
croro Goskecrsa Gommearssr CamamTaGxagpa XVII sexa.

Myseit meryccrsa Haponos Bocroka ofmapmaer mem-

HOH KOIIeKIuel cpeJHeBEKOROl kEBommcm Huram
XIII—XVIII BexoB, B KOTOPOi HMEIOTCA TAKWe BHIIAIO-
muecsd NPOMSBEJEHHSA, KAK TOPH3OHTANLHEII CBUTOK M3-
Bectroit xymossmmner ['yams Jao-mem (1264—1319) ¢
ACKYCHO HAOUCAHHEIM €10 TaJHHJPOMOM ¥ LOPTPETOM
noarecce 11T sexa Cy Ho-mams. Ilammmapom — ocoBas
dopMa cTEXOCHOMEHNA, KOTOPAA TO3BONAET INTATH He-
porampuaeckniz TeKer B NI060M HANpaBIEHHE W IpH
STOM COXPaHAETCA €ro CMBICIOBOe 3HaueHume. Hammmrpa-
(ua maAMAApOMA W JKHBOIMCH MCIOTHEHH XyIOMHEUIEH
¢ DOJNBIIAM MaCTEPCTBOM M M3AIECTBOM.

TeopuecTBo EBEImammerocs xymomauxa XVI mexa
Yoy na mokasaHo B Mysee IEIEIM DPIOM HOIIEHERKOB
U DaHHHAX KON,

3HAYETENEHOe MECTO B KOMIEKINH My3es 3aHHMAer
raKme noprperaas muponncs X VI—XIX penos. B Kn-
Tae MOpPTpeT OBLI ¢BA3aH C MOrpebaXbHBIM KYIBTOM IIO-
KIOHOHHSA IPeflKaM, mM03ToMy o0BIYHO, m306paman yMep-
IIero JeI0BeKa, XYHAOMHUK ObII CBA3AM TENHIM PHIOM
TpPafgUOiil # KAHOHOB,

DpoETATBHOCTS [MO3Hl, (PUKCHPYOIWE BITIAL BPU-
Tellsl — BCe BTO, HPH COXPAHEHHNH XapaKTePHOr0 K WHIH-
BHIYAILHOTO B OONUKEe 9eN0BEKA, CTPOTO COBNIONATOCH
XY OHAKAMU-II0PTPETHCTAM.
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«Iloprper pmnmmEOOpOBOrO GyAmMiicKOro maTpHapxan
(Yammair Jlao-npy) XVII Beka, mcmonmennsii Hemspe-
CTHBIM XYHOKHHKOM, ABIAETCH NPOMSBEeJEeHEEM GOIb-
moro xyno:kecrsesHoro spadenus. Cozmasas o6pas cra-
pOro, yCTABINErO OT KUSHH 9eI0BeKA, XYHOKHER CYMen
3alevYaTieTh MYApPOCTHE B UEPTAX €ro JHOA, DepeiaTsh
BIIEYATIEHAE BEAMYNA W TOPKECTBEHHOCTIH,

Haup «nBeToB m uTHOY Beerga sammmax B Kurae,
HapasHe ¢ TeifzakeM, OgHO M3 Bemym(ux mect. CRETKM
RHBOINACH BHIIAIONIMXCA XYAO;KHEKOB DTOL0 JRaHpa —
Bome Wxom-mmma (XVI 8.), Cwoit Baa (XVI 3.), 085
IMoy-mama (XVII B.), Bans Mloy-ummma (XVIII B.),
XpaHAIMEECa B ROINIeKnun ;rmBonmcn Hmras, mpepcras-
IAI0T OTPOMHEYIO XYHO/KECTBEHHYIO0 IeHHOCTE.

Hoeerm mnpmoGpereHmeM Myses HBIAETCA CBHETOK
uspecTHOTO Xynoxamra XIX sexa fHous Bo-nana «Iloar,
HITYIIAii OBETEl cIMBE Maii». B 06pase moara, myremect-
BYIOLIEr0 B rOpax B IIOMCKAX NEPBEIX I[BETOR, PACIYCKAIO-
I(UXCHA B KOHIE 3WMEI, Xy/IO’KHUK CKYIEIME CpeJCTBAMIL
gocThr GONBINOH BHIPABHTENBHOCTH. Bee MeTalT:m KOMIIO-
SUIMH, BLIDOJHEHHKIe BechkMa 0GOOIIeHHO, COXPaHAIOT
B cee HEIOCPeJCTBEHHOCTh W CBEKECTh JETKO M CBO-
00HO HaIMCAHHOTO DCHM3A.

Ipuknagmoe mexycerso deopansroro Kuras mmpoxo
OpefcTaBIeHo B My3ee MHONOYHCIEHHEIME KOMICKIIAME
dappopa (XII—XIX ®B.), magenusMp H3 mOIYXPAro-
IEEHEIX TTOPOJ KAMES, JaKa, pe3slbl H3 Aepesa | CJI0HO-
BOii KoCTH, coGpaEmeM TKaHell, Xy/0/KeCTBeHHBIX KOCTIO-
MOB, BEIIMEBOK, TKAHEIX IAHHO THIA KACHIY, dMajeii m
APYTAX BHAOB HAPOLHOIO TEOPYECTHA.

B XIV—XVII sexax B Kurae maroroBmsmam muOTO-
quciennsle Gapdoporsie megeNma ¢ POCHMCHI0 MOATIA-
BYPHBIM CHHHM KOGAaIbTOM KPaCHBHEIX OTTEHKOB MIH VK-
PaIIeHHble MHOTOIBETHEIME KOMIO3HIUAMA C POCIHCEI0
aManessIMu Grecramumue Kpackamm. OcofeHHO ciraBm-
MHCH UBJENHMA W3 3HAMEHHTHIX MacTepckux I[smmya-
wKHA — «ropofia dapdopar B mposmHmEE 1[3aECH.

Romnexmma myses Gorara ofpasmavm dhapdopa, cpe-
U KOTOPEIX MOFKHO BEIJEIHTH Ba3LI ¢ POCHHECEI0, Oamona
n vamm, pacumcaHEbie dMamaMmm XVI—XVIII sexos,
W BUHHEL IpHbop, cocrogmuit u3 12 TOHKOCTEHHLIX da-
nreveK, YKPaIIeRHBX KapTHHAME TPHPONEl M CTHXAMHE
COOTBETCTBEHHO KaxjoMy mecamy roga (XVIII s.).

Benaa durypa 6ygamiicroro Gomecrra ['yarsuns ma-
crepcknx [laxya siBIfercs IOJJIMHHEIM TIeJeBpoM (ap-
(oposoit mmacruruw XVI sexa. CBoGogmas mosa 6Goike-
CTBA, €ro IMHPOKaf OHea, HECHAZAIINAS CKIATKAMI
¥ OKYTHIBAIOMAA (QHTYDY, BHPASATONHHOCTH IIHHMIL —
BCe 9TO CBHIETENLCTBYET 0 3aMEYATeNbHOM BIafeHHH
CKYJBIITY DHEIM 06HeMOM.




O Gorarcrse M pasE0o0GpasUH NPHEMOB YKpalleHUS
rpy6eix Kepamugeckux magernuit Huras XII—XIV sexos
Aaer mpexcrasaenme Goasmoi cocyn cdepmueckoin gop-
MBI JII XpaHeHHA BOJEI, MCIOJHEHHBII H3 TBEPHOi ce-
poit «RameHHO# Maccsl» B Macrepcrux Ilsrmxoy (mpo-
sEHEOUA Xa02ii). Y30p ¥3 OBETOB M JUCTBHI IpoNapamad
B IycToif, GiecTAImell TIa3ypH UepHOTO IBETA, ODOKPHIBA-
I0Ieif BCIO OBePXHOCTH COCYAA, 4TO CO3HAeT OCOOBLE
HexopaTHRHEIL adderT.

Wckycerso Huraa HOBOro BpeMeHH TaK#e IPECTaB-
JeN0 B My3€e MePBOKIACCHBIMH XYI0/KeCTBeHHBIMH IpPO-
uspegernaMy, I[eHHEAS KOWIEKOUA ;REBONMCH, COCTOS-
mag 03 MPOU3BEeHNN TaKUX BEIAIIIUXCA XYI0HHEIKOE,
rak IIn Baif-mm, Croit Baii-xyn, Bar W-mur n gpyrox,
ABngerca Hambonee sHagmTenbHOME B Coserckom Corose.
He mopsiBag ¢ HamuOHATBHEIME TPANHOUAME, 5TH Xy-
poskEnEd KoEma XIX — magana XX BeKa HCHAIH HOBEIX
nyTeif IS CBOro TBOPYECTBA M IIIH OT HEIOCPEeJCTBEH-
HLIX HaOmoneENi JRASHEHHLIX ABIEHHIL,

IlMxpoxo u cBoGomEo HammcaBEEe KapTHEE «Ilmom»,
«Pri6s1 B moToke», ¢MymMyma» mOKasHIBAIOT MacTep-
crso I[m Baif-mm, GoraTcTBo OpHEMOB M APKYI HHIABH-
TYAIBLHOCTE €r0 Xy0/KecTBeHHOTO HOYepKa.

Paborsr msBecTHBIX Xyno:kEEKOB Huraiickoit Hapon-
goit Pecny6murm mpesicrasieHsl B coOpaEEE Myses me-
OBIM PAAOM CBHTKOB H anXb0OMEEIX JHCTOB., Jlydmme
TPAINOEE Kiaccmieckoi musonmen Huras npomommana
JRATH B PasBHBATECA B TBOpdecrse xynosxamra @y Bao-
mu. Cemrok «Y BOmOmajma», XpaHAMHCA B Mysee, fAB-
IAETCA ONHOK W3 MOCHETHUX H BSHAYHTENBHBIX pabor
XYIORHEEKA.

Konmermuma TpaBiop pEBOMOMUOHHBIX XYI0KHEHKOB
Huras, roropas cobmpanack ¢ 30-x rogmos XX Bera, m
Ipyrae padoTH KUTAaHCKEX rpa)MKOB TaKKe LpejcTaB-
AT GOIBIIO WHTEpEC.
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Hopeiickoe mCKyceTBO mpefcTaBaeHo B My3ee MpOMS-
BEeJIEHMAMH DasIMYHBEIX HCTOPHYECKEX mepmoyios. Him-
BOLMCH, CKYJBOTYPA M HpHRIagHOE HCKyceTso Hopen
OTIMYAIOTCA HANUOHANBHEIM CBOe0OpasmeM W BEICOKHM
XYAOKeCTBEHHEIM MACTEPCTBOM.

Brigaromumea mpomsseeHEmeM CpeIHEBEKOBOIO HC-
ryccrea Hopem, xpapsmumMes B Mysee, ABIATCA TOJ0Ba
oynamitckoro Gomectsa Gommecarsrr KambiM, BEICETeHEHAM
us ceporo rpasuTa (VIII 8.). Boxecrso moxasamo B coc-
TOAHUE MOKOA u camoyraybmenma. Hecmorps ma crpo-
rOCTh M CYPOBOCTE Beero o0imKa, B Jume GoskecTBa
CKYJBITOP CYMEJX BMONHOHAILHO IepeflaTh YepThl 9eio-
BEYHOCTH H JOOpPOTEL

He MeHee memEHBIM OpOH3Be[eHMeM paHHeH Kopeii-
cKoil ITacTHRH ABIAeTcA Takme Heboasmas @urypa
Bymmer w3 mosomouemmoii OpomEssr VIII Beka.

Hupomuncs Hopem mpepcrasreHa HECKOIBKEMM IpPO-
ugpepennamu X VII—XIX sexos. Cpegm HmX MoKHO
BEIIEIATH TPH PENKHEX IOPTPeTa CAHOBHHKOB-fHOAHEH
XVIII pexa. Hampgriii ms wao0paKeEHEIX OTIHYALTCH
OCTPOI MEAHBHAYAILHON XapaKTepHCTHROM, HO BCe TPH
moprpera 0 KOMIOSHIAM ¥ I[BETOBOMY IIOCTDOEHHIO
049eHb OAMSKE APYr K APYTY, 9T0 MO3BOJAET IpeXmoia-
raTh UX HCIOJTHEHHE OJHAM MaCTepOM.

He6oxnpman KOIUIEKIHA CTapoil KOpeiicKo# KepaMIKH,
XpaHAIMAACA B Mysee, CONepARUT IeJsl PAL saMedaTelb-
meix npomssefermit XII—XIII seros. Cocym mua BuEa
THOA «CAHraM», mMeomuit dopMy HOILIATOH NBIHH, YK-
pamen cBoeofpasHOE TeXHEKOH HHKPYCTAMH IBETHEIMH
rapEaMy. Cocyn DOKpHIT roxy00BaTo-3eJeHOM IIasyphio
KpacHBOro, HEKHOIO OTTEHKA, CEKpeT MOJYIeHHS KOTO-
poro OB W3BeCTEH TONBKO Kepammcram Hopem.

Honmermua ioBenmpHBIX yRpameEWi us cepelpa,
Kopanna, Hed)puTa W SHTAPA HAeT IpeJiCTAaBIeHHEe O Be-
JIHKONEIHOM MacTepcTBe IoBenmpos Hopem.

Paspen mexyccrsa Momroamm cocTONT B3 pAja SKC-
DOHATOB, MOMYIEHHEIX My36eM B Hap OT HPABHTENLCTEA
Morronsckoit Hapopmmoii PecnyOmmekm, a TaxsKe mepe-
NAHHEIX H3 OPYTHX My3€eB K NpHOOpPeTeHHHIX B TeUCHHE
IDOCJHeHEX JIT ¥ YACTHBIX JIHII,

B Mysee xpaHHTCA NeHHAA KOMIEKIHA MOHIOJILCKOI
ryasToBoit skmBonmcE X VII—XIX pexos, menomEeHHOR
B Gopme ceuTrROB. Hammcammele Ha DOXOTHE APKAMHE
IIOTHRIMA KpAackKaMH THOA Tyalld, 3TH IPOH3BEJeHHA
HEMZBECTHEIX XYNOXHAKOB-MOHAXO0B IOPARalT CBOEH
HeoOEITHON Xy/0KecTBeHHEOI (OpMOil, 3aMedaTeNLHBIM
peImeHHeM CHOKEEIX MHOTOQEIYPHBIX KOMOOSHIEA H
TINATENBHOCTHI0 IMHEHHOr0 PACYHKA.

ITocte obGpasosamus Mormronneroit Hapommoit Pec-
oy0IMEA B CTpaHe HAYANHM PasBHBATHCA CBETCKAM CTAH-
KOBafg FMUBOIMCH M CKyabnTypa. Lledsri papx TamamTIH-
BBIX XYMO7KHHKOB, MHOTHE ¥3 KOTOPHIX IONYYHIH XYIO0-
mecreenHoe obpasosamme B Cosercrom Corose, cospann
IPOM3BEJIEHNA, APDKO OTpajRaloImue Opeo0pasoBaHEA B
JRHE3HE HAPOJA.

B cobpannm myses mmeoTcs paboTHl XYMOMHHKOB
MHP — uspecrmoro ammmanumera I[ssarmaBa, Bynfa-
3apa, paoTaBIIero B HANUOHANLHOK MaHEpe (MOHIOI
Asypar» xyposEmka Mammbajmapa m pama JIpYTHX.

JlmmorpaBIOpsr XygosKENKa AMranaga us cepum «Y1-
po Hamelt POJMHEIY, HeJABHO HPHOOPETeHHEIE MY3eeM,
PajyOT REBBIM BOCHOPHATHEM RKH3HW, ONTHMHBMOM ¢
YYBCTBOM ropadeit mo6su X pogune,




B Monroascroit Haponmoit Pecny6amke paGoraior
MHOTHE TaJaHTINBEIE MacTepa, CO3JaiIlue IPOH3BEjle-
HEA NPUKIATHOTO MCKYCCTBA HA OCHOBE HAMHOHAILHBIX
HApONHEIX Tpapgmmumit. K ux wuery nmpumagiesknT msBect-
Bt joBennp Toxmmx, paGoTh KOTOPOro WMeEOTCA B COO-
parun myses. Cepebpsanas gama «aara» paborer Tommna
VEpalleHa BeIHKOJeOHEIM TOpelbedHEIM H300paskenmen
HOHA I OpPHaAMEHTANBHBIMH MOACAMI.

B rewemme mocmepHEX Ier Myseem Gsura mpmEoGpe-
Tena GoapIIas ROMIEKmuUA sruBomucH CONmaiucTHIecKOi
Pecnybmurn BrerHam, JlakoBEle JREBOIHECHLIE NMAHHO I
KapTHHEl Ha IOeIKe COBPEMEHHEIX XYIO'KHWKOB CBHIe-
TEIBCTBYIOT 0 GOTBIIOM TBOPYECKOM HOABEME, KOTOPHI
HabmiogaeTcs B cTpame mocde 0GpasoBAHES PecITyGImKE.

Ocoferno GonbIMnX ycrnexoB JOCTHTAA B MOCIELEMNE
TOMBI JIAKOBAas RUBONNMCHL, BOSHUKIIAL HA OCHOBE Mayde-
HEA HAPOXHBIX pocnmceil rakoBsix wapenuit. Coseprren-
CTBYs cBOe MacTepcTBo, xymokEurn CPB mocrosmmo
HMIOyT HOBEIX XYN0ECTBEHHBIX CPENCTE IA CO3NAHHA
OPOMSBEJeHNil, OTPAKAIOMUX OKPY/KAIIYVI0 HX HefcT-
BHTEILHOCTH, KPAcoTy POJHOH IDPHPOJLI, ee HeIOBTOPH-
Moe cBoeoOpasme.

[lossmeit oBeAR mOPTpPeT MOXOHOH AeBYmEM paGoThl
xypomauka Hryem [Ieme Hymra. Ee xmmo, osapemmoe
Jerxoif yasGkof, o APKOe KPaCHOE IIATHE NePealoT pa-
FOCTHOE BOCHPHATHE FKUBHH.

& & ¥

Ilo cBoemy cocraBy m- ofBeMy KomIeRmus STIOH-
CKOr0 HMCKYyCCTBA B MYy3ee B3aHMMAET OfHO W3 IePBEIX
MecT cpenm mofpo6mEx cobpannit B CCCP.

BryjaromuMess DaMATHEKOM ABIAGTCA YHEKAIbHASM
nepessrnan crarya XII Bexa Oymmmitckoro GoskecTma
Gopmcarser (Dyroma, mokosmeroca Ha caome. Crarys,
YRpamasmiag xpaM, OBIa IOKDEITA MECTAMZ B0JOTHIM
JaKOM H pacuucaHa KPAcKaMW, CJIeTLl KOTOPLIX IIOUTH HE
coxpasmnucs. Ilo xapakTepy mCIOMHeRWs OHa TWpHHAN-
JEAT K ITKOJe SHAMEHHTOro CKyxsnTopa XI—XII me-
KoB [[3818, cosaBmiero P IexeBpPOB XPAMOBOH CKYIBI-
1ypsi. CRymsnrop, Bepesasmmit cratyo Qyrama, cosman
neaIN3NPOBAHHEIN, BeIAYecTBeHHELT 06pas GoxecTBa —
nokposurens smEaEmi, @Purypa cupgamero Dyrama co
CIOREHHEIMA B MOMMTBEHHOM FHECTE PYKAMH OTIHIAET-
¢A MIACTHYHOCTHI0 M MATKOM IIABHOCTHI) BEIDASHTENE-
HBIX JIHHMIL,

He menee BaskHA 110 CBOEMY XYNOKeCTBEHHOMY 3HA-
"eHnio 1 cratys Bymmsr Avmper X111 pera, memornenmas
H3 [nepesa u IOKPEITAA 30J0TBIM JaKOM, BO?RECTBO
CTOHT HA IBETKE JOTOCA, IOJHAB IPABYI0 PYKY B VCIOB-
HOM skecte oboppemmsa. Ero mmmo ¢ moxysakpeTHIME
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riasaMu BEIpaskaer IMyGOKOe CIOOKOMCTBME W OLyXOTRO-
peHHOCTh, BeludecTBeHHOCT: CTATYH, MIACTHTHOCTE €€
opM yCHIHBAIOTCA PHTMEYHO CTPYAMIAMECH CRIATKAMA
IJIamma, OKyTHEEBalomero gurypy 60KecTBa.

Raxr mssecrro, 8 Anonnm B cpefgnme BeKa CyIIecTBO-
BAJI0 HECKOJBKO JKUBONMCHBIX IIKOJN, KOTOPEE Pa3BHBA-
JHCH ONHOBPEMEHHO.

B cofpammm Myses XpaHATCA CBUTKH JKUBOMINCH,
anb0OMEl ¥ IIAPMEL C IPOMBBENEHHAME H3BOCTHBIX XV-
OO/KHHKOB pas3IMYHEIX HaOpaBleHmit. Tak, ommmm wu3
saMeydaTe/IbHEIX IDOHSBENEHWI ABIAAETCA KapTHHA HA
cTBOpRax mmpMel xygomuamra X VII Bexa Tocoma
«Obespansr, JopsAmEe oTpazkeHwe JYHEL B Bojey. Momo-
XPOMHAA KOMIIOSHITNA WMCIONHEHA TYINBI0 W OTpasKaer
Gynmmitckmii forMaT 0 HeJOCTH/KAMOCTH CYACTEA B DTOM
mupe. I'padura fAnommm mpejpcTaBIeHa NpPOM3BENEHHS-
mu XVIII—XTX pexos.

B mysee Goraro mpefcraBieHo m NPUKIATHOE WCKYC-
cteo fAmommm XVI—XIX exos. I{ennoit asnsgercs Kou-
JeKNWs W3Jleduii M3 YEPHOTO M B0J0TOr0 JaKa, KOTOPasd
IOKa3EBaeT BEICOKOE MACTePCTBO XYHOMKHHEKOE, paboran-
mux B 2T0H obmacrm. Hak mopiumHEIE mMegeBp MOMHO
BEIJ[eIATE HeOONBIIYI0 KOPOGKY B0I0TOr0 JaKa, YEpa-
IMeHHYI0 HU306paeHneM IBETOB, MCIONHEHHEIX HCKYC-
HOH WHEpycranmel omoBoM u mepmamyrpom. Oma marm-
pyercs XVII BeKOM & CBHIeTENBCTBYET 0 TOHKOM XyIO-
MHECTBEHHOM BKyCe HEH3BECTHOTO MAacCTepa, KOTOpEL
HamreJZ TApPMOHHYHOE COOTHOIIEHWEe ysopa ® (OPMEL
HBIeNHs.

[IenmeEocTEI0  fleKopa OTIMYAOTCA KOPOOKW s
OUCBMEHHBIX TPHHAJIEKHOCTEH, IMKATYIKA [IA XpamHe-
HEA JOKYMEHTOB H CTOMHK-IOXHOC 30J0TOTO Jaka pado-
Thl M3BECTHOTO XYAOKHHEKA JakoB Xapym Howmma. Bee
€r0 BEeNUKONeNHEIe M3JeNus HCIOIHEHE! TeXHUKON (Ma-
kxu-3» (peasedEoro pmcyhra somorsmm maxom). Om 6B
OfEEM W3 IoclefHuX MacrepoB fAmommm, paGoraBmux B
rpagunuax XVI—XVIIT sexos. 3omorste Gnecramue u
MaTOBHIE CIOHM Jaka, 00pasys pensedHEBIe ROMIIO3HIHM,
CO3/aI0T TOHKYIO WIDY CBETa Ha IOBEPXHOCTH.

Myseili ofnanaer mamGomee 3EaumTeNALHON B Hamreil
CTpaHe KO/UIERNHel MUHWATIODHOH ANOHCKON CHYyIbI-
TYPHL — HeIK3.

Hemnwrs — poj myrosmms! mire GpemoKa, IPH IOMOIIH
KOTOPOr0 K IOACY IPHKPeIIANE Kucer, TpyOKRy, Kopo-
GouKy-HHDPO ANA MeAUKAMEHTOB W JpPyTHe MPeIMersL.
C XVII Bexa BsaMeR NaJOYKE WIH KOPEIIKa, IPA IO-
MOIUT KOTOPHIX IPERPEIVIANA KUCET K IOMCY, NOABIIACEH
XYRO/RECTBEHHBIE HOIKD, HAJ HBTOTOBIEHMEM KOTODEIX
paGoranmm Takme saMedaredbHEIe Macrepa, Kak CyHcsE,
Masanao, Tamorama, 1I-ko m mpyrme, cosgasmume Top-




INEHLIE IMEAeBpPE MEHNATIOpPHON pess0h. Hemura Bripe-
BAJIICH W3 CIOHOBOIH KocTH, iepeBa ¥ APYTAX MaTepua-
708, B HEX HAILIN CBOE BOIUIONEHWE HAPOJHEIe 00paswl,
repom HAPOJHEIX CKA30K, HpeJaHWil W NOroBOPOK, a
TaKKe M300pasKeHNA JKIBOTHRIX U PACTEHMIL.

Maxensras (Urypra KpeICoIOBa PaGoTE MacTepa
XVIII sexa H-xo cemnerenscrByer o 0Doabmoil HabImo-
IaTeIbHOCTH B Iepexade o0pasa, 0 NOHMMAHUE CIEIH-
(WHE TAKOTO MaTepmasia, KaK CIOHOBAA KOCTb.

CoppeMennoe mcryccrso fmomum Gorato mmpejcras-
meHo B cofpaHmm Myses KOMIEKIEAME FKUBOINCH I Ipa-
(HEE A3BECTHRIX MACTEPOB, a TAK:Ke M3JeIMAME leKopa-
THBHO-IIPHKIAHOI0 HCKYCCTBA.

Cpenm sxmpomucaeix pafor XX BeKa IeHHON ABIA-
eTCA JREBOINCH Ha CTBOPKAX IMHPMEL wiIeHa AxameMun
xynomecrs fAmormm mpodeccopa Apam Cépm «B ropax
Viy». KHoMmosummsa WHCIONIHEHA HA TeMY, BSATYIO H3
KI8CCHYECKOTO JHTEPATYPHOr0 IPOH3BEeHHA X BeKa
«Mco wmomoratapm». J3o0paseH 3HAMEHHTEHIA IO0DT
IX pexa Apmxapa Hapmxmpa, cegamumit B Gemoli cBoGozI-
HOIl Ofl¢:RIe HA CKIOHE SPKO-3€JeHOH TOpHL IToaT, co-
TIHACHO CTHXAM II09MBI, HCIOIHEH TPYCTH H B OJHHOYE-
cTBE IIpefiaeTcsa MedyTaM o cBoeil aobmmoir. HorTpacrHoe
COOTHOIIEHHE TOHOB, OIOCKOCTHOCTH (DOPMEI, YeTKAA OT-
IPAHHYEHHOCTH JOKANLHLIX I[BETOBHIX IATeH 0e3 cBeTo-
TEHEBEIX IEPeX0[0B — BCE BTO CO3NAET KPACOYHYID He-
KOPATHBHOCTH B TPAJHIUAX IPHABOPHOIL mEoasl « Tocan.

Cpenm coBpemeHHBIX rpaduIecKHX TIPOM3BEIEHMI,
IpEOGpPEeTeHHEIX My3eeM B IOCAeJHHe TOJBI, OCOGeHHO
WHTEPECHBI NBeTHRE rpaBiopsl Tagacars OHO — XyqoixK-
HEKa-HOBATOpa, ITOCTOAHHO WINyIIer0 HOBEIX BHIpasw-
TeJLHBIX CPENCTB A yemiIeHEAA rpadmdgecKoil oeTpoTsl
cBonx Kommosmmuii, Ero rpasopa «PagmoakTHBHEEL 9ep-
HEIL JTOHIbY, MOCTPOEHHAA HA COYETAHHH CepeGpHCTHIX

TOHOE, OMHEBIEHHBIX HKpaCHBIM OATHOM OJeMsEIbl HeH-
IIEHEL, BAYOel o My CcTEHEOH yInne, DPOHUKEYTA ONIy-
IIeHAeM OfHHOYeCTBA H IHETYINell TOCKH.

Hommeknmm cOBPEMEEHOr0 IPHEKIATHOIO HCKYyCCTBA
flmormm mpefcTaBIeHR TYYMIAME PaboTAME H3BECTHBIX
XyIO/KHHEKOB M MacTepoB. HopaToperso m coBpeMeHHOCTE
HEepaspEBHO COYETAIOTCA B HEX C HANHOHANBHOM (Popmoit
7ieROPATUBHOI0 MCKYCCTBA.

Cpegm naxoBhIX u3fenuit M3sICKAHHOE mIpoOCTOTOM
cBoeit OPMEL OTAHIASTCA KOPOOKA /1A XPAHEHUS JIOKY-
MEHTOB H3BeCTHOro XyaosumKa Iraxkos fImacura Mocam.
IlpamoyromsEas KopoGka yxpameHa AacEMMeTPHYHO
PACIONOFKEHHEIM HA €€ TOBEPXHOCTH Y30POM M3 KpYI-
HEIX KPACHEIX IBETOB BLIOHKA W 4YepHOIl OmectaAmeit Jam-
CTBHI, BHINIOMHEHHEIM B CIO/KHON TEXHURE (JOCHIY», TO
eCTh IyTeM HAJOKEeHHA Ha HOBEPXHDETB OTOeIBHEIX Kpa-

Bor Goratcrea. Maiixoxy. OxumoHo, CloHOBag KocTh, XIX B.; Macrep
H-ro. Hpuconoe. Henwxa. CnoHopaa KocTh, XVIII &, Amonus T

Daikoku, the God of Treasures. Okimono. Ivory. 19th century. Master
I-ko; Ratcatcher. Netsuke. Ivory. 18th century. Japan

COYHEIX CN0EB JIaKa U UX IOCHeJ0BATEILHOT0 BhICKAOmH-
BaHNA JIIA TONYYeHHs] TOr0 WIH JAPYyroro IBeTa.B MaH-
HOM MeCTe KOMIO3HIH,

3amedaTempHEIM MacTepoM IuleTeHms m3 Gambyka
asagerca Cmomo Céymcail, paGoTsl KOTOPOTO OYeHB BEI-
coxo meraTea B Anonnu. Ero Kopsmma A8 MBETOB, CILIE-
TeHHAS H3 CBETILIX BOJIOKOH KOPH 0aMOyKa, oTamdaeTcs
HeoOBalHON MBBICKAHHOCTHI0 ACHMMETPHIHOH KOMIIO-
SHOUM, B KOTOPO# OH CTPEMUJCS BHIPA3HTh J(BUKEHHE
Haberaimomeil BOJTHEL

B orpene Bmmwxmero m Cpepmero Bocroka wmyses
mpepcraBieno umekycerso Mummm, Mpama, Typoom,
Ipn Jankn, Hemana, NMaponesnn, Kammygnn, Tanxan-
na m BrapMEeL

HauGonee memmoii xomrexnuefi pasgerna WHIHICKOTO
mcKycersa Apaaercsa cobpamme MuEmaTiop XVI—XIX Be-
KOB, HMEOINHX YHUKAILHOE 3HaYeHHe.

Hagmiickass MUHENATIODHAA JKEBOINECE HMeIa He-
CROIBKO XyHOMecTBeHHLIX HampasieHmit. Opmoir m3
KpPYOHEIX HaTWOHAIBHBIX ITKON MEHUATIOPE OB pagx-
OyTCKAas, MacTepa KOTOPOil B CBOEM TBOPYeCTBE HCIOIb-
30BaMN CIOKeTH mERmicroit Mudorormm. B aTHX MEHHE-
aTiopax pacKpLIBAETCH MEP XyH0AKeCTBeHHOTO BHIMBICIHA,
macenennstl JeremmapHEIME TepoAMu m Goramm. B co-
GpaHEm My3es HEMEEeTCS PSAJ MEHEATIOP PaRITyTCKOM
mrorsr XIX Bera, ms00pasKkalOIIX SOU30JE U3 JKHIHA
nonyasproro B Mamgmn Goxecrsa Hpunras:.

Bricimero pacmpera HEHOHMMCKAad MHHHATIOPa HOCTH-
raer 8 XVIII sexe B paGorax macrepos mroxsr Hanrpa.
T'nyGoxas sMOMEOHAILHOCTE, 00raTCTBO IBETOBOM TaMMEI
IpHCYIHE IPOMSBENEHHAM DTOil mIKoisl. TakoBa MEHE-
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atiopa «Illmea m ITapsatm» XVIII Bsexa. Mudonorn-
decKmil CIOJKET PACKDPHIT HEWSBECTHHIM XYJOKHHKOM B
COOTBETCTBUM ¢ HANMOHAJIGHEIMI FXUBONICHBIMA Tpajn-
IUAMA B 34CTABJIAET BCIOMHEHATE POCIHCH APEBHUX Ie-
mepEsix xpamoB Wapmm. Ha ¢ore ropsr Haitraca, mopx
IyCTRIM fiepeBoM H300pajKeHEl I0HOINA MW MOJIOAAs Ipe-
KpacHaf jKeHmuHA. JT0 0Or COSHEAHWA W PaspymeHns
Illnpa co csoeit cyupyroit Ilapearm. Pagom maxoparcsa
nx cuiHOBhs I'amema m Haprugeiin, a Takme UX COYTHAK
orre Hampm,

Bonpmyo Xy/ioKecTBEHHYIO IEHHOCTh IPEACTABIAET
cofoit TaxKe cepusaA MUHAATIOP, YKPAIIAKIIAX PYKOIHACH
MeMmyapos cynrarma Badypa «babyp-mama» — Hunrm Ba-
Gypa (mepmag momoemma X VI Bera).

Pyxommcs «Bafyp-maMas macymTeiBaeT 57 JHCTOB 3a-
MedaTeIbHEIX MEEHATIOP I BeIMKOJENHOH KaITnrpaQHm.

MosE0 npeamoNarars, 9T0 MEEEATIOPE OBLIN HCIIOM-
HEHEI HECHKONBEAMH XYIOKHUKAMHW, HO BCe OHH OG'BGIJ[IE[—
HEHEI eANHOI KOJIOPHCTHILCKOI IraMMOIi,

B myazee xpammTCA pepras Kommeknmsa crapoit OpoH-
gopoit mracrukn Mupgmm, HeGonemme $urypnt Oymmmii-
ckux GomectB XI1I—XIII Bexos oTimuaioTes cBoeit ypas-
HOBEMIEHHOi, CHOKOMHOW KOMIO3WIHEell, YeTKOCTHEID ™
IIaCTHYHOCTEI0 (HOPMEL

K uneny sHaUHTENHHEIX IPOM3BEACHHI CKYJIBITOPOB
Wegun orrocaTes m ropexsed «Tammyomas skeHmmmay
(XVII B.) ws uwepmoro pgepera. I'openbed maoGparkaer

Tocior. «00e3sARH, JOBANNE OTPAaMeHHe JNYHH B Bome». ANOHMA.
XVII 5. Bymara, TYIUB

Tosghon. **Monkeys Catching the Reflection of the Moon in the Water.”
Japan. 17th century.ink on paper

FREHIOUHEY B TPAJHIUOHHOM A HEIHICRON CKYIBITYPbL
Io3e «TPH HAKIOHA» U NPHBJIEKAET BHUMAHHE CBOHM
IIaCTHISCKEM CBOeofpasmeM, SKCIPECCHBHOCTEIO 06pasa,
ero SHHAMHAYIHOCTHIO.

Ilpnmxnagroe mcekycereo VIEANE IPOMILIX BEKOB
IPEACTABIEHO B My3ee TKaHAMH, KePaMHEKOI, pacmmc-
HBEIMHO JTAKAMH o H3JeIHAME H3 OpoHSEL Boxbmmoe mexo-
parusroe Gmono (XVII B.) ¢ msobpamenuem Gomecrsa
Kpmmuer m ero mosmobrenmoit Pagxm jaer mpepxcras-
MeHNe 0 coenuuKe MHAMICKON KEPAMHKI C ee TapMo-
HAYHEIM COOTHOIIEHHEM PHCYHKA B (poHA.

TOHKOCTBI0 MCIONHEHUA OTINYAIOTCA W3ENHA W3
JlaKa, YKpalleHHEIE JKEBOIHECHI0 € MHOTO(UIypHEIME
KOMIO3HOUAME, KOTOPEE IO CBOEMY Xapakrepy Oamaxm
K MHHHATIOPAM.

CoBpemenmoe mcKyccTBO VIHIME MPENCTABICHO B My-
8ee NEHHEIME IPOM3BeJeHHAMH JKHBONHCH H rpadurm
H3BECTHRIX XYHOKHEKOB, a TAKKe DOTaTBIME KOJJIeKIH-
AME TPHKIATHOTO HCKYCCTBA — PasSHOOODASHEIME THa-
HAMM, N3[eIuaMa u3 cepebpa, CIOHOBOR KOCTH I epesa,
JAKAMH B 0BEJUPHEIMA YKPAIICHHAMHE,

WerycetBo Mpama B orgene crparm Bammmero m
Cpepaero Bocrora maubosee Gorato. Kepammka, menHaLIe
THaHH, KOBPHI, a Takie codpanme MUTHEATIOP COCTABIAIOT
KOIIeKIIH 3TOT0 pasmeda.

Myszeit obmajaer pemruM cofpammeM KepaMHKR
ITI—II Teics9enernit Ko H. 9., EaifIeHEHON Ha ceBepe W B
samajgHON 9ACTH CTPaHEL Hpenrme, MacCHBHEIE JIOMEHEIR
COCY/IBI YKpPAIIeHE X0POII0 COXPAHHBINEHCA POCIHCHIO H,
HECMOTDA Ha HX W3TOTOBIeHMe (e3 IOMOLIN TOHYADHOIO
KpyTa, DOPakalT IPaBMILHOCTEI0 CBOEX (hopm.

Bporsossie magenna s Jlypucrama I1—I rricazene-
THii 10 H. 9. ABIAOTCA PA3HOO0PASHEIME JETAJIAME BOO-
PyseHNA M YUpPAKA. DBpPOHB0BHII INTAHZAPT B BUIe
a;RYPHOTO KPYyra CBHAETENLCTBYET O BEICOKOM KyILType
HCOONHEENA ApPeBHHEX MeTalnmdecKnx mapenmit Ipara.

Bonkmoe yarkamrbHOe sHAUeHHmEe HMEeT XpPAHAMAACH
B Mysee KONIEKIHA cpefHeBekKoBoH Kepamukm Mpama
XII—XIV Bexos, Tax HA3HBAEMOI0 PeiCKO-RAIIAHCKOTO
tana. ToHKocTeHHEHe, derkue gasHcOBEe Yallm, PasHO-
o0pasHEIX (DOPM KYBIIHHEL [/ BAHA I apOMATHEIX JKAJ-
HOCTeH oTIHYAaloTCA Kpacoroir ceoux dopm. Orm yxpa-
IIeHE POCIUCHI OPHAMEHTAILHOIO XapaKTepa M m300pa-
JREHHAME JI0fiel, BCAJHHKOB, a TAK/Ke CIeHAMH OXOTEHL

Cpemm 9Toif KOMIEKIHE MOKHO BEII@NHTH pegKmit
cocyx ¢ ouprososoit moxmsoit XII sexa B BEEe mrmmE ¢
rojosoit ;xenmuusl. BraropopcreoM (OpMEL BOCXHIaET
u dasHCOBHLA KYBIIMH ¢ POCHHCHI0 OAECTANIHM (IIOCT-
poM» — ocoBoil KpacKoif, B cocTaB KOTOpOH BBOFMICA
MeTAJIINIeCKU ITOPOIMIOK.
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BaMeuareqbHafd KOMIERIHA HPAHCKHAX IIEJIKOBBIX
rrameit XVI—XIX pexos sEakoMur ¢ GoraTcreoM yso-
POB ¥ OPEKpPACcHOM TEXHHKOM TKAIeCTBA.

Bonpmo#t H3BECTHOCTHI0 CPEH CHENUaINCTOB IOJNb-
syerca (parment Teamm XVI Bexa ¢ maobpamenueM
BHATHOTO BCATHHKA ¢ IUIEHHUKOM. PHTMHYHO mOBTOpAIO-
meeca pacmoioskerne guryp Ha MammmoBoM (ome co3-
[aeT BeIEROJENHEI [eRopaTuBHELL addexrt.

Npanckue KOBDPH 3aCIy/HEHHO NOJB3YIOTCA CIABOM
BO BCEM MHEpe, OIarofapsa CBOMM BHICOKHM XYI0/KECTBEH-
HBIM Ha4decTBaM.

Croeil GomBIIOf XYI0AECTBEHHON IEHHOCTBIO CJa-
BATCA IIeNKOBEe KoBpPEL Mipana, KOTOpEe HCOOMHANKCE ©
OpEMEHEHHEM B MX y30pe CepedpAHBIX M 30I0THIX HIE-
reit. Takue KOBpHI CAYIKHIHE 1A NPENONHOMICHNIT M BEI-
CORO IEHWINCH B APYIHX CTpaHAX. XpaHAIIMECH B Myaee
JiBa KOBpa TAKOTO THIA NOPAKaIOT YAMBHTEJHHOH TOH-
KOCTBIO CBOEr0 KOIOPHTA, MOCTPOEHHOr0 HA COYeTaHHH
HERHBIX, DO3OBHIX TOHOB H MEpPHAIIIUX CPEJu HUX 30-
JOTHIX M cepe0pAHEIX HUTEN, BIVIETEHHLIX B TOHKHII op-
HaMEHTAJBHBI Y30p, KOTOPHI IOKPEIBAeT BCIO IOBEPX-
HOCTH KOBpA.

Wpanckas MuHEAaTIOPA TPEACTABICHA B My3ee PANOM
neppokraccasx npomssegennit X VII—XIX sexos. Mu-
HEATIOPHI 00BITHO CHYRIIN WINIOCTPaNHAME JHTepaTyp-
HHIX IIPOU3BEJEHUE M YKpAIIaJd PYKOIHCH, HO HHOTAA
UX HCOONHANHE W HA OTHEABHEIX JIMCTAX.

B mysee xpamuTCs MOHOXPOMHAS MEHHATIOpa pabo-
TH mpocaasiaennoro xyposmuka XVII sexa Pesa A6-
Gacu «IToprper crapmka». IIpoussefserus aToro Xymos-
HHKa XaparTepHs! rpaduaHoit MaEepoit mECHEMA.

Muzrunariops: Mpara 0059HO 0TAHTAOTCA JEKOPATHB-
HOCTHI0 KOMOOSHIHH, IUIOCKOCTHOR MAaHEpPOR IIHChMA,
IOCTPORHHOI Ha KOHTPACTHOM COOTHOIIEHHH I[BETOB.
BrimanomuMea TaMATHHROM YHUKAIBLHOTO 3HAYEHHA AB-
asercss B coOpammm Myses pykonuces «Xamca» (Ilars
noam) XV Bera mpociaasieEHoro mosta Hmsamu, yrpa-
INeHHAs MATHIOIECATEI0 ABYMS MHEHATIOPAMI HEH3BECT-
HOr0 XY[OMHHNKA TEpPaTCKOf NIKONEL OTH MEHHATIOPH!
OTIMYAIOTCH MCKIIUATENLHOH TOHKOCTEIO JUHEXHOro
PHCYHKA, & TAK/Ke CBEHECTHI0 M YHCTOTOH KpacoK, Me-
CTAMH O}RMBIEHHEIX B0II0TOM.

K wucay memmsix pabor Taxoro pofia OTHOCATCA H B
MHHHATIOPEL BaMBanBJILHOﬁ: IJYHOE[I‘IC-H GBOJIGTE!.H Oens»
1519 roma moasra [Iamm. Pykommes MCHOOTHEHA Kajim-
rpadom Mup Asm-an XycailHm H COCTOMT H3 BOCHMMUfE-
CATH JIBYX JUCTOB.

HeGonsmoe cofpanme JeKopaTUBHO-IPUKIALHOTO MC-
ryccrsa Typmuum coctonT m3 psaga npoussepenmit XVI—
XVII perop. HanGonpmee passutue B TypOoum noxydmin

TaKkme BHIB XYA0/ReCTBEHHOTO peMecia, KaK TKauecTso,
KepaMuKa u mpouseopcTeo opy#ua. Ocoboro macrepersa
B XVI—XVII Bexax [OCTHIIO HPOH3BOACTBO IEHHBIX
NapY0BEIX TKaHEil, KOTOpHle IMONb30BATNCh MIPOBOIL Cla-
poit. Typemkdme TKAHH XapaKTeDHBL CHeDPRaHHOCTEIO
IBETOBEIX DPEMIEHMII M BEPA3HTENLHOCTBIO rpadmyHbIX
PUCYHKOB M3 KPYNHBIX ILION0B TPaHATA, TBO3JAHK, TIONb-
TaHOB H rHATHATOB. OIIeKMEs TYypeqKUX TKAHEeH B My-
see 09eHL pasHooGpasHA.

XVI—XVII Bexa Gpurm Takke BpeMeHeM pacIpeTa
KepaMm4ecKOro mpouaBoficTea Typrum.

Cpemu wepamumueckux mapenmit Typmmm, mpepmcras-
JEeHHEIX B My3ee, 0c000 NeHHOH M pegKoil ABIAETCA KOl-
TeKNUA TAK HashBAEMOH «POMOCCKOM KepaMHKH», HMOLy-
YUBIIAA ¢BOE HasBamme mo mMmenH ocTpoea Pojoc B Jreii-
croM Mope, rae OblIa mpHoOpeTeHa BUEPBEIE TyperKas
KepaMuKa, momasmas B Espomy.

QDagHCOBHE M3AENUH HTOH I'PYHIBEl PACHHCAHEL IO
6enomy amEro0y IOATIA3YPHBIM CHHEM KOOAXBTOM C JIO-
IMOTHEHHEM SeJeHOH M KpaCHO-KOpPAJLIOBOH KpAaCoK.
Kpynasie mpeTs! MIaMeHeIOIUX rBO3UK, TOIy00BaTO-CH-
HUX TIOJBIAHOB, BETKH IPAHATHHKA C 3a0CTPEHHOI 3e-
TMeHOW JMCTBOR M BHCAIMMH HAa HAX IUIONAaMH ABIA-
H0TCA IIABHEIME MOTHBAME POCIHCH BTHX HM3JeImif.

Cpenmu 270if KOMTeKIHE KepaMHKH OPHAIHHAJIBHOCTHIO
KOMIOBHOUH oTiimIaercs yEukaxsHoe Omopgo XVII Bexa

v Haoﬁpamermem MHOMECTBa INIBIBYIOHX IO MOPKO Ia-
pYCHHKUB.

x % %

B Mysee XpamaTcA TaKAKe W NPOHU3BECHHA, NPHHAN-
JeramiEe IPyruM HapoaaMm Bocroka, HCKYyCCTBO KOTODHIX
TOXBKO HEAAaBHO HavYadu cofHparh H M3ydaTh B Myaee,
H ux gmcay orgocuTes cobpaHme MCOAHO-MaBPHTaHCKOM
MAFONNKH, TPOM3BOACTBEO KoTopoil Boamurmo Ha Ilmpe-
HellcKOM TONyocTpoBe mocie sapoesanma Vcmammm apa-
6amu B VIII Bere. dro mexycerso sumramno B ceba apab-
CKHe I MCOAHCKHe MOTHBEL OpHAMEHTHKH. Boxsmme
saccusable Gmoma XVIII—XIX BexoB ¢ KpYOHBIM Y30-
POM pPACHHECAHBLI 30T0THCTHIM OIECTAIHMM JIIOCTPOM Kpac-
HOBATOTO OTTEHKA W OTIMYAIOTCA FapMOHHIHBIM eJHHCT-
BOM OOIIEro TOHA AeKopa.

B mocnemmme romgsr Myseit mckycersa Hapomos Boc-
TOKA NODOJTHHI cofpaHme XyHM0KEeCTBEHHBIX IPOH3Be-
IeHHIl CTpaH IOTO-BOCTOYHOM ABHMM, 9TO J@eT BO3MOK-
HOCTL IOJNYYHTE MPECTABICHEE 0 CBOeo0pasum Xyome-
ersennbix Kynbryp lpu Jlamkw, Mmpomesmn, Bupwmer,
Henana m Tannamma.

Ueryeerso Illpu Jlamkm — «Papmageunos (ocTpoBa
nparoneHHocTeii), Kak HasBIBall ero B JPEBHOCTH, IIO-
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cie OCBODOMIEHHMA OT KOJOHHAJNBHOM 3aBHCHMOCTH J0-
CTUCIO HOBOrO pacnsera. Boapofunuch TAKHME TPATUIM-
OHHEIE BUJIBI Xy/IOKECTBEHHOIO peMecyia, Kak obpadboTra
MeTaiaa, MpOU3BOCTEO IOBENUDPHBIX HaJenuii, peasba mo
Jepery, IIETeHHEe W POCOHCH TKAaHEH.

Bonnmoe XymoskeCcTBEHHOE B3HAYECHHE IMOJIYIAITH B
lpu Jlagke MacKH® AuA PETYaIBHBEIX TAHIEB M 00PAIOB,
KOTOpBle H300pakaioT pasimdHbix nAeMoHOB. Mackm srm
09eHb XapaKTePHBL CBOEH OCTPOil SKCIPECCHBHOCTHIO 00-
pasos, OOTaTCTBOM TPHEMOB YKpAaIIeHEWA W HeoOBIaii-
HOil (JaHTACTHYHOCTEI0 B PEIIEHNN (yCTPAITAIOIIHX) M-
GorornIecKEX MepeoHaiei.

JHaYNTENBHYI0 MEEHOCTH MPECTABIAIOT TAKMKE IpO-
H3BEJEHNA HCKyccTBa VIHTOWE3HWH, Cpel HEX OCOOBIH
HHTEPeC BBEI3EIBAIOT KAPTHHBEL XYJOKHHKOB C OCTPOBA
Banmn B pepeesEEHas CKyasoTypa. BoraTcTsoM ysopom
craBATCA TRaHE MHIOHe3HH, BHIIOJIHEHHBIE TeXHUKOI
«baTHK», HeOONBIIOH KOMIeKOUell KOTOPHIX ofaamaer
myseit. IETepecHEA 0 CBOEMY MCKIIYATEILHOMY MacTep-
CTRY KOILIEKIHA «BASHIOBY — AKYPHBIX, IIOCKAX Ky-
ROJI HaOHOHAIBHOTO TBana TEHBﬁ, BBIPB3ZIEHHX H3
KOZRM. 9TOT BEJ HCKYCCTBA IOXYIMI 0co00€ pacmpocTpa-
nperne B X VIII—XIX perax.

Pepgrmy mamaremkom mekycersa Hemama XIX sexa
ABIAETCA BeIWKonenHas (purypa MH@UIecKOM HTHIEL ¢
TOJIOBOIl ;KeHIMUHEI M3 I030JI0YeHHOK OpoH3EHL, Ooraro
yEpameHHafZ OHpIOSOM M KOpaXIaM¥, 9TO CO3[AeT BIie-
YaTIeHHe CKA30YHOH IEIIHOCTH.

Ocobs1m croeobpasmem oTamgaercs GynauiicKas mia-
crurka Tamnampa, KoTopas moOKaszaHa B Myaee pAgoM
HeOonsmux ¢uryp m3 mosonoueHHoM Gpomsst. Octpo-
KOHEYHBLIE, BRICOKNE IOMOBHEIE yOOpHI, OBIIHOCTH yKpa-
IMeHmit W crporas (poHTAaNBHAS MOCTAHOBKA CTATYIl,
cosmalomasn TOPHEeCTBeHHOCTh,— BCE 9T0 CBA3AHO C Ha-
INUOHANEHOH crenuduKoil, BOSHAKIIEH B IPeBHOCTH.

HeGonrmoe coGpanne XyqoRECTBEHHBIX IpPOM3BEJE-
BHit 13 BupMer cocTomT M3 pAma COBPEMEEHBIX TaKOBHIX
IMKATYIOK, YKDAIIEHHBIX MEOrO(UIypHOR ApKOi pOc-
IHCHI0 ¢ W300pafKeHmeM CIeH ME(OIOrmIecKoro U MCTO-
PHYECKOTO XapaKTepa.

B meGompmoM cobpammm adpHRaHCKONR mIacTuKH,
KOTODYI0 Mysell Hauanl coOHpaTh B MOCAETHUE TONLI, Ha-
nOONBINMIT WHTEpeC IPefCTABIAST MaCKa Hapona ceHydo
(Mamuz). Mackm mogoGHOTO THIIA MCHOMLIYIOTCA B KYilh-
TOBBIX TEPEMOHHAX. B COOTBETCTBHE ¢ TpefoBaHHAMH
ofpAfga B Macke 00BeJHHEHH PASHOPOJHEIE DIEMEHTSL,
o0pasEo packpsiBalomme ee cojepmanme. Crporas pu-
TyaJbHASA MACKa B IIeJOM CO3/IaeT BIeYATIeHHe CKPEITOi
DHEPIMH I CHIIEL

Muorouncnenasle IPOR3BEEHERS HCKYCCTBa, cobpan-
HEIE B Te4eHHe INECTHAECATH JXeT L'0CYHapCTBeHHEIM MY-
3eeM MCKYCCTBA HADPOAOB B0OCTOKA, CBHIETEALCTBYIOT 0
APEBHUX HCTOKAX, TPAJUIMAX BEICOKOI XY/I0/KecTBeHHOI
KyabTypstl Hapofos Asun m Adpurm, [[paronerssie mpo-
H3BEeIeHHA HCKYCCTBa 3THX HAPONOB ABIANTCA IEeHHBIM
BEJIAJIOM B COKDOBHINHHIY MEPOBOI0 MCKYCCTBA.

0. I'ayzapesa




The State Museum of Oriental Ait 1s the Soviet
Union’s only museum concerned exclusively with the art
of Eastern countries. It was founded in 1918 at a time
when there was a developing interest in the culture and
art of the Eastern peoples in our country. The museum
is constantly acquiring new exhibits through purchases
made by the State Expert Commission either from pri-
vate persons or direct from the artists. Many exhibits
have been presented by governments of Union Republics
and also by the governments of the Korean People’s
Democratic Republic, the Chinese People’s Republic,
the Mongolian People’s Republic, the Government of
Sri Lanka, and by individuals. The museum has three
departments: the Soviet East, the Far East and the Mid-
dle East. Recently the museum began collecting exhibits
dealing with African art. Altogether there are over
80,000 works of art from various countries and nations
in the museum at the present time.

In the Soviet East Department are works of art from
Central Asia, the Caucasus and a number of autonomous
republics of the Russian Federation (RSFSR). This
department includes a collection of early works of sculp-
ture, ceramics and other treasures discovered by Soviet
archaeologists in Central Asia. Decorated ceramic ves-
sels dating back to the fourth—third millennia B. C,,
which were found in southern Turkmenia, demonstrate
the high artistic culture which existed in Central Asia
in ancient times.

There are some ivory rhytons dating back to the
second—first centuries B. C. which were found on the
site of the town of Nisa, of the ancient Parthian king-
dom, which are distinguished for their splendid tech-
nique of execution. From the images decorating them—
these are derived from Greek mythology—it may be
assumed that they were used for sacrificial ceremonies.

There are also works from Central Asia dating to
medieval times: MSS, metal-work, ceramics and also
architectural details from the twelfth century palace
which once stood in Termez. In a display of glazed tiles
there is a wide variety of decorative design, as is the
case, too, with the ceramics from Central Asia (eighth to
fifteenth centuries). Dishes and bowls of the tenth—
twelfth centuries from Afrasiab, the site of ancient
Samarkand, are richly decorated with painting and cal-
ligraphy.

Carpet-making occupied an important place in the
art of the nomadic tribes and peoples of Central Asia
since time immemorial. Among the Turkmenian carpets
there are some fine examples from the eighteenth—nine-
teenth centuries. Kirghizia and Kazakhstan, once coun-

tries of nomadic people, were famous for their beauti-
fully designed rugs of coloured felt. Especially interest-
ing are the embroidered suzani panels of the nine-
teenth-twentieth centuries which used to adorn inte-
riors in Uzbekistan and Tadjikistan, and which can be
seen in the Soviet East Department. The colourful com-
positions of suzani were evolved by women on the basis
of national traditions. From the embroidered ruiband,
the veil which traditionally covered the face of a bride-
to-be, one can get an idea of the artistic taste of the
women in Tadjikistan mountains.

Of the gold embroidery which made Bokhara
famous, the museum has beautiful robes and horse-
cloths that belonged to wealthy owners.

There are also extensive collections of pendants,
diadems, rings and necklaces adorned- with turquoise,
coral and filigree from Uzbekistan and Tadjikistan.

Contemporary fine art — painting and sculpture—
which developed in the republics of Central Asia only
after the October Revolution, is also widely represented
in the museum, which has numerous paintings by mod-
ern artists.

There is an equally important collection of art from
the Caucasus. The early art of Georgia, Armenia, Azer-
baijan and Daghestan is represented by wonderful
paintings, sculpture and folk art. Azerbaijan is well
known for its napless zili carpets and lavishly-patterned
embroidery. Caucasian art is distinguished for its
superb metal-work as can be seen from the filigree
work from Armenia and the wonderful metal chasing
of Georgia. The silver cups and jugs for wine are
beautiful both in form and decoration. The art of ce-
ramics has been known in Daghestan since ancient
times. The museum has a third—fourth century jug in
the form of a pig from the village of Huri. The collec-
tion of old Daghestan ceramics consists of rare thir-
teenth—fourteenth century glazed dishes decorated with
geometric and floral designs. Daghestan metal-work-
ers are well represented—with weapons, belts, ear-rings
and necklaces. The metal-work that has been produced
for centuries in the aul of Kubachi, with its character-
istic patterns of convoluting plants, is especially well
known. Daghestan embroidery has an equal claim to
beauty and originality.

Georgian potters achieved a high degree of artistry.
Their work is austere in form, unextravagant, but
expressive in ornamental design.

The museum also includes a collection of paintings
from the Transcaucasian Republics. The works of the
artists of the eighteenth—early twentieth centuries—
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Ovnatanyan, Bashinjagyan and Gabashvili—show great
mastery. The work of Martiros Saryan, People’s Artist
of the USSR and Lenin Prize Winner, is well repre-
sented. One of his best works in the museum is Self-
Portrait with a Mask, done in 1933. The marble bust of
the poet Shota Rustaveli by N. I. Nikoladze is a fine
example of the achievements of Georgian sculptors.
Among the constant additions to the collection of mod-
ern art of the republics of Central Asia, Kazakhstan
and Transcaucasia are works by both old masters and
young artists, '

The art of other countries of the Orient is also well
represented in the museum. Many works of ancient and
modern art of Korea, Vietnam, Mongolia, China, Japan,
India, Sri Lanka, Iran, Turkey, Indonesia, Burma,
Thailand and Kampucea are gathered here.

The art of China is shown over the ages, from the
earliest period to works of our day. Of the most
valuable examples of ancient art are the sacrificial
bronze vessels of the second—first millennia B. C.
Among them are a ku type libation vessel for wine, and
a ting type tripod for sacrificial meat, both dating
back to the second millennium B. C. Chinese medieval
art includes collections of painting, sculpture and
applied art of various kind. Sculpture was developed
in China with especial intensity after Buddhism,
which had originated in India, was adopted in the
country. The museum has a number of statues and
stelae from eighth—twelfth century Buddha temples,
and also small funerary sculptures of the second to

Peanaa gama. MoHroama
Carved vessel. Mongolia

tenth centuries. There are also valuable collections of
Tibetan bronze sculpture and painting among which
are unique works of sixteenth to eighteenth cen-
tury art.

Among the thirteenth to nineteenth century paint-
ings are a number of outstanding works by Kuan Tao-
shéng, Ch'iu Ying, Wén Chéng-ming, Ch’a Shin-piao,
Yiin Shou-p’ing, Jén Po-nien and other well-known
painters. An important place is given to portraits,
which are represented by a number of first-class works
of the seventeenth to nineteenth centuries.

Applied and decorative art of feudal China is
demonstrated by numerous collections of porcelain,
semi-precious stones, wood and bone carving, textiles,
decorative costumes, embroideries, enamel-work, and
other kinds of folk art. Especially extensive is the
collection of Chinese porcelain which includes many
superb examples, among which can be quoted the
sixteenth—eighteenth century wares from the famous
Ching-té Chén kilns in the province of Chiangsi.

Chinese art of the recent period is represented by
paintings by Ch'i Pai-shi, Hsili Pei-hung and other
twentieth century masters.

The work of well-known modern artists in the
Chinese People’s Republic is shown by a number of
scrolls by Fu Pao-shi, Liang Hyang-chou, Li K'é-jan
and others. The engravings by revolutionary artists of
China, which were collected from the 1930s onwards,
and the works of the modern black-and-white artists
are of great artistic and historical importance.

The Department of Korean art, set up in the post-
war years, includes some first-class examples of sculp-
ture among which two eighth-century works are
prominent: the magnificent head of the Buddha deity
Kanym, in granite, and a small bronze figure of Bud-
dha Amida. Korean painting is demonstrated by a
number of seventeenth to nineteenth century works, the
foremost of which are three funerary portraits of
seventeenth-century dignitaries. The museum also has
some first-class Korean ceramics of the twelfth to
nineteenth centuries, among which there are some
precious vessels of the sangam type, Koryu period.
The collection of the eighteenth—nineteenth century

jewellery testifies to the tastes and the skills of the
Korean jewellers.

The Mongolian Room contains an extensive collec-
tion of old religious paintings of the seventeenth to
nineteenth centuries, in the form of scrolls. Painted on
canvas, these works by unknown Llamaist artist-monks
are distinguished for their superb execution and origi-




nal artistic methods. The religious sculpture of Mongo-
lia is represented by a number of eighteenth—nine-
teenth century bronze figures of excellent quality.

After the foundation of the Mongolian People’s
Republic in 1921, secular easel painting and sculpture
began to develop in the country. In the museum are
works by such well-known modern painters as Tse-
vegzhav, the animalist, Budbazar, the landscapist,
Manibadar, who used to work in the traditional
Mongol-dzurag manner, and other masters. The lino-
cuts done by Amgalan — The Morning of Our Coun-
try — are devoted to the life of the country today.

There are many talented masters of decorative and
applied art now working in the Mongolian People’s
Republic. Varios silver jewelry, richly adorned
weapons, embroidery, and wood and bone carving are
well represented.

The museum has acquired an extensive collection
of paintings from the Socialist Republic of Vietnam.
Painted lacquer panels and pictures on silk, the work of
modern artists, testify to the great creative upsurge of
art in the country after the foundation of the Republic.
Especially well developed is painted lacquer ware, of
which there is a good selection in the museum. The
department dealing with the art of Vietnam grows
constantly as it is added to with new paintings and
works of decorative and applied art.

The collection of Japanese art in the museum occu-
pies one of the leading places among such collections in
the USSR, both in number and content.

Outstanding are the unique twelfth-century statue of
the Buddhist deity Fugen depicted riding an elephant,
and the thirteenth-century statue of Buddha Amida
carved in wood and covered with gold lacquer.

The collection of Japanese painting and graphic art
continues to grow. The museum has a number of paint-
ings in the form of scrolls, albums and screens decorated
by such painters as Toshun, Utamaro, Hishida Shunso,
Fukuda Heihatiro.

The extensive collection of engraving by well-known
cighteenth—nineteenth century masters is also being
constantly added to by the works of Utamaro, Hokusai,
Hiroshige and others.

The collection of the sixteenth to nineteenth century
Japanese applied art is also extensive. The works of
gold lacquer, ceramics, bronze sculpture, textiles and
kimonos are impressive in their rich variety of technique
and decoration.

The museum has the most important collection of
nelsuke in our country. This miniature sculpture of wood

MuHHATIODHAA CKYJILOTYPa (rHpbkm). Adpura. XVII—XIX 88,
Miniature sculpture (small weights), Africa. 17th-19th century

and bone used to serve as a kind of button or toggle on
which the tobacco pouch, the pipe and the little inro, a
medicine box, were suspended from the girdle. The
netsuke were carved in a whole range of images: va-
rious types of people, heroes of folk tales, animals and
plants.

The modern decorative and applied art of Japan is
represented by the works of well-known masters and
show signs of Japanese national traditions in combina-
tion with new trends. The lacquer and ceramic wares,
the bronze sculpture, furniture, textiles and embroidery
give a good idea of the high level achieved by this kind
of art.

The Near and Middle East Department deals with
the art of India, Iran, Turkey, Sri Lanka, Nepal, In-
donesia, Thailand and Burma.

An important place is occupied by the collection of
Indian art, of which the most valuable examples are the
sixteenth to ninefeenth century miniatures of unique
importance. Among these are some done by the artists
of the Rajput and the Kangra schools.

The series of fifty-seven miniatures in a manuscript
by the sixteenth century Saltan Babur, Babur-nama, is
of great artistic value.

The department also includes a rare collection of the
old Indian Buddhist sculpture of the twelfth—thirteenth
centuries.

The applied art of India of past centuries is demon-
strated by the examples of textiles, ceramics, painted
lacquer and bronze ware.

The works of painting and graphic art are dealt with
in the Modern Indian Art Room of the department.
The collection of decorative and applied art of mod-
ern India includes a great number of textiles, metal,
bone and wood ware, and also lacquer and jewelry.
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Rare ceramics, textiles, carpets and also miniatures
make up the museum's collection of Iranian art. The
ancient ceramics dating back to the third—second mil-
lennia B. C., in the form of massive decorated vessels,
are of great interest. The twelfth—fourteenth century
ceramics of the Rayy-Kashan type are distinguished for
their fine qualities: the forms of cups and the jugs,
which are embellished with painting, are exquisite.

The remarkable collection of the sixteenth to nine-
teenth century Persian silk fabrics shows an infinite
variety of design. A fragment of a sixteenth-century
cloth with a representation of a horse-rider with a cap-
tured man, never fails to arouse interest. ‘

Persian carpets are world famous; among those at
the museum are gold and silver-thread silk carpets.

Persian miniatures are represented by a number
of seventeenth to nineteenth century works, among
which is a rare miniature, the portrait of an old man,
by the well-known seventeenth century painter
Riza-i-Abbasi. »

The outstanding exhibit is a manuscript of the
Khamsé by the fifteenth century poet Nizami, with
fifty-two miniatures of the Herat school; also extremely
valuable are the two miniatures in the 1519 manu-
script of the Golden Chain by Jami, executed by the
calligrapher Mir Ali al Husaini.

The small collection of Turkish decorative and ap-
plied art consists of works from the sixteenth to eight-
eenth centuries. The collection of Turkish textiles
gives an idea of many kinds of velvet and brocade of
the sixteenth—seventeenth centuries,

The collection of the so-called Rhodes ceramics of

the sixteenth — seventeenth centuries is distinguished
for the high artistic quality of the wares among which
is a splendid dish with a representation of sailing boats.

The museum also includes works of other nations of
the Orient which have only recently begun to be collect-
ed and studied. Among their number is a display of
Hispano-Moresque ceramics. These are large eight-
eenth-nineteenth century lustre painted majolica
dishes, distinguished for their harmonic unity of deco-
ration,

Lately the museum has begun collecting works of art
of the countries of South-East Asia: Sri Lanka, Indo-
nesia, Burma and Nepal.

In Ceylon masks for rites and ritual dancing are very
popular, and they show great expressiveness of image.
The museum has a very full collection of these masks.

Among the specimens of Indonesian art pictures by
artists from the Island of Bali and works of wooden
sculpture are of the greatest interest. Beside these, the
collection includes batik textiles, and a collection of
vayangs, the flat puppets of the national shadow theatre.

The small collection of Burmese art consists of a
number of painted lacquer boxes.

Another small collection, that of African sculpture,
includes ritual masks of the Senufo (Mali), the most
interesting in the collection.

The numerous works gathered at the museum are
evidence of the high artistic culture of the peoples in
Asia and Africa, a culture which developed throughout
millennia.

O. Glukhareva
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1. Cocyaer mepaMmieckme ¢ poemmeso. IV—II1 Teie. mo m a.
10smuan TyprMenus

Ceramic vessels with painting. 4th—38rd millennium B.C.

South Turkmenia







2. Puron. II B. mo m. 3.— Il B. 1. 2.
Haman Typrmerusa

Rhyton. 2nd century B. C.—2nd
century A. D.

South Turkmenia

. Tonosa Bomma. 1—II BB.
Xopesm

Warrior's head. 1st—2nd century
Khorezm

. Bimopo ¢ naofparmennem Kors
B Gpore. X—XII Bs.
Camaprang

Dish with the image of a horse

in armour. 10th—12th century
Samarkand




6. HoBpEK «OCMONAyK» I YKpamemms BepOionia
5. Wapasmer. XVI 5. : Hauamo XIX B.
Vaberucram Typrmerus

Tiles. 16th century Osmolduk rug for camel. Early 19th century
Uzbekistan : Turkmenia







7. Buomo. XIX . 8. Hosep «capuik-réxsy. XIX 5.
Vabermeran TypRMeHHs

Dish. 19th century Saryk-ghel rug 19th century
Uzbekistan Turkmenia




= e

|/ BE EEE BEERED RS " 5 BE
e B e el
Hag, o T e il e D 2 <P L > a@"‘@bg}?&x

PP

e

i

.- “ - ¥ I3 ¥ .

A VN U N A e A

LY ._\

WA AN

¢

A “ ' y‘ f
L . . , .
" ; . ‘
A e LaE L) MCRCY
s I i II " g | "
by & (] (Y { e L - ] ’ : " i L . =
:H-" b . r _._;'._. s _v_-! _a_:;'.__:_-.; e - o

>
-
L
o
s
L
%
- =
o
-
.
-
£
)
-
“
S
%
- 2
“
-
®.
-
£
A
>
=
<
7
-
£
‘
<)
*a
>

*f"-M MM "VTR-" . N"‘M :
N A A A VAN A

(OO O

OO

- . _-.

ﬁ%ﬂ&%hﬂy ‘ . i&ﬁ -é




10. Jxoitnamas — MonuTRCHHEIR Koppuk. X1X b.
TapHAKHCTaH

9. Cysanm. XIX B,
Vabexncran
Suzani. 19th century Djoiramaz prayer rug. 19th century
Uzbekistan Tadjikistan
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XX B.
20th century

8.

o
4 ,..:_ﬁmrj.v

Byxapa
Velvet rob
Bokhara

& Am‘m, \5

12. Xanar GapxaTHLIit.

XIX s.

fauj — Junesoe TOKPHEIBATIO
Topustit TammnkncTan

Ruiband bride’s veil. Late 19th century

Mountainous Tadjikistan

HepecThl. Homer

11. Pym







13. Tonosmoit yGop. XIX 5. 14. Xanar sammerstit, XIX =
Haparannarmsa Kaprusua

Head-dress. 19th century Chamois robe. 19th century
Kara-Kalpakia Kirghizia
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15, Kommua ¢ yzopoM. XIX =B,
Hupronama

Ornamented koshma. 19th century
Kirghizia

16. IOsenmpusle magenna. XIX .
Valeruncran

Jewelry. 19th century
Uzbekistan

17. Rymran — coeyn nas Bogsl. XIX B.
Vabexucran

Kumghan water vessel. 19th century
Uzbekistan
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cloth (detail). Early 19th century.

o
pre (dparment). Hau. XIX 8.
Asepbaiimman

Osemmit Ase
Table
S

outh Azerba

SO dyEss

19. Crare

7 g

4
\

XIX B.

p-

il KOBE
19th century

g

an

o

Aseplaiimxan
Zili napless ru
alj

Sunm — GeapopcoBEl
Azerb

sl



20. Bmopmo. XVII B.
Marecram

21. Bummesra mexkamn (Pparment). XIX 3.
Jarecran
Dish. 17th century

Silk embroidery (detail). 19th century
Daghestan Daghestan




m.




22. CompesMenneie Hajenna B3 cepebpa
Harecragckag ACCP

I'pysmrackan CCP
Modern silverware
Daghestan ASSR

23. Cospemennasn KepaMuKa

Modern ceramies
Georgian SSR
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24. A. Osmartanan Ioprper Hapamkana. 1830-e—1840-¢ rr.
Apmenna

25. A. H, Bo nx o0 B. Qeprasa. Kummax, 1926 1,
VaGercxaa CCP
A. Ovnatanyan: Portrait of Karajan. 1830s—1840s
Armenia

A. N. Volkov: Ferghana, Kishlak, 1926
Uzbek SSR




26. C. A. Y yitx 0 5. Beuep B raGyne. 1939 .
Kmpruacras CCP

S. A. Chuikov: Evening. Herd of Horses. 1939
Kirghiz SSR
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27. M. C. Capsar Varna, [Tpoxogsamme. 1929 r.
Apuarcras CCP

M. S. Saryan: Street, Passers-by. 1929
Armenian SSR




28. M. C. Capoanr. Orrabps B Epesane
Apmarcraa CCP

Apuaucras CCP
M. 8§ Saryan: October in Yerevan
Armenian SSR

29. M. C. Capbang. [loprper apricTa
Pybena Cumomosa. 1939 r.

M. S. Saryan: Portrait of the
Actor Ruben Simonov. 1939
Armenian SSR
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30. M. C. Capsan. Upers. 1943—1044 rr.
Apuarckaa CCP

3l. C. C. Koiynranse. Hoprper Illora Pycrasemm. 1937 r.
I'pyasunckana CCP

M. 8. Saryan: Flowers. 1943—1944
Armenian SSR

8. 8. Kobuladze: Portrait of Shota Rust'aveli, 1937
Georgian SSR
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L. A. Tlyina: Return. 1963

J. A, Hannwma. Bozs
Kirghiz SSR

Ruprmackas CCP

32,
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33. Cocyn Ana MepTBEHHEIX BO3-

maarmit «ry». 11 TeIC. 10 H. 8.
Knraii

Ku wine vessel. 2nd
nium B

China

millen







. TpenoEER I ARePTBONPHHONMIE il
eauas, 11 TeIC. mO . A,
Rurait

Ting tripod for sacrifices. 2nd millen-
nium B. C.
China

. IImacranka puryansmas ¢ryiis. I Teic. 10 m. 5.
Hurait
Kuei ritual plaque. 1st millennium B. C,
China

. Onrypa mnozemma-cayre, VIII—X s,
Kurait

Figure of a foreign servant. 8th-10th century

China




37. 'yars JTao-moam IToprper

noatecest Cy fHo-mame. XIII—
XIV BB,

Kurait

Kuan Tao-sheng: Portrait
of the Poetess Su Jo-lan.
13th—14th century

China

38. Des Moy-nna eerst
rpamarta. XVII B,
Kurait

Yin Shou-ping: Pomegra-
nate Flowers. 17th century
China







HemaBecTHHIE XyXOMEAK
Iloprper camopmmra. XVI B
HKuarai

Unknown painter: Portrait
of a Dignitary. 16th century
China
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40. HemaBecTHH i
xyromuank Ilopr-
pet Oynamiickoro mar-
prapxa Yanwmaii Jlao-
nay. XVII B. Kuraii

Unknown pain-
ter: Portrait of the
Buddhist Sage Chan-
gmei Lao-tzu. 17th
century, China
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41, Mses Bo-EHAHEGE.
IoaT, EIIynIAIT TBETED
camBel MmaiE, XIX B,
Hurait

Jen Po-nian:
Poet Seeking after
Flowers of Mei plum.
19th century

China

. Ourypa 6Gymmaiickoro
OomecTea GommeaTnhr
CamanTabxampsr
XVI—XVII BB.
Tnber

Figure of the Bud-
dhist divinity Saman-
tabhadra Bodhisattva.
16th—17th century
Tibet







43. Yameurn gua suma. XVIII B

44, Basza nua mopHOmEHHsS caagocTed
Kuraii

¢ maobpaskeHHmeM Tpex GomecTs
Wine cups. 18th century
China -

cuacTha., XVIII B.
HRurait

Vase for sweets with images of~
three Gods of Happiness. 18th
century

China







45. Bmomo. XVIII B. 46. Kypunernna, Komen XVIII .
Rurait Raraii

Dish. 18th century Censer. Late 18th century
China China
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Ilm Baii-mun. Iunuara y naxeMsl
Kuraii

Ch'i Pai-shih: Chickens by a Palm
China
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48. Coit Baii-xymn. Ieryx y momconEevHmKa
HKuraii

St Pei-hung: Cockerel by a Sunflower
China







49. ®y Bao-mm V sogonana. 1960. 90. Cocyn mma smEa m wama. XII .
HKurait

Hopen
Fu Paoshih: By a Waterfall Wine vessel and cup. 12th century
China Korea




51. l'omosa Gyppmiicroro HomecTea
Gopmcarssr Hamsm. VIII B.
Hopes

Head of Kuanyin Bodhisat-
tva, a DBuddhist deity of

Compassion. 8th century
Korea

52. Bymma. VIII—X BB.
Hopes

Buddha. 8th—10th

century
Korea
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53. HemspecTHH i
XYIOMHEAK
Iloprper CcaHOBHHKA.
XVIII B.

Kopen

Unknown
painter:

Portrait of a Dig-
nitary. 18th century
Korea

.MammbGagap
Hosang Momroams.
1947 r.
Momroascrans Ha-
popuan PecoyOmmka

Manibadar:
New Mongolia.
1947

Mongolian Peo-
ple’s” Republie
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55. Hrox JIlngs.

IMeitaax cepepo-
BoctouEOoro Brerrama. 1960 r.

56. Hryen JImx Hymr. Ioprper
Conmanmcrinveckans Pecnybnmra

JeBYmKN B KpacHoMm. 1960 r.
Brermam

Commammermueckas PecnyGamxa
Brermam

Ngoc Linh: Landscape. North-East Nguyen duc Nung: Portrait

Vietnam. 1960 of a Girl in Red. 1960

Socialist Republic of Vietnam Socialist Republic of Vietnam
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57. Bonmcarpa Dyram — Oymmmiickoe
6omecrso, XII B.
Anomma

Fugen Bodhisattva, a Buddhist
deity. 12th century
Japan

. Bymna Ammzma, XII1 B

Anorna

Buddha Amida. 13th century
Japan
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Utamaro: Girls with Candlesticks. 18th century. Japan
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61. ToMmmoka Toccait. IImom

Homenm X1X — magamo XX n.
Anornsa

Tomioka Tessai: Peony.

Late 19th—early 20th century
Japan

62. Xopyr Hommr IIzaryaxa
A OUCEMEHHHIX IPHHAIIEHRHO-
creit. Homen XIX n.

Hmomms

HoruiKomin: Box for

writing materials. Late 19th
century

Japan

63. Dyryna Xasitxarnpo. Bug
roproil gepesam. XX B.
Anonns

Fukuda Heihatiro: View of
a Mountain Village. 20th century
Japan




64, Apam Cépm. B ropax Vmy.

Ilmpyma. Hueonncs. XX B.
fmorms

Arai Siori: In the Utzu Moun-
tains. Painted screen. 20th century
Japan

65 Xopu Tomacabypo. Vrped-
mee mope. Ilmpma. 1957 1.
Hnoomna

Hori Tomosaburo: Sea in
the Morning. Screen. 1957
Japan
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66. Komgo IO nso0. Baga. 1957 1.
fAnonma

67. Tagacmrs Omo. IIruge XX 5.
4 Anonnasg

Kondo Udro: Vase. 1957

Japan

Todashige Ono: Birds, 20th
century

Japan
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68. C8mo Céymcail Hopamaxa jnsm cua-
mocTeir ¢«Bomman, 1957 1.
fAnosnsa

Siono Siounsai: “Wave,” a basket
for sweets. 1957

Japan

.Kypoxa Ta nyon'u. Mrarymxa. 1957 1.
Anonma

Kuroda Tatzuoki: Box, 1957
Japan
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70. Cocymet. ITI—II TEIC. MO H. 3.
Hpan

Vessels. 3rd—2nd century B. C.
Iran







71. Cocyxr B BHAS NTHIEL ¢ JHEHCKOI
roxosoit. XII B.
Wpan

72, Rysmme n gamu. XII—XIII ss.
Vessel in the form of a bird

Hpaxn
with a woman's head. 12th century

Ewer and cups. 12th—13th century
Iran Iran




b

. Munmariopa U3 pyKommCH ¢XaMmcap
Huzanm. 1491 1.
Hpar

Miniature from Khamsé by
Nizami. 1491
Iran

74. Muap Anm-an Xycainsn Marmatiopa

a3 pyromuce ixamm «3omorasg mens». 1519 r.
Hpar

Mir Ali al-Husaini: Miniature from
Golden Chain by Jami. 1519

Iran







Fabric with the image of a horseman.

16th century

Iran

75. Tramn ¢ maobpascameM ncapnuka, XVIs.
Hpan -

76.Pesa AGOGacm Mmumariopa «IlopTper

crapukas. XVII B.

Hpan

Potrait of an Old

Man. Miniature. 17th century

Riza-i-Abbasi:
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77. Kogep Bopeopslif. XVII n. 78. Bmogo. XIII—XIV BB.
Hpan Wpax

Pile rug. 17th century Dish. 13th—14th century
Iran Iran




79. ®urypa Bygass. X B,
Nanms

Buddha. 10th centum
India
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Wagas
‘Woman Dancing. High
entury

relief. 17th ¢

India
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81. Bursa. MunmaTiopa u3 pyromucy «Babyp-maman, XVI 8. Hamms
Battle. Miniature from Babur-Nama manuscript. 16th century. India




Muanatiopa. XVIII 5. Uagea
century. India

PBATH?.
Miniature. 18th

i.
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. Baopgo ¢ maobpaskenmem Kpmmmas:
un Pagxm. XVII s.
Wumma

Dish with images of Krishna and
Radha. 17th century
India

. Baza OpoHsoBam ¢ cepefpaAHEIME
MepansoHamu. Hawamo XIX b.
Hanna

Bronze vase with silver medallions
Early 19th century
India

. Hosep eopcossii. XVII B.
Typmus

Pile rug. 17th century
Turkey
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86. Bmogo ¢ naobpascenmem napycankos. XVII B,
Typuus 87. Trane ¢ maobpaskenneM TIoNEnanoB. XVIII B

Typmusa
century Fabric with a tulip design. 18th century
Turkey Turkey

Dish decorated with sailing vessels. 17th







88. Baomo. Hag. XIX B.
Hemasma

Dish. Early 19th century
Spain

89. Iraryara. XX B.
BrpMa

Casket. 20th century
Burma
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Painted screen. 20th century

Indonesia

90, ITmpma ¢ poemmckio. XX B.
Hanoresnsa




9. Baaur — wyni:
arpa TeHeu. .
Uanoneana

Uayang, shadow
theatre puppet.
19th century
]ll[J[Jﬂﬁ.'SEil

Macra. XIX .
Hlpnx Jlagka

Mask. 19th century
Sri Lanka
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93. Ourypa Byane. XIX B.
Tammasn
Buddha. 19th century
Thailand

94. Murypa «HeammEa-ITHIAI
Hemax

‘Bird-woman’ figure. 19th century
Nepal
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ona cerydo. XIX B.

cfp!{a :
Senufo mask. 19th century
Mali. Africa

Macka na
Mama. A

g
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MCKYCCTBO COBETCHOI'O BOCTOHKA 9, }Céyaféﬂu‘ XIX ». 2
ART OF THE SOVIET EAST 2;[-]_}(},2%‘[) EI;‘EHZB. BIIIHEBKA IBETHRIMH IIeTHKAMN.
VYabtexncram, llaxpusada

Suzani Oriental rug. 19th centur
1. Coe KepaMmg muesi0. IV—III Teie, . 2. a3 TUE,: 49 -
Hagxi?ene?%inﬂz?%igﬁﬂgznﬁﬁm III Terc. o m. Cotton embroidered with coloured silks. 2803200 cm

Uzbekistan, Shahrisyabz
Ceramic vessels with painting, 4th—3rd millennium B.C.
Kara-Tepe, South Turkmenia . MxoiiramMas — MonuTReRHELIE Koppux. XIX B,

Brimmera meeTHBIME menraMu. 155X 115 oM
. Paron, II 3. o H. 5.— II B. m. 9. TamxrErACTAH
Cnonosas ®ocTh. 43,629 cm Djoinamaz prayer rug. 19th century
Humca, 10xuas Typkyenms Cotton embroidered with coloured silks. 155115 cm
Rhyton. 2nd century B.C.—2nd century A.D. Tadjikistan
Ivory. 43.5X29 cm 11. Pymbang — nunesoe mokpsisaxo Hesectsl. Homem XIX B,
Nisa, South Turkmenia BrIImBRA MBETHBIME MalraMm. 75X 05 ca

3. Tonosa Bomma. I—II BE. pena Ot TapEeies
T'maaa. Bric. okoxo 40 ca Ruiband bride’s veil. Late 19th century
I'myp-Kana, Xopeam Cotton embroidered with coloured silks, 7565 cm
TR Darwaz, Tadjikistan mountains
Warrior's head. 1st—2nd century
Clay. Height about 40 c¢m 12. Xanar OGapxarmmit. XX B.
Giaour-Kala, Khorezm Bapxar. Brmnera soxmoroit muTe0. 153210 cm

Byxapa
4. Bmogo ¢ maobGpamenmem komsa B Opome. X—XII Bb. “
Kepaymra. ITogruasypeas pocines mo anrofy Oriental robe, 20th century
CaMapKami, Topofmme Adpocuad Velvet embroidered with gold thread. 158210 cm

Bokhara
Dish with an image of a horse in armour. 10th—12th century .
Ceramics. Underglaze decorations painted over a slip 13. []';)nosaoﬁ y?gp Eparmenr).}([x B
Samarkand, ancient stronghold Afrasiab Hﬁﬁ&ﬂi e

Head-dress (detail). 19th century
Embroidery. 703<42 cm
Kara-Kalpakia

5. Mzpasnoer. XVI B,
HepaMmKa ¢ POCOHCHIO IIIA3YPAME
Vabermecran

Tiles. 16th century ) 14, Xamar sammessrii. XIX B
Ceramics with glaze decorations

Usbeki Samma. Benmmera neeTHeIME menkamm. 142X 214 cum
zbekistan Kuprasms .

6. Hoppuk BOpCOBBI «OCMOIAYE® [IA yKpamenms BepOmopa. Oriental robe. 19th century
Hauamno XIX B. Chamois leather embroidered with coloured silks. 142)<214 cm
Tepers, 132%83 oM Kirghizia
Typemenus . Homma ¢ yaopom. XIX B.
Osmolduk pile rug for camel. Early 19th century Iserroit poitmor. 280X 140 cm
Wool. 182)X88 cm Hupreans
Turkmenia Koshma felt rug with a pattern. 19th century
o Coloured felt. 280¢140 cm
7. Bmogo. XIX B.

KepaMuka ¢ HDOATIA3ypHO# pocmmésio. JIM. 39,5 cm Kirghizia

Yabermctau . IOBemmparre magenna. XIX B,
Dish. 19tk century Valerucram

Ceramics with underglaze decorations. Diameter 39.5 cm

ewelry. 19th centu
Uzbekistan ! ¥4 s

Uzbekistan

8. HoBep BopcoBst ¢capsir-rénby (dparment). XIX 5. . Rymran — cocyn gas somsr. XIX 5.
lllepcTs Tpauposka mo megm. Brre. 41,5 cm
TypEMeHHET Yabermeran

S&yk-gkel pile rug (detail). 19th century Kumghan water vessel. 19th century
ool

Copper engraving. Height 41.5 em
Turkmenia Uzbekistan




18. 3mnm — Hearopcorsit wopep XIX B. IlMepcrs.

AzepOaiimran

Zili napless rug. 19th century
Wool. 2.45X1.5 m
Azerbaijan

19. Crareprs (Ppparment). Haw, XIX B.

Brimusra meakoMm mo cykHEY. 213200 cm
IOmusti Azepbaiipran

Table-cloth (detail). Early 19th century
Broadcloth with silk embroidery. 213200 cm
South Azerbaijan

20. Bmxomo. XVII B.

Hepammra. [u. 30 cM
Jarecran

Dish. 17th century
Ceramics. Diameter 30 cm
Daghestan

21, Bromuera menwamm (dparment). XIX 5.
1003< 950 oM

JHlarectan

Silk embroidery on cotton (detail]. 19th century
1003950 em

Daghestan

22. CoBpemenHEIe Hafenansa ua cepelfpa
T'pasupoBKa, Hacegka
Ayn KybGawnm, [larecranckan ACCP
Modern silverware
Engraving, damascening
Kubachi Aul, Daghestan ASSR

23. CorpeMeHHAA HepaMHKA
I'pysmeacras CCP

Modern ceramics
Georgian SSR

24, A,OBratarsan (1808—1884)
Ioprper Kapaprana. 1830-e—1840-e rr.
XoaeT, Macao, 44343 cM
Apuernsa

A.Ovnatanyan (1805—1884)
Portrait of Karajan. 1880s—1840s
Oil on canvas. 44343 em
Armenia

25. A.H. Bonron (1886—1957)
OQeprasa. Kamaak. 1926 r.
Xoxcr, Macxo. 933¢95 cm
Vabexcraa CCP

A. N. Volkov (1886—1957)
Ferghana. Kishlak. 1926

Qil on canvas. 93395 cm
Uzbek SSR

26. C.A.UYyitros (pom 1902 r.)
Beuep B Tabyme. 1939 r.
Xoxct, macro. 102121 cm
Kupruscran CCP

S. A. Chuikov (b.1902)
Evening. Herd of horses. 1939

Qil on canvas. 1023<121 cm
Kirghiz S8R

27. M. C. Capsanr (1880—1972)

Yrmma. Ipoxopamme. 1929 r.
Xoaer, Macro. 97 X126 cu
Apusacraa CCP

M. 8. Saryan (1880-1972)
Street. Passers-by. 1929

il on canvas. 973126 cm
Armenian SSR

245%1,5 M.

28. M. C. Capsan (1880—1972)
OxTadps B Eperage
Xomer, Macao
Apuarckaz CCP

M.S.Saryan (1880-1972)
October in Yerevan

Qil on canvas
Armenian SSR

29. M. C. Capsan (1880—1972)

IToprper apracra Py6ena Camonosa. 1939 r.
Xoxer, macmo. 100X80 cm
Apmancrag CCP

M.S.Saryan (1880-1972)

Portrait of the Actor Ruben Simonov. 1939
Qil on canvas. 1003<80 ¢m

Armenian SSR

30, M. C. Caprsan (1880—1972)
Ileersr. 1943—1944 rr.
Xomer, macmo. 113 X196 cu
Apuanrckas CCP

M. S. Saryan (1880-19?2)
Flowers. 1943—1944

0il on canvas. 113196 cm
Armenian SSR

31. C.C. Ho6ynamsae (ponm 1909 r.)

IToprper Illora Pycrapenm. Mnmocrpanms K mosMe ¢BHTA3L

B TErpoBoil mrypes. 1937 1.

B., Tyms, Gemana, ryams. 5136 ca
I'pysmacraa CCP

S.S.Kobuladze (b. 1909)

Portrait of Shata Rust'aveli. From illustrations to The

Knight in the Tiger's Skin. 1937

Indian ink, white lead, gouache on paper. 5136 cm

Georgian SSR

32. LA HnsuHa (pof 19151.)
Bosepanrerme. 1963 r.
IlgeTHas amaorpaBOpa. 4584 cm
HKuprascras CCP
L. A Ilyina (b. 1915)
Return. 1963

Coloured lino-cut. 4584 cm
Kirghiz SSR

JNCHYCCTBO JAJIBHET'O BOCTORA
ART OF THE FAR EAST

33. Cocyn miaA KepTBEHBHX BO3XHSHMmE ¢ry». II TEIC. mo H. 2.

Bponsa. Bric. 26 cm, . 14 eM
Hurait

Ku wine vessel. 2nd millennium B.C.

Bronze. Height 26 cm, diameter 14 cm
China

34. TpemoREEK IIA 3eprRONpHHEOmEeHHil ¢auay. 11 THC. fo H. 5.
Bponsa. Brre. 21 em, mv. 17 ex
Kurait

Ting tripod for sacrifices. 2nd millennium B.C.
Bronze. ?—Ieight 21 ¢m, diameter 17 ¢cm
China

35. IlnacTHEKA PATYaNbEAA ¢ryi». I THIC. Mo H. 8.
He@par. 11¢5 em
Kurait

Kuei ritual plaque. Ist millennium B.C.
Nephrite. 11X5 em
China




36, ®urypa mHo3eMma-cxyrH. VIII—X BB,

TepparoTa co crefamm packpackd. Bric. 26 cu
Hurait

Figure of a foreign servant. §th—10th century

Terra-cotta with traces of painting. Height 26 cm
China

37. 'yarms Jao-man (1264—1319)
Iloprper moateccrr Cy fHo-nans

Illenx, Tyms, BogsE, KpacKe, 29,5144 em
Hurait

Kuan Tao-sheng é1264—1319]
Portrait of the Poetess Su Jo-lan

Indian ink, water-colour on silk. 29.5314.4 cm
China

38, Oepr loy-umu (1632—1690)
I[Bersr rpanara. Jimcr ma amsGoma

Illenx, Tyms, BofaH, Kpackd. 32,2X26 cum
Kurait

Yiin Shou-p’ing (1632—1690)
Pomegranate Flowers. Album sheet

Indian ink, water-colour on silk. 32.2¢26 cm
China

39. HemasecTHHE XYA0RAETK XV B,
Iloprper camoBamEa

Ilenx, Tyms, BogaE. Kpackn. 8851 em
Huraii

Unknown Painter. 16th century
Portrait of a Dignitary

Indian ink, water-colour on silk. 883<51 cm
China

. Hem3BeCcTHHE XYRORAETEK XVII =,

Hoprper 6ynanmiickoro marpmapxa Yamwmoii Jlao-ngy
IMenx. 11295 cm
Kurait

Unknown Painter. 17th century

Portrait of the Buddhist Sage Changmei Lao-tzu
Silk. 112395 cm
China

41, MouEs Bo-aans (1840—1896)
IlooT, MIMyINMit MBETH CAMBEL Mt

B., ryms, Bogan. Kpackmw. 159,5X92,7 cm
Kurait

Jén Po-nian (1840-1896)
Poet Seeking after Flowers of Mei plum

Indian ink, water-colour on paper. 159.5 X 92.7 cm
China

42. ®urypa Gymumickoro Gosecrsa Gogmcarerr CaMamTaGxam-
peL. XVI—XVII BB,

Bponza. 27X19 em
Tuber

Figure of the Buddhist divinity Samantabhadra Bodhisattva.
16th—17th century

Bronze. 2719 em
Tibet

43, Yameurn gna sEpa, XVIII B

®Dapdop ¢ pocnmcbo moArIasypHOH cHHell H HAIIIAsypHEL-
Mu Kpackamu. Bric. 5 cu, aum. 6,0 em

Knrait

‘Wine cups. 18th century

Porcelain with underglaze blue and overglaze decorations.
Height 5 cm, diameter 6.5 cm :
China

44. Basa m1a mojHOmeHHS cragocreil ¢ naolpasenneM Tpex

GoskecTB cgacTea. XVIII b.
EI{)apcb_op. Hapraasypmas pocmucs. Beie. 30,5 oy, mr. 21 cm
uTai :

Vase for sweets with images of

three Gods of Happiness.
18th century

Porcelain with overglaze decorations. Height 80.5 em,
diameter 21 cm

China

. Bmogo. XVIII s.
Dapdop ¢ pocOomcsio sMaxAMHA
Kumraii
Dish. 18th century

Porcelain with enamel decorations
China

. Rypmnsamga. Komern XVIII .

Hapent. Brie. 66 cM, au. 30 cm
Rurtait

Censer. Late 18th century

Jadeite. Height 66 cm, diameter 30 cm
China.

47. Ilm Bai-mu (1863—1957)

Lsimnsara y mansMer

B., Tyms. 132¢33,5 cu

Huraii

Ch'i Pai-shih (1863—1957)
Chickens by a Palm

Indian ink on paper. 132)X33.5 ¢cm
China

48. Croit Bofi-xym (1895—1953)

TleTyx ¥ mofcoIHEYHARA

B., Tyms, Bogan. Kpackm, 170X46 cm

Hurait

Sii Pei-hung (1895—1953)

Cockerel by a Sunflower

Indian ink, water-colour on paper. 170346 cm
China

49. Oy Bao-mm (1905—1963)

Y Bopomapga. 1960 r.

B., Tyms, BogamE. Kpackm. 121X61,5 cm
HKurait

Fu Pao-shih (1905—1963)
By a Waterfall

Indian ink, water-colour on paper. 12I361.5 cm
China

50. Cocyx mua suma ® wama, XII B,

Hepamura rmma ¢carram
Hopes

Wine vessel and cup. 12th century
Sangam ceramics
Korea

51. TomoBa Gymmmitcroro Gomecrsa Gommcarssr Kameme, VIII B.
T'pammt. 26,510 em
Hopes

Head of Kuanyin Bodhisattva, a Buddhist deity of Compas-
sion. 8th century

Granite. 26.5X10 ¢m
Korea

52. Bynma. VIII—X =s.

Bponza. 18 8%7,5 em
Hopesn

Buddha. 8th—10th century
Bronze. 18.8X7.5 cm

Korea




.Henspecrani xygomaur XVIII s .Tommoxa Taccaii (1836—1924)
IlopTpeT caHOBHWKA [Tmon. Jimer u3 annGoma
B., Ty, Bogan. Kpackn. 32X20 cm B., Bogsan. Kpacke. 30X60 em
Hopes fnorma
Unknown Painter. 15th century
Portrait of a Dignitary

Indian ink, water-colour on paper. 32320 cm
Korea

Tomioka Tessai (1836—1924)
Peony Album sheet

Water-colour on paper. 3060
Japan

.Mamumbagap (1889—1963) . Xopym Homum (1869—1905)
I}Eg;zi Lr?aﬁ?gg% 1&1;- IllkaTyRa fuA DHCHMEEHEIX OPEEANIEMRHECCTCN

3oxoToit nak, penbedHam ;KEBODWCE ¢MAKEY. BHC. 5,6 eM
Monroascras Hapogaasa PecnyGanka 21,5X25,2 ¢cM . »

Manibadar (1889—1968) Anomms
New Mongolia. 1947 H P R in (1860-
Gouache on canvas. 63344 cm orui Komin (1869-1905)

; . ! Box for writing materials

Mongolian People's Republic Gold lacquer, taka-makie relief painting
Height 5.6 cm, size 21.5)25.2 c¢m

5 Hror Jmas (pom 1930 r.) Japan

Ileiizas® cepepo-BocTogHEOr0 Brermama. 1960 r.

JlaxoBasa mmaon'uch 5 5 : . Oyryna Xafixarmpo (pox 1892 r.)
Conmmanumerudeckas Pecnybanka Breraam Beg ropuofi AepeRnxE

Ngoc Linh (b. 1930) B., axBapexs. 137X 34,5 cm

Landscape. North-East Vietnam. 1960 Anosma

Painting on lacquer = A
Socialist Republic of Vietnam . 31‘;\5 ':)fd : }\?I:ulnbtﬁl: 1‘;5];{;& 1892)
Wat 1 , 137 =
.Hryer lux Hysr (pon 1914 r.) R SNEES R

Japan
IlopTper neBymRE B ;{ acaomM. 1960 r.
JlakoBas jRuBOOHEE. 53X 41 cM -
CommanmeTHIeckas Pecnybmuka Brerman - ‘?3 prg; C;p u (pon. 1895 r.)
x Yoy
Nguyen duc Nung (b. 1914) IMxpma. Trars, mwroTEse Kpackm. 171 X 223 em
Portrait of a Girl in Red. 1960 Aromms
Painting on lacquer. 5341 cm R 8
Socialist Republic of Vietnam Arai Siori (b. 1895)
In the Utzu Mountains

S . Pai fabric. 17
. Bogucatea @yram — Gyaamiickoe Gomecrso. XII =. S EN L S 1T

Japan
JHepero. Bere. 115 cu
Anonus

. Xopw TomacabBypo (pom 1922 r.)
Fugen Bodhisattva, a Buddhist deity. 12th century Vrpernee mope. IMlupma. 1957 1.
‘Wood. Height 115 em Trams. TexmEKa JKEBOIMCH THOHA OATHK (HOPH30MA).
Japan 163176 cu

Amorns
. Bynna Ammpa. XIII s.

L Hori Tomosaburo (b. 1922)
%EEEEB(; soz0T0H nak. Brre. 105 e Sea in the Morning. Screen. 1957

HH Batik (norizomeh) painting on fabric. 163176 cm
Buddha Amida. 13th century

Japan
Gold lacquer on wood, Height 105 c¢m

Japan .Kormgo I0gao (pom 1902 1.)

Basa, 1957 r.
. Xapymoby (1725—1770) i ooyl 53

®apdop. Pocmice mopraasypesiM koSamstom. Bric. 30,7 e,
Ilepymra ¢ cammcemom. XVIII B. . 29,3 em

IlpeTHAA rpaBlOpa Anonna
Anonns

Kondo Udzo (b. 1902)
Harunobu Vase. 1957

Girl with a Samisen. 18th century Porcelain with underglaze cobalt decorations. Height 80.7 cm,
Colour engraving diameter 29.3 cm
Japan e

. ¥ramapo (1753—1806)

JeBYIIKE ¢ MONCBETHHKAME
[Imernas rpasiopa Ha fepeee. 25,5 38,4 cum
Anonrna

Utamaro (1758—1806)
Girls with Candlesticks ir

Colour engraving on wood. 25.538.4 cm Colour engraving on wood. 36 X 49 em
Japan Japan

.Tagacurs OHo (pox. 1909 r.)

e
Isernan rpaBiopa Ha Jepese. 36X49 cum
Amomms

TadashigeOno (b. 1909)




68. Cémo Céymcaii (pox. 1917 r.)

Hopaurga ua caagocreil «Boamas, 1957 r.
Bensnit fambyr. 13,5 X 47 eu
Anornsa

Siono Siounsai (b. 1917)
‘Wave’, a basket for sweets. 1957
White bamboo. 13.5 X 47 cm

Japan

. Hypona Tanyoxu (pog. 1904 r.)
Mratynra. 1957 r.

Hpacupiii nax. Beic, 22,4 cM, mup, 22,4%36,3 cm
Hoormsa

Kuroda Tatzuoki (b. 1904)
Red lacquer box. 1957
22.422.4>36.3 cm

Japan

HCKYCCTBO BIIMHEIO M CPETHETO BOCTOKA

ART OF THE MIDDLE EAST

70. Cocymsr. III—II Thic. 7o H. 3.

HKepavmxa. Bric. 19 cM, g 17 cM = Bere. 11,2 om, mum 21,8 em
Huxapenn, Mpan

Vessels. 3rd—2nd millennium B.C.

Ceramics. Height 19 e¢m, diameter 17 cm; height 11.2 cm,
diameter 21.8 cm

Nihavand. Iran

. Cocyn B BHfe NTHIE ¢ MKeHCKOH romosoit. XII B,
Kepammra. Brrc. 20,5 em
Hpar
Vessel in the form of a bird with a woman's head.
12th century

Ceramics. Height 20.5 em
Iran

. Rypmun w gamm. XI1I—XIII BB.

Pocmmcs moctpom. Bric. 34,4 cM & BEic. 8,7 oM, 1m. 18,5 em
Hpar

Ewer and cups. 12th—13th century

Lustre decorations. Height 34.4 ¢m and 8.7 cm,

diameter 18.5 cm
Iran

. Munnartiopa ma pywommem «Xamcos Husamm. 1491 r.
26,5 X 15,5 em

Hpan

Miniature from Khamsé by Nizami. 1491

26.5215.5 ¢cm

Iran

.Mup Anm-anx Xycafinnm

Murmariopa ma pyrommen Imawvu ¢3omotas mems». 1519 .
292 % 21,3 em

Hpan

Mir Ali al-Husaini

Miniature from Golden Chain by Jami. 1519

29.23X21.3 cm

Iran

. Trame ¢ maobpamermem Bcagamra. XVI B.

IMenx. 117 X 33

Hpan

Fabric with an image of a horseman. 16th century
Silk. 11733 em

Iran

. Pesa AGbacnh

Munnatiopa «Iloprper crapmkas. XVII e,
129 x 9,5 ou

Hpanr

Riza-i-Abbasi

Portrait of an Elder. Miniature. 17th century
12.9X9.5 em

Iran

. Hosep Bopcossit. XVII 5.

IlTenx ¢ somoToil muTEI0. 161 X 100 eM
Hpa=’

Pile rug. 17th century

Silk with gold thread. 1613100 em

Iran

. Bmogo. XIII—XIV BB,

Hepamura. Beic. 11 ca, mv. 51 o
Hpan
Dish. 13th—14th century

Ceramics. Height 11 cm, diameter 51 ¢m
Iran

. Qurypa Byanss X 5.

Bponaa. Buic. 12 cm
Hunma

Buddha. 10th century
Bronze. Height 12 cm
India

. Tamnymomas mermuea. Fopersed. XVII e.

Heproe mepeso. Beic. 45 cm

Hupua

Woman Dancing. High relief. 17th century
Ebony. Height 45 c¢m

India

- Bursa. Munmariopa mz pysommen ¢BaGyp-mamas. XVI b.

25,6 X 16,7 em
Wapas

Battle. Miniature from Babur-Nama manuscript.
16th centu

25.6X16.7 cm

India

. «lInpa m Mapsarus. Muznatopa. XVIII b.

17 X 23 em
HUepaa

Siva and Parvati. Miniature, 18th century
1723 em
India

. Bmopo ¢ maoGpaskenmem Kpunmasr w Pagxm. XVII b,

Hepammka. Brie. 8,8 cur, mu. 43,6 cn
Ungma

Dish with imaies of Krishna and Radha. 17th century

Ceramics. Height 8.8 cm, diameter 43.6 cm

India

. Baza ¢ mepaxsomamm. Hau. XIX B.

Bponsa, cepe6po. Harmapgmas seranka. Beic, 23 cu,
oM. 24 e,
Hagna

Vase with medallions. Early 19th century
Bronze and silver. Appliqué work with chasing.
Height 23 cm, diameter 24 cm

India

. Kosep Bopcossria. XVII B,

Texr
Typuma
Pile rug. 17th century

Silk
Turkey




. Biozmo ¢ meofpamenuenm mapycErkoB. XVII B.
Magnc. Brc. 5,5 ¢, oM. 29,5 cm

Popoe, Typoaa
Dish decorated with sailing vessels. 17th century

Faience. Height 5.5 cm, diameter 29.5 ¢cm
Rhodes, Turkey

. Trane ¢ nzobpakenmem TOMemanos, XVIII b
Iexx. 168 X 75 cm

Typous

Fabric with a tulip design. 18th century
Silk. 168X75 cm

Turkey

. Bmogo. Hau. XIX B.
Mcenano-MaBpHTAHCKAA Maifonmka. Pocnmes mocTpoM
Henagma

Dish. Early 19th century
Hispano-Moresque majolica with lustre decorations
Spain

. IIrarynra. XX B.
Jlar
BrpMa

Casket. 20th century
Lacquer
Burma

90. Ilmpma c pocmackio. XX B,
Iepeso. 165,5 X 37,5 cm. Bric. creopxm 67 cM
Wuporesna

Painted screen. 20th century
Wood. 165,5 X 37.5 cm. Height of panel 67 cm
Indonesia

NB208

«TocynapcTBeHHEI My3eil mcKyccTBa maponos Bocroxan
Amsbom

ABTOp-COCTABATEND
Oxvza Huronaesna I'nyzapesa

Hepesop H. Hoconcon
Odopmiaenne xypomanra I0. JI. I'zesaposa
Pemaxtopst H. H. Pubarosa, A. A. Tpowina

Texmmaecknit pegarrop M. C. Havuna

Koppexrrop JI. H. l'opdeesa

Cnamo B mabop 12/1-T1. A11331. Hommmcaro B mevars 22/XII-77 r.
Hag, Mo 13-318. Dopmar 60x90's. Bymara Menopammas 120 r.
O0LHHEOBEHHARA rapnmﬂgpa Odcersan nmewars. Iew. . 15. V-
msm. a. 14,570, 3ax. 1687. Tmpam 18 000. Ilema 5 p. 70 K
«Hsoﬁpaan're::bm)e meKyccreos, Mockea. 1978

Mockpa 129272, Cymesckuit sam, 64

Opnena Jlemwra TAnorpagmEsa «KpacHml mpomerapmii»,
Mocrsa, Kpaceonponerapcras, 16

. Basar — xykna rearpa Temeit. XIX B.

Koma. Bric. 70 cm
Unnomesma

Uayang, shadow theatre puppet. 19th century
Leather, Height 70 ¢m
Indonesia

. Macka. XIX B.

Jepeso. Brerc. 55 eu
Illpr Jlanka

Mask. 19th century
Wood. Height 55 cm
Sri Lanka

. ®mrypa Bygmss. XIX B

TlosonowenHan Gponsa. Bric. 57,5 cM
Tannamy

Buddha. 19th century
Gilt bronze. Height 57.5 cm
Thailand

. Omrypa «Hermuna-nTamay. XIX 5.

Bponsa, Ompoaa, Kopamr. Beic. 67 cM
eman

‘Woman-Bird' figure. 19th century
Bronze, turquoise, coral. Height 67 cm
Nepal

. Macka mapopa cemydo. XIX B.

Hepeso. Bsic. 32 em
Manm. Adprka

Senufo mask, 19th century
Wood. Height 52 cm
Mall Africa
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